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Iam particularly pleased to send my greetings to the third edition of
the Festa di Roma which, in a more explicit reference to its cinemato-
graphic aims, is now called the International Film Festival of Rome.

I am also delighted to note that, while respecting the necessary balance
every festival must find when opening up its program to international
films, Italian cinema has given sufficient space to have a prominent profile
in the line-up.

Apart from highlighting the considerable Italian presence, both the
Official Selection (comprising Anteprima – Première and Cinema 2008)
and the other Festival sections offer a wide range of events, for example
the look back at Italian Cinema Families. Apart from screening films,
this review focuses on particularly significant personalities from our cin-
ema’s past, together with those contributing to the success of our pres-
ent output. It covers the best strands in our production, from comedy to
drama, shining the spotlight on both performers and directors. 

A special greeting goes to the Festival’s new President, Gian Luigi
Rondi, who has faced this fresh challenge with extraordinary vitality,
proving his ability to renew the spirit and substance of this young, yet al-
ready great cinematographic event. Finally, I send everyone my best
wishes, hoping for success, also mirrored internationally, that will also
bring benefits to our country’s culture as a whole.

Sandro Bondi • Culture Minister

[ 19 ]
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Iextend my warmest greetings to those responsible for the various
sections making up our Festival, with a particular mention and the
highest regard for the work of my friend Piera Detassis. As well as

coordinating the section heads with equanimity and wisdom, in full re-
spect of their autonomy, she has also used her noted skill to oversee her
fundamental Anteprima – Première section. 

I would also like to greet and heartily thank our extremely able General
Director, the architect Francesca Via. She has given her support and assid-
uous advice in the organisation, together with others, of those series of
events that are anything but marginal; the exhibitions, encounters and trib-
utes that aim to provide some of the greatest moments of resonance with-
in the Festival.

For example, the exhibition on Italian cinema and society in 1948, in
memory of Dino Risi, will display one hundred images from his films to-
gether with those from his public and private life. Alongside this are talks
with artists such as Al Pacino, David Cronenberg, Michael Cimino and
Olivier Assayas, flanked by an actor like Viggo Mortensen and two of our
most prestigious performers, Carlo Verdone and Toni Servillo.

In addition to the Dino Risi tribute, there will be events to recall other
personalities equally dear to our hearts who positively represent our cin-
ema, with a look back at the careers of Alida Valli, Nino Manfredi and a
director ripe for reappraisal like Steno, screening some of their works.
Using these as a starting point, together with the films in the various sec-
tions and the exhibitions, will enable us to take a journey that is not
merely evocative, but which follows some of the most famous film dynas-
ties that still influence the way the world views our cinema today.

In the meantime, an Occhio sul mondo, (“a glance at the world”, as
suggested by the Italian name of the Focus Section) will help us enjoy
and appreciate the achievements of contemporary Brazilian cinema, fifty
years after the prodigious explosion of Cinema Novo.

The assortment of exciting proposals on offer includes a major event like
the Mercato del Film – The Business Street, a place for those industry ex-
changes I hope will be increasingly constructive and copious. Then there are
the three days for the General Assembly, presenting the chance to debate
and study in-depth the main legislative and legal problems facing Italian cin-
ema today, an occasion which will have my wholehearted support.

Gian Luigi Rondi • President Fondazione Cinema per Roma

[ 21 ]
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Starting this year, the Rome Film Fest becomes the International Film
Festival of Rome. This Festival has a very strong identity that springs
from Rome’s powerful associations with the film world and its great-

est stars.
Unforgettable Cinecittà in its heyday, with its blockbusters, its amaz-

ing sets that were the envy of Hollywood, and the dazzling talent of its
costume designers.

The city of Rome is also an astonishing film set, and not just its fabled
centre, but its outlying neighbourhoods as well, those dear to neorealist
masters such as Antonioni, De Sica, De Santis, Rossellini, and Germi,
vividly drawn by Pasolini and Zavattini, or immortalized by Fellini. Rome
is a key venue for promoting film events; it is a remarkable hub for ser-
vices that revolve around both feature film and documentary production.

The Italian capital is a crossroads of countless cultures and civiliza-
tions, the true epicentre of the Mediterranean, fertile ground for the sev-
enth art. But Rome isn’t just living on past glories; its resurgence is pow-
ered by the creative energies of its filmmakers and film crews, too. Our
filmmakers have no lack of courage to hold up a mirror to Italian socie-
ty, showing us Italy’s modern history as we ourselves have lived it.

This Festival is only one of a number of initiatives uniquely suited to
meeting the demand for high quality entertainment, while skilfully inter-
preting the cultural pluralism of this city and this country. Pluralism: an
asset that the capital has never failed to protect and capitalize on, a price-
less resource for a growing event like the Film Festival, a driving force for
economic development, which hinges on our great audiovisual industry
and is fuelled by extensive public and private investments.

I would like to thank all the other government and economic or cul-
tural institutions promoting this event for their invaluable contribution
to making this Festival a success: the Province of Rome, the Lazio Re-
gion, the Chamber of Commerce, the Fondazione Musica per Roma, the
Accademia Nazionale di Santa Cecilia; as well as the private sponsors,
with whom we are relaunching the image of Rome on the world stage.
The Festival is the perfect calling card for our capital in all corners of the
globe, since the art of cinema is one of the arts universally linked to Ital-
ian creativity.

Gianni Alemanno • The Mayor of Rome

[ 23 ]
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The success of the first two editions of this Festival attests to the
deep bond between Rome and cinema, one that is long-standing
and indivisible. For its part, the Lazio Region has always been on

the front line in realizing projects that, like the International Film Festi-
val of Rome, are designed to valorize one of Rome and Lazio’s most pre-
cious cultural and economic resources.

Our aim is once again to confirm the founding inspiration of an event
created for the film going public at large, and at the same time dedicat-
ed to showcasing quality cinema: a forum for airing ideas that draws film
aficionados and professionals alike. And we intend to keep on growing,
providing an array of cinematic experiences that is even richer and more
varied, with ample room for Italy’s great cinematographic tradition and
its latest exciting evolutions, while casting our collective gaze much further
afield. Through cinema, we hope to consolidate the transformation of
Rome and Lazio into a laboratory for new ideas and a cultural crossroads
of limitless horizons.

Piero Marrazzo • President of the Lazio Region

[ 25 ]
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The remarkable public and critical success of the first two editions,
in 2006 and 2007, was the reward for the intuition to stage a
great cinema festival in a unique setting provided by a city such

as Rome. Not only a cinema fest in Rome, but a fest for Rome and its
citizens. This was the idea. And thanks to this insight, it was possible to
create a concrete event that gained recognition in just two editions,
something of which we can all feel genuinely proud, with the desire to
make further strides in the coming years.   

This accomplishment was as a result of an innovative formula, a win-
ning combination of three fundamental elements: the quality of a show-
case (fortysix nationalities were represented at the last edition) illustrating
the commitment of some of the great authors of Italian and world cine-
ma, together with young newcomers and genuine discoveries; the ability
to create economic and business synergies with the film industry, the dis-
tribution sector and the overall general activities that are the by-product
of a major festival, thus offering the whole city an opportunity for eco-
nomic and cultural development; but above all, the decision to create a
great popular fest, open to all kinds of audiences, held in Rome’s emble-
matic locations, from the via Veneto to the Auditorium, from Quartic-
ciolo to Cinecittà, to growing popularity – last year it recorded 600,000
visitors, up more than one hundred thousand on the previous edition. 

From this year the Fest changes its name to Festival, but the aims to
create a dialogue with the city, involve the territory and attract an even
wider and more varied audience all remain the same. The Province of
Rome chose to be one of the showcase’s promoters right from the very
start, together with the Municipality of Rome and the Lazio Region, be-
cause it has faith in this wager and its future. Cinema is art and industry,
and Rome has always had a special relationship with the world of cinema,
its history, its greatest directors and performers. But today, cinemato-
graphic art and industry are, above all, one of our territory’s enormous re-
sources to be exploited, supporting their warranted development within
the international sphere, which is necessary for them to grow even further.

Nicola Zingaretti • President of the Province of Rome

[ 27 ]
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For the third year in a row, Rome becomes the capital of cinema. In
its first two editions, the Rome International Film Festival was an
overwhelming success, one that enormously benefited the city and

the entire national film output as well. The spin-offs for the capital’s
economy went hand-in-hand with the impetus provided by the Interna-
tional Film Market – The Business Street to boost the Italian film indus-
try, thanks to the involvement of a growing number of buyers and sell-
ers from all over the world.

The impressive results confirm the validity of the Rome Chamber of
Commerce’s decision to promote and support this event, and the Film
Market in particular, since its debut. As one of the capital’s leading eco-
nomic institutions, the Chamber of Commerce pursues a development
policy that favours those sectors with the potential to generate a multi-
plying effect on employment and business in the greater metropolitan
area. Hence, the potent blend of innovation, tourism, and culture. This
conviction underlies the Chamber of Commerce’s investments in highly
innovative cultural infrastructure and events – the Notte Bianca, the Au-
ditorium, the Teatro dell’Opera, and the Accademia di Santa Cecilia –
which have greatly enhanced Rome’s international profile. Seen from this
perspective, investing in cinema – a national industry making a remarka-
ble international comeback, with the Italian capital as its nerve centre –
is tantamount to activating one of the key levers for the economic growth
not only of Rome itself, but the entire Country.

Andrea Mondello • President Rome Chamber of Commerce,
Industry, Handicrafts and Agriculture

[ 29 ]
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Now in its third year, the Rome Film Fest has a new name, the
International Film Festival of Rome, which underlines the syn-
thesis between the event’s Italian identity and its undeniably

global reach. In any case, what this festival has amply demonstrated is the
true calling of its host, the Auditorium Parco della Musica, which con-
tinues to prove itself as a cultural venue of the highest order, with a pro-
gram that is multi-faceted, innovative, and international in scope. This
versatility and breadth have made the Auditorium one of the premier cul-
tural institutions not only in Europe, but the world over, top-ranking on
all counts: audience attendance, self-financing capability, number and
quality of offerings that cover all the bases in music, art, and entertain-
ment, and popularize high culture as well. It’s a cultural venue where
genres get blended and mediums are intermingled: the written word, the
spoken word, and all the forms of expression employed in the various
creative fields, the art of criticism and experimental avenues included.
Indeed, this cultural mix constitutes “one of the most original experi-
ments on what it means to create culture in a large city”, making the
Renzo Piano complex a point of reference for Romans and art lovers
everywhere.

Such a rich tapestry could hardly fail to include cinema, all the more
so in Rome, the legendary capital of the audiovisual industry, home to
the Cinecittà studios, its streets magical film sets for the masterpieces of
Italian and world cinema. This event, which we largely owe to the
boundless initiative of its first President, Goffredo Bettini – whom we
wish to thank for his crucial contribution – immediately struck a chord,
enjoying a growing consensus among the public and the critics, and gen-
erating impressive spin-offs for the city’s tourism industry and the eco-
nomy as a whole. We are sure that in 2008 the Festival will surpass its
accomplishments for the first two years under the skilful guidance of its
new President, Gian Luigi Rondi, to whom we would like to extend our
warmest wishes for an unparalleled success.

Gianni Borgna • Carlo Fuortes • President and Counsellor
of Fondazione Musica per Roma

[ 31 ]
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I would like to thank President Rondi for giving me this opportunity.
We are living through a critical time of transition, a virtual Copernican revolu-

tion in the audiovisual industry, and cinema can scarcely ignore its implications for
future scenarios. Distribution methods will undergo a sea change, and the new
platforms will have an even greater need for products. There has to be a dialogue
between our legislators and the film industry, both its creative and business ends.

The brand is still strong; the value added of our Italianness will always be a
given, but we need to learn how to work the system. Let me explain with an ex-
ample from another area. Although Italy has no peers in fashion, as far as cre-
ativity is concerned, the United States has shown better business sense, pene-
trating the global market with products that are far more banal. It’s highly iron-
ic that the CD, the most important standard thanks to which we can listen to
music on our iPods or see digital films of an extraordinary quality and data com-
pression, was invented by an Italian Professor Leonardo Chiariglione, yet not a
single Italian major has exploited this advantage in the fields of either television
or telecommunications. Where were Stet and Sip in that heroic bygone era?
Where was Rai, for that matter?

It’s worth remembering that it was a company that produced pine tissues that
reinvented itself – by means of an ingenious industrial reconversion, coupled
with truly far-sighted policies – and became Nokia, one of the key players in to-
day’s global economy. And we do have highly advanced business tools right
now, like Fastweb, offering cinema an extraordinary opportunity; the real chal-
lenge, however, is the products. The contents. Are we to be nothing but the
toll-takers for foreign products on the communications highway, which has been
exactly our fate, alas, on our real highways?

With the aid of a new capital injection, which should arrive with the new law on
tax-shelters, we will have to redesign our production and distribution models in
light of the market’s new needs. We certainly cannot hope to place products whose
appeal doesn’t extend beyond their own national borders, lacking a universal
structure, and – technologically speaking – inferior to those of our competitors.

The General Assembly on Cinema will convene in Rome during the International
Film Festival of Rome. The Assembly is the result of an initiative by the Italian
Ministry of Culture together with the National Film Board, aiming to draw the
attention of the government and the main Italian institutions to the overriding
problems affecting Italian cinema today, particularly: digital technologies, audio-
visual regulations, copyright issues and piracy. 
The Assembly’s objective is to consider a set of guidelines to be submitted to the gov-
ernment concerning strategies to re-launch the Italian film industry, drawn up to-
gether with film professionals and all those working in the industry, as well as rep-
resentatives from the business world and the institutions themselves all taking part.

• October 27th
Auditorium, Studio 2 
9.30 am – 6 pm • Digital Technologies – The World Going Digital
Overseen by Mercato Internazionale del Film /The Business Street with API 

• October 28th
Auditorium, Teatro Studio
9.30 am – 1.30 pm • Italian audiovisual regulations and the start of the “Tax-Shelter”
The event is chaired and coordinated respectively by Gaetano Blandini and Salvatore Nastasi 

• October 29th
Auditorium, Teatro Studio
9.30 am – 1.30 pm • Copyright
The event is chaired and coordinated by Giorgio Assumma 

• October 30th
Auditorium, Teatro Studio
9.30 am – 1.30 pm • Piracy
The event is chaired and coordinated by Luca Barbareschi 

GENERAL ASSEMBLY
ON ITALIAN CINEMA
by Luca Barbareschi

[ 32 ]
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Art. 7 To encourage the exchange of interests and proposals within the film
industry, there will be a determined commitment to a Mercato Inter-
nazionale del Film / The Business Street, which can be held in various
locations, also in close agreement with the main organisations in the
Italian cinema industry. In parallel, as part of the Fabbrica dei progetti
/ New Cinema Network, there will be further exchanges between pro-
ducers and directors aimed at funding new works.

Art. 8 The individual sections will be overseen by their respective artistic direc-
tors, who will select the films and place them within the programs in
agreement with a coordinator nominated by the Board of Management.

Art. 9 Films shown in the Official Selection are eligible for the Golden Mar-
c’Aurelio Prize for Best Film, to be awarded by votes cast by all audi-
ence members on the basis of technical procedures to be published sep-
arately, officially supervised by a Notary to ensure the objectivity of the
public vote.
The Golden Marc’Aurelio will be in the form of a monetary award of
75,000 euros, to be equally divided between the director of the win-
ning film and its majority-share producer. 
There are two prizes for Best Film in the Alice nella città section. One
will be chosen by children under 12 years old and the other by those
over the age of 12. Each prize will be worth 25,000 euros, to be equally
divided between the director of the winning film and its majority-share
producer.

Art. 10 To also give another viewpoint comparing various cinema strands, films
in the Official Selection will also be eligible for the Critics’ Prizes for Best
Film, Best Actor and Best Actress, awarded by a seven-member Interna-
tional Jury.
The Critics’ Prize for Best Film is a monetary award of 75,000 euros.
Other prizes may be given, though preferably to honour the careers of
illustrious personalities in Italian and international cinema.

REGULATIONS 2008

Art. 1 The International Film Festival of Rome has the main institutional aim
of supporting and circulating the kind of cinema that represents the
highest quality entertainment compatible with confirmed audience
consensus.

Art. 2 To meet this aim, there is an Official Selection section, sub-divided in-
to the following categories: Anteprima / Première and Cinema 2008.
This section is for films that meet the aim outlined in article 1. All films
must be premieres in Italy. Italian films must be world premieres, while
foreign films may have been released only in their country of origin.

Art. 3 With the intention of offering the most comprehensive panorama of
contemporary cinema trends, there will be a section called L’Altro Cin-
ema / Extra, where tendencies will be compared by analysing the most
significant aspects within specific fields: research, also in new technolo-
gies; acting, with portraits of actresses and actors whose work will also
be examined in wide-ranging retrospectives; and documentaries, with
particular attention to Italian cinema.

Art. 4 The exhibitions and other eventual events such as commemorations
and tributes will look both at specific periods in cinema history and the
most representative figures from its past and present. These will be
handled by the General Director in agreement with the President.

Art. 5 Another of the Festival’s five main sections, called Occhio sul Mondo
(Focus), will continue the examination of the most significant aspects in
innovative cinematographies from around the world.

Art. 6 To represent all aspects of cinema and how they are brought together,
there is a section for children’s cinema called Alice nella città / Alice in
the city, offering an illustration and analysis of the best aspects in an area
of filmmaking that has produced highly effective results for cinema
over the years.

[ 35 ][ 34 ]
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THE OFFICIAL AWARDS

• Alice nella città Under 12 Prize for Best Film
• Alice nella città Over 12 Prize for Best Film
• Golden Marc’Aurelio Audience Award for Best Film – BNL
• Golden Marc’Aurelio Critics’ Award for Best Film 
• Marc’Aurelio Critics’ Award for Best Actress 
• Marc’Aurelio Critics’ Award for Best Actor
• Golden Marc’Aurelio Lifetime Achievement Award 

Award bestowed on the Actors Studio. Al Pacino collects award.
• Golden Marc’Aurelio Lifetime Achievement Award

Award bestowed on Gina Lollobrigida

THE COLLATERAL PRIZES

• Cult Prize for the Best Documentary (L’Altro Cinema / Extra)
• Enel Cuore Prize for the Best Social Documentary (L’Altro Cinema / Extra)
• Golden Butterfly Prize (Agiscuola) 
• LARA Prize (Libera Associazione Rappresentanza di Artisti) 

to the Best Italian Performer
• Paolo Ungari Unicef Prize (Alice nella città)
• Paolo Ungari Unicef Special Mention (Alice nella città)
•Rai Gulp Prize for the Best Short Video produced in a classroom (Alice nella città) 
• Best European Project Prize (Fabbrica dei progetti / New Cinema Network)
• Clear Channel – Fabbrica dei progetti Prize for Best First Film

(Fabbrica dei progetti / New Cinema Network)

For the third edition of the International Film Festival of Rome, all festivalgo-
ers are invited to partecipate in the selection of the film to be assigned the Gold-
en Marc’Aurelio Audience Award for Best Film.
Every ticket holder, upon entering the theatre, will be given a card on the film
being screened; on this card festival audiences can rate their level of satisfaction
with the film they have seen.
The films eligible for the award are those in competition in the Official Selection.
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1987 he has developed his own par-
ticular technique for art photogra-
phy, first in black and white and then
in colour, illustrating volumes that
contain texts by noted art critics and
scholars. In the ’90s the artist made
use of remarkable public spaces to
mount two important anthological
exhibitions of sculpture, one called
“Forme nel Verde” at the Horti Leoni-
ni in San Quirico d’Orcia (1994)
and another at the Palazzo Comu-
nale (Town Hall) in Spello (1996).
In 2005 the European Parliament
in Strasbourg held an exhibition of
Sinisca’s photographs of Rome, and

in 2007 the Korea Foundation in
Seoul hosted an anthological exhibi-
tion of his paintings, sculpture, and
photographs.

Sinisca has been honoured with
many awards, including the Vittorio
De Sica Award for the Arts (2003),
the Special Sculpture Prize bestowed
by the Cultural Association “Il Sim-
posio delle Muse” (2005), the Gof-
fredo Petrassi Prize for Painting (2006),
and the Pro-Spello Prize for Culture
(2006).

Sinisca is also a designer, graphic
artist, ceramist, stage designer, and
goldsmith.

Born in Naples in 1929, the interna-
tionally acclaimed painter and sculptor
Sinisca has had 209 solo exhibitions
since 1952, in Europe, the United
States, South America, the Middle
East, and the Far East. His works are
owned by 54 museums in Italy and
abroad.

Early on, industry and electronics
were sources of Sinisca’s inspiration,
and his first stay in the United States
in 1962 accentuated his belief that
the twentieth century was epitomized
by the romance of the machine. Sub-
sequent trips to the Far East, howev-
er, led to a radical change of direc-

tion, as Sinisca adopted color fields
bordering on abstract expressionism,
and painted aerial views that were rar-
efied and uncluttered,  which came to
prevail over other canvases that had
been loaded with the trappings of an
industrialized urban landscape, or con-
figurations borrowed from electron-
ics. From 1962 to 1992 the artist di-
vided his time between Rome and
New York, spending long periods in
the United States.

Starting in 1970 Sinisca turned to
sculpture, with a solo exhibition at
the United Nations – the first it de-
voted to a living artist – and since

THE MARC’AURELIO STATUETTE
CREATED BY SINISCA

The statuette
for the Marc’Aurelio awards

has been expressly created
by Sinisca in 10 copies,

9 for the Festival
and 1 for the artist.

On the evening
of the awards ceremony,

several of Sinisca’s paintings created
for films will be on display.

The statuettes will be personalised
by means of the insertion

of a gold and silver plaque
designed by Damiani,

the famous Italian jewellers.
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are: Cinema of Outsiders: The Rise of American Independent Film (NYU Press
most popular film book), All About Oscar: The History and Politics of the Acad-
emy Awards, Vincente Minnelli: Hollywood’s Dark Dreamer, and he is writing
Michael Moore and the New American Documentaries. Levy has served on four-
tythree film-festival juries, including Venice, Locarno, and Sundance.

• Michel Ciment is a lecturer in American Civilization at the University of Paris
vii. He is Honorary President of FIPRESCI (the International Federation of
Film Critics) and is a member of the editorial team for the cinema journal Posi-
tif. He works as a radio producer for France-Culture (on the programme Pro-
jection privée) and has written more than a dozen books including Kazan on
Kazan, Le Dossier Rosi, Conversations with Losey, Kubrick, Les conquérants d’un
nouveau monde, Petite Planète cinématographique, Boorman and Fritz Lang.

• Tahar Ben Jelloun is one of the most famous and widely-read French-speak-
ing writers in the world today. The author of novels, short stories, poetry, and
plays, he became internationally known with his Sand Child (L’Enfant de sable,
1985) and The Sacred Night (La Nuit sacrée, 1987), which won the prestigious
Goncourt Prize; both works have been translated in fourtythree languages. His
commitment to social and political issues, which is evident in works as early as
La Plus Haute des solitudes, 1975, has led him to contribute to a large number
of newspapers and earned him the Global Tolerance Award, conferred on him
by Kofi Annan. A true film aficionado, he has served on many festival juries, in-
cluding that of the Venice Film Festival in 2000.

• Roman Gutek studied management as well as the anthropology of cinema.
He created the Warsaw International Film Festival in 1985 and directed it until
1992. In 1994, he established Gutek Film, which is presently one of the leading
art house film distributors in Poland. The company has released more than two
hundred films by directors such as: Lars von Trier, Mike Leigh, Pedro Almó-
dovar, Peter Greenaway, Jim Jarmusch, Wong Kar-Wai, David Lynch, Francoise
Ozon, as well as young innovative filmmakers from around the world. The com-
pany has been managing the Muranow cinema in Warsaw, which belongs to the
Europa Cinema network, since 1994. In 2004, the cinema was honoured with
Europa Cinemas Award for the high quality of the Muranow programming.

For the last eight years he has been the director of Era New Horizons Interna-
tional Film Festival in Wroclaw, which presents over two hundred titles from all
over the world every year. The festival attracted 130.000 viewers this year only.
In 2004, he was awarded France’s Chevalier des Arts et Lettres by the French
government for promoting and distributing French films in Poland. Since 2005,
he also has been a member of the board of the Polish Film Institute. 

THE JURY
FESTIVAL INTERNAZIONALE
DEL FILM DI ROMA

A new International Critics’ Jury has been established at the Festival this year. The
decision was taken because it seemed an interesting idea to compare the technical
judgment of the Festival’s films proffered by five cinema critics of different national-
ities, with the audience’s opinions of the same pictures, expressed through an offi-
cial, legally monitored voting system. The Rome public will assign the Golden Mar-
c’Aurelio Audience Award for Best Film, while the critics have been asked to vote
on more specific categories: the Golden Marc’Aurelio Critics’ Award for Best Film,
a Silver Marc’Aurelio for Best Actress and a Silver Marc’Aurelio for Best Actor.

• Edoardo Bruno, Professor of Film History and Criticism, is mainly con-
cerned with film aesthetics. He has taught at a number of Italian universities
and published several books, among them Tendenze del cinema contemporaneo,
Teoria e prassi nel cinema italiano, Espressione e ragione in Eric Von Stroheim,
Film come esperienza, Film: altro reale, Dentro la stanza, Pranzo alle otto: forme
e figure della Sophisticated Comedy, Film: antologia del pensiero critico, Roberto
Rossellini, il mio cinema, Del gusto: percorsi per un’estetica del film, and Ritrat-
ti Autoritratti. 

He curated the retrospectives on René Clair, Louis Buñuel, Jean Cocteau,
and Walt Disney for the Venice Biennale and edited their catalogues. Since 1981
he has been President of the International Award Filmcritica – Campidoglio
Maestri del cinema, which has honoured filmmakers such as Alfred Hitchcock,
Billy Wilder, Elia Kazan, Martin Scorsese, Roman Polanski, Jean-Luc Godard,
Blake Edwards, Clint Eastwood, Stanley Donen, Manoel de Oliveira, John
Boorman and Raoul Ruiz, and has personally edited the related monographs. In
1968 he directed the film His Day of Glory, starring Pierre Clémenti, Philippe
Leroy, and Carlo Cecchi. He has been Editor-in-Chief of the journal Filmcriti-
ca since its founding.

• Emanuel Levy launched the popular website www.emanuellevy.com after two
decades of writing film criticism and commentary for Variety, Screen Internation-
al, and other publications. A scholar (Ph.D. from Columbia) as well as a critic, he
has taught at the New School, Columbia University, Wellesley College, Arizona
State University, and since 2003 at UCLA Film School. Among his nine books
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“What’s good is to just do certain
things, it’s not about the results you
achieve”:  Al Pacino, one of “method”
acting’s most famous exponents, pro-
vided this clue to understanding the
actor’s relationship with his profession
created by the “Method”. This year, Al
Pacino will receive the Golden Marc’
Aurelio Acting Award on behalf of the
Actors Studio, awarded in recognition
of its history and prestige. This event
is the perfect culmination of the three
year collaboration between Festival
and Studio which has produced a ret-
rospective of almost thirty films, a
highly successful workshop with the
Studio’s teachers and many packed out
encounters. The actor will also partici-
pate in one of this year’s encounters,
offering a priceless opportunity to hear
what the famous school meant for him
and discover the secrets of the famous
“Method”.

This is a particularly useful exercise
as Europe has been somewhat wary of
the Actors Studio school and its ap-
parent radicalism, techniques of inte-
gral identification, dramatic use of
personal life experiences and deep-
seated introspection exploiting indi-
vidual memories and perceptions. Lee
Strasberg, the school’s founder and
teacher, said this on the matter:
“Sometimes we have fallen into this

propensity and we have created a sub-
conscious feeling towards us among
actors outside the Studio that can be
summed up as ‘they think they have
something. They can go to hell! It
can’t be so good. How did actors per-
form before they came along?”. Al Pa-
cino, perhaps the pupil closest to
Strasberg (they even performed to-
gether on the big screen), knew how
to mine this approach, while showing
he could also strike out in a different
direction. Freer but also more tragic,
more intense but also more disillu-
sioned. His most famous character –
perhaps the most famous character in
contemporary cinema – Michael Cor-
leone in The Godfather, created the sil-
ver screen template for a tragic charac-
ter using highly original techniques:
intensity expressed through absence,
pain as emptiness, power as stillness.
There are very few occasions when
Michael turns anger and fear, malice
and love into action. On those occa-
sions – the murder of the corrupt po-
lice captain in a restaurant or hitting
his wife after discovering her abortion
– an immense energy violently ex-
plodes after being unceasingly bottled
up over a long series of shots. Many
Studio alumni have come to the Rome
Film Festival: Ellen Burstyn, Jane
Fonda, Lee Grant, Shirley Knight,

Martin Landau and Cloris Leachman.
Many have referred to how the
“Method” is based on providing the
actor with the best tools to tackle the
alternation between relaxation and
tension that lies at the heart of the ac-
tor’s craft. This is the concept behind
Strasberg’s three “-tions”, as Shirley
Knight explained when she was in
Rome: “there is relaxation, and when
you are relaxed you are able to con-
centrate so then you have concentra-
tion. And if you’re concentrated you
have imagination. And if you have all
of these three things, then perhaps you
might arrive at inspiration”.

Aren’t the memorable highlights of
Al Pacino’s career – his incitement to
the crowd in Dog Day Afternoon (“At-
tica! Attica!”), his imitation of Frank
Sinatra at the culmination of the dia-
bolic monologue in The Devil’s Advo-
cate, the initial interrogation sequence
in Scarface and the billiard-ball shoot
out in Carlito’s Way – a celebration of
this fundamental dichotomy, where
relaxation and tension reach new and
memorable heights? What’s good is to
just do certain things, and, for the
spectator, it is also about the results
achieved. The idea that acting is a way
of exploring oneself, one’s life and the
ability to live it with an exceptional
level of awareness and intensity, is an
integral part of the Studio’s history.
This explains another crucial charac-
teristic connecting all the Studio ac-
tors; they often go back “to school”,
to re-discover that path, perfect their
techniques and re-establish their rela-
tionship with their work. Since its in-

ception, the Rome Film Festival has
firmly believed in focusing on the art
of acting. This year’s award and retro-
spective crown an innovative collabo-
ration between a festival and an acting
school, also offering an exclusive
chance to hear about the unmistakable
style used by generations of actors and
actresses.
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Gina Lollobrigida represented the Ital-
ian brand of womanhood for a whole
generation. A strong and multi-tal-
ented lady, she is still one of the le-
gends of world cinema. 

Born in Subiaco, the second of
four daughters, Gina has memories
of a very difficult childhood during
World War ii. Her film career began
by chance when talent scouts were
looking for potential actors among
people out on the streets. Gina was
discovered one day in front of the
Academy of Fine Arts in Rome,
where she had won a scholarship and
was studying sculpture and painting.
It was Vittorio De Sica, firmly con-
vinced of Gina’s artistic potential,
who persuaded her to take up a ca-
reer in cinema.

She was directed by greats such as
John Huston, Renato Castellani, Ma-
rio Monicelli, Luigi Comencini, Ca-
rol Reed, René Clair, Jean Delannoy
Christian Jaque and Vittorio De Sica
in over sixty films, sometimes acting
in three different languages alongside
stars like Humphrey Bogart, Alec
Guinness, Gérard Philipe, Eduardo
De Filippo, Vittorio Gassman, Yul Bryn-
ner, Sean Connery, Marcello Mas-
troianni, Frank Sinatra, Rock Hudson
and Anthony Quinn. There are so
many unforgettable performances that

she has become one of the world’s
best loved and most popular actresses.
Gina Lollobrigida made a significant
contribution to the art of moviemak-
ing throughout her long career, de-
voting her life and talent to uphold-
ing the prestige of Italian cinema,
representing Italy with distinction in
the rest of the world, and receiving
countless international awards for her
performances.

Highly versatile in the figurative
arts, Gina Lollobrigida has produced
extraordinary photographic docu-
mentation on the many aspects of hu-
man life, while displaying constant
concern for children.

She has published six books of pho-
tographs and directed two documen-
taries, one on Fidel Castro in 1974,
and one on Indira Gandhi in 1976 as
well as the 35 mm picture The Philip-
pines, also from 1976.

In 1980 her photos were shown at
the Carnavalet Museum in Paris, where
she received the city’s Gold Medal. 

From 1990 onwards, she went back
to working on sculpture full time,
something she had neglected while
making films. She has produced over
sixty works, some of which in marble.
She represented Italy at the 1992 Ex-
po in Seville with a sculpture entitled
Living Together, a child riding on a

great eagle: a surreal image of harmo-
ny between nature and mankind.

In 1980 she was appointed a Cava-
liere della Repubblica in Italy, and
then in October 1996 she was also
made an honorary member of the
Florence Academy of Fine Arts, the
third woman to receive this honor af-
ter the astronomer Margherita Hack
and the Nobel laureate Rita Levi Mon-
talcini. In recognition of her long-
standing efforts on behalf of vari-
ous humanitarian organisations, Gina
Lollobrigida was appointed the first
ambassadress of the Fao, the United
Nations Organisation responsible for
the problems of hunger in the world.
She has also been closely involved
with Unicef, Unesco, Médecins sans
Frontières, Mother Teresa of Calcutta
and the children of Romania.

Over five-hundred-thousand peo-
ple turned out to celebrate and ap-
plaud at an important and unusual
event held in 2002 at Iesolo, the
beach of Venice, when a two-kilome-
tre stretch of the seafront was named
“Gina Lollobrigida, Italian artist”. 

The first great exhibition of her work
finally opened in 2003 in Moscow’s
renowned Pushkin Museum, the most
important centre of decorative arts in
the Russian capital. This was followed
in the autumn by an exhibition of Gi-
na’s sculptures on the Venice Lido for
Open 2003 Arte & Cinema before
going on display at the Musée de la
Monnaie in Paris, where they were
shown again in 2004. 

In 2007 the Republic of San Mari-
no dedicated four postage stamps to

Gina, to honour and recognise the
artistic value of her work in the fields
of cinema, photography and sculp-
ture and for her humanitarian com-
mitment as Fao ambassadress. 

She was unanimously voted to re-
ceive a Life Achievement Award in
2008 from the National Italian Amer-
ican Foundation, NIAF, in recogni-
tion of the artistic contribution she
has made during her life. She will be
presented with the prize in Washing-
ton on October 18.

The International Film Festival of
Rome will be regaling her with its
Acting Award in October 2008.

For this occasion, a short autobio-
graphical film directed and edited by
the artist herself will be shown.

GOLDEN MARC’AURELIO 
ACTING AWARD
GINA LOLLOBRIGIDA
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The Official Selection of the third edition of
International Film Festival of Rome includes
both the works in the competitive Cinema
2008 section and those being shown out of
competition in Anteprima / Première. While
the former combines auteurish pictures of
stylistic innovation and discovery, the latter
pays more attention to the crossover between
quality and entertainment, with the contribu-
tion of great directors and major stars. 

The Cinema 2008 section, directed by Te-
resa Cavina and Giorgio Gosetti, takes the au-
dience on a journey where they can encounter
different cultures, enjoy the languages and
styles of today’s most vibrant cinema, make
new discoveries and have fresh confirmation
of the originality of recognised maestros. Cin-
ema 2008 is the snapshot of a passionate, ori-
ginal, unseen and profoundly new cinema,
beyond the actual age of its directors, who are
often, nevertheless, very young. 

Whereas Anteprima / Première, overseen
by Piera Detassis, is more of a tribute to the
great work of the performer, with an em-
phasis on European casts, not only those
from Hollywood. A trip through films that
touch on tragedies from the recent past as
well as great historical and political themes;
but also a journey that favours the genres,
from comedy to the western, from the de-
tective story to the musical, all animated by
a precious artist’s vision and by an inclina-
tion to cross-pollinate styles.

Teresa Cavina
Piera Detassis

Giorgio Gosetti O
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• OFFICIAL SELECTION

8

FRANCE • 2008 • COLOR AND B/W • 35 MM • 103’ • ENGLISH

Directed by
JANE CAMPION • GAEL GARCÍA BÉRNAL • JAN KOUNEN • MIRA NAIR

GASPAR NOE • ABDERRAHMANE SISSAKO • GUS VAN SANT • WIM WENDERS

During the Millenium Summit held by the United Nations in September 2000, the 189
Heads of States and governments attending signed the Millenium Declaration which
lead to the creation of the 8 Millenium Development Goals which were to be put into
action by 2015. Eight filmmakers have engaged to share their vision in order to evoke
the vital importance of a collective effort to carry out this campaign. 8 is the final re-
sult, produced in complete independence and autonomy from any institution.

Cinema 2008 • Out of Competition

Producer Marc Obéron, Lissandra Haulica
Production LDM Productions – 34 rue Richer – 75009 Paris (France) – T. +33 1 4800 8181
F. +33 1 4800 8182 – www.8themovie.com
Co-production Ace & Company, Media Screen
World Sales Films Distribution – 34 rue du Louvre – 75001 Parigi (Francia) T. +33 1 5310 3399
F. +33 1 5310 3398 – www.filmsdistribution.com

[ 48 ]

• OFFICIAL SELECTION

• 1. Eradicate extreme poverty and hunger
TIYA’S DREAM by Abderrahmane Sissako
Shot in Addis Ababa (Ethiopia) • Co-producer Franck-Nicolas Chelle
In Ethiopia, a small country school, children have a lesson on the Millennium Development
Goals. One of the pupils, Tiya, is distracted, staring through the window at her own reality.

• 2. Achieve universal primary education
THE LETTER by Gael Garcia Bernal
Shot in Reykjavik (Iceland) • Co-producer Gael García Bernal, Pablo Cruz, Finni Johannsson
A letter is delivered. A father goes to work. Throughout the activities in a normal day,
he will remember that education is the only way to be free. That’s what he can see in
his son. That’s what the letter explains.

• 3. Promote gender equality
HOW CAN IT BE? by Mira Nair
Shot in Brooklyn (USA) • Co-producer Mira Nair, Ami Boghani
Zainab and Arif live with their son in Brooklyn. Zainab chooses to leave her sheltered
life and follow her sacred values. Based on a true story.

• 4. Reduce child mortality
MANSION ON THE HILL by Gus Van Sant
Shot in San Francisco (USA) • Co-producer David Cress, Neil Kopp
Images of American youth at play enjoying the freedom and exhilaration of a favourite
pastime, skateboarding, are contrasted against the harrowing facts of infant mortality.

• 5. Improve maternal health
PANSHIN BEKA WINONI (THE STORY OF PANSHIN BEKA) by Jan Kounen
Shot in Peruvian Amazonian • Producer Marc Obéron, Lissandra Haulica
Panshin Beka lives in Amazonia and will soon have her baby. One day, she feels sharp
pains and heads to the city with her husband and her grandmother. But they have no
money, no fuel, and a long way to travel.

• 6. Combat Hiv/Aids, malaria and other diseases
SIDA by Gaspar Noe
Shot in Ouagadougou (Burkina Faso) • Producer Marc Obéron, Lissandra Haulica
In a hospital in Burkina Faso, a man infected by Hiv.

• 7. Ensure environmental sustainability
THE WATER DIARY by Jane Campion
Shot in Cooma (Australia) • Co-producer Christopher Gill
Australia. The worst drought in history. In her diary, 11 year old Ziggy records the dai-
ly difficulties and dreams about water.

• 8. Global partnership for development
PERSON TO PERSON by Wim Wenders
Shot in Berlin (Germany) • Producer In-Ah Lee, Philipp Steffens
G8 – Germany, June 2007. Protesters are outraged that the world’s most powerful leaders
have not kept their promises. In the control room of a TV Channel, reporters prepare
short TV reports on the state of the Millennium Goals.
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FRANCE • 2008 • COLOR • 35 MM • 92’ • FRENCH

Cinema 2008 • Competition

Cast Félicité Wouassi (Sonia), Claude Rich (Robert), Elisabeth Oppong (Suze), Ralph Amoussou (Victor),
Charles-Etienne N’Diaye (Léo), Mata Gabin (Marijo).
Screenplay François Dupeyron
Cinematography Yves Angelo
Editing Dominique Faysse
Production Design Patrick Durand
Costume Design Catherine Bouchard
Producers Michèle Halberstadt-Pétin, Laurent Pétin
Production ARP Sélection
World Sales Kinology – 65 rue de Clichy – 75009 Paris (France) – T. +33 9 5147 4344

• OFFICIAL SELECTION

AIDE TOI, LE CIEL T’AIDERA 

With a Little Help from Myself

Directed by FRANÇOIS DUPEYRON

During the hottest summer of the century, young Christie Moussa’s wedding is a big col-
lective party for the African community in Paris. But that day will be a real nightmare for
the girl’s highly strung mother, Sonia. Robert, her 80 years old neighbour, is the only
person she can turn to. Whiter than him is hard to find. More helpful either. Fights,
deaths, jealousies and passions fly during the wedding ceremony and the consequences
follow Sonia in a “human comedy”, where her sister’s hairdresser shop provides a ma-
gical place where every drama can also be turned into something to smile about. 

François Dupeyron reunited Catherine Deneuve and Gérard Depardieu on the set of
his first feature Drôle d’endroit pour une rencontre (Strange place for an encounter,
1988). In 1991 he made Un cœur qui bat (A Beating Heart) followed in 1994 by La
Machine (The Machine). In 1999, C’est quoi la vie (What’s Life?) was awarded Best Film
at the San Sebastian Festival. Dupeyron wrote the screenplay for Gérard Depardieu’s
Un pont entre deux rives (The Bridge) and co-wrote Nicole Garcia’s Place Vendôme. In
2001 he directed La Chambre des officiers (Officers’ Ward), selected for competition at
the Cannes Film Festival. In 2002, inspired by the work of Eric-Emmanuel Schmitt, he
made Monsieur Ibrahim et les fleurs du Coran (Monsieur Ibrahim).
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ARGENTINA, ITALY • 2008 • COLOR • 35 MM • 95’ • SPANISH

Cinema 2008 • Competition

Cast Sergio Pángaro (Jorge Ramírez), Alberto Laiseca (Romano), Enrique Gagliese (Losada), Ana Laura
Loza (Ana), Marcello Prayer (Italian Gallery Assistant), Andrés Duprat (Emiliano). 
Screenplay Andrés Duprat
Cinematography Ricardo Monteoliva
Editing Santiago Ricco
Production Design Lorena Llaneza
Costume Design Lorena Llaneza
Music Diego Bliffeld
Producer Fernando Sokolowicz, León Ferrari
Production Aleph Media
Co-producer Eduardo Costantini, Alfredo Federico, Tore Sansonetti, Gianluigi Gardani, Aníbal Jozami
Co-production Costa Films, Barter, in association with Istituto Luce
Italian Distribution Istituto Luce
World Sales Costa Films – Martín Coronado 3256, apt 212 – C1425CLA Buenos Aires (Argentina)
T. +5411 4801 1831 – F. +5411 4809 0319 – www.costafilms.com

• OFFICIAL SELECTION

EL ARTISTA 

The Artist / L’artista

Directed by MARIANO COHN • GASTÓN DUPRAT

Jorge works as a nurse at a retirement home. His monotonous life takes an unexpected
turn when he discovers that one of his patients is a talented painter and he is mesmerised
by his artworks. He passes them off as his own, circulating them on the contemporary
art scene, becoming a celebrity in the process. He is rapidly introduced into the con-
temporary art world and is forced to deal with curators, critics, collectors, and admir-
ers. He pulls off a series of shows, earns money and popular acclaim. As his career as an
artist evolves, so does his problems and contradictions. The film explores the paradox-
es of the contemporary art circuit, its characters, and the difficulties of conceptually
defining art. 

Gastón Duprat and Mariano Cohn received several prestigious awards in the field of
experimental cinema with titles such as El hombre que murió dos veces (The Man Who Died
Twice), Cirugía en pañales (Surgery in Dippers), Perro (Dog), Camus, Circuito (Circuit),
Venimos llenos de tierra (We Are Covered in Dust), Hágalo usted mismo (Do It Yourself),
and Soy Francisco López (I Am Francisco López). They have also directed a number of full
lenghth films such as the experimental documentary Enciclopedia (Encyclopedia), TV Service
and the controversial Yo Presidente (I President). El artista is their first long feature film.
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GERMANY • 2008 • COLOR • 35 MM • 149’ • GERMAN

Anteprima /Première • Out of Competition 

Cast Martina Gedeck (Ulrike Meinhof), Moritz Bleibtreu (Andreas Baader), Johanna Wokalek (Gudrun
Ensslin), Bruno Ganz (Horst Herold), Alexandra Maria Lara (Petra Schelm), Nadja Uhl (Brigitte
Mohnhaupt), Jan Josef Liefers (Peter). 
Screenplay Bernd Eichinger, Uli Edel (based on Stefan Aust’s book)
Cinematography Rainer Klausmann
Editing Alexander Berner
Production Design Bernd Lepel
Costume Design Birgit Missal
Music Peter Hinderthür, Florian Tessloff
Producer Bernd Eichinger
Production Constantin Film
Co-producer Manuel Malle, Tomas Gabriss
Co-production Nouvelles Editions De Films, G.T. Film Production
Italian Distribution BIM Distribuzione
World Sales Summit Entertainment – 1630 Stewart Street, Suite 120 – 90404 Santa Monica (USA)
T. +1 310 309 8400 – www.summit-ent.com

• OFFICIAL SELECTION

DER BAADER MEINHOF KOMPLEX 

The Baader Meinhof Complex / La banda Baader Meinhof

Directed by ULI EDEL

In the 1970s, Ulrike Meinhof, a radical middle-class journalist, joins the armed gang led
by Andreas Baader and goes underground. The film retraces the dramatic, bloody sto-
ry of the RAF, the Red Army Fraction, from its first attacks to the prison sentence in
Stammheim jail and the dramatic epilogue with the mass suicide in 1977. The film is
based on the investigative novel by Stefan Aust, former editor-in-chief at Der Spiegel
magazine. The cast includes some of contemporary German cinema’s best performers.  

Uli Edel studied at the Munich Film Academy. Here he directed his first short films,
which were produced by his fellow student and friend Bernd Eichinger. In 1981, Edel,
once again with Eichinger as producer, directed Christiane F. In 1989 in New York,
Edel and Eichinger made their next film together, Last Exit to Brooklyn, based on the
novel by Hubert Selby jr. Edel has been living in Los Angeles since 1990, where he has
made a successful career as a director of event movies and miniseries.
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RUSSIA, FRANCE, KAZAKHSTAN, GERMANY • 2008 • COLOR • 35 MM • 87’ • RUSSIAN

Cinema 2008 • Competition

Cast Nesipkul Omarbekova (Aidai), Farkhat Amankulov (Batyr), Tolepbergen Baisakalov (Tokha),
Almat Ayanov (Asan), Asel Abutova (Gaulkhar). 
Screenplay Guka Omarova, Sergei Bodrov
Cinematography Rafik Galeev
Editing Darya Danilova
Production Design Almagul Menlibaeva
Costume Design Almagul Menlibaeva
Music SIG
Producers Sergei Bodrov, Sergey Selyanov, Sergey Azimov, Natacha Devillers
Production CTB Film Company, Studio Kazakhfilm, Kinofabrika, Les Petites Lumieres
Co-production Malik Esenbaev, Almat Akhmetov
World Sales Fortissimo Films – Van Diemenstraat 100 – 1013 CN Amsterdam (Netherlands)
T. +31 20 627 3215 – F. +31 20 626 1155 – www.fortissimo.nl

• OFFICIAL SELECTION

BAKSY 

Native Dancer

Directed by GUKA OMAROVA

Aidai is an old Kazakh shaman who can heal people, find their souls and tell them where
their stolen cattle has been hidden. She has been living on the land of a rich business-
man, Batyr, for years because that is the place she gets her strength to heal from. When
the mafia colludes with local authorities to build a gas station and motel over where her
house stands, Aidai is pushed out of her home and mysteriously disappears. A year later
after the construction takes place, someone burns down the property. The mafia accus-
es Batyr, the landowner, of the incident and makes him pay for the damages. When
Batyr refuses to submit, they kidnap his young son. Now, Batyr must find Aidai, because
only she will be able to help him find his son. 

Guka Omarova, born in Kazakhstan in 1968, graduated with a degree in television
journalism and then focused on documentary. Omarova’s first feature Schizo (2004)
won numerous prizes and was selected in many film festivals. In addition, she has col-
laborated with Sergei Bodrov in Mongol as casting director and second unit director.
She also wrote Sisters, directed by Sergei Bodrov Jr.
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CAMBODIA, FRANCE, BELGIUM • 2008 • COLOR • 35 MM • 115’ • FRENCH, KHMER

Cinema 2008 • Competition

Cast Isabelle Huppert (the mother), Gaspard Ulliel (Joseph), Astrid Berges-Frisbey (Suzanne),
Randal Douc (Mr. Jo).
Screenplay Michel Fessler, Rithy Panh (based on Marguerite Duras’ novel)
Cinematography Pierre Milon
Editing Marie-Christine Rougerie
Production Design Yan Arlaud
Costume Design Edith Vesperini
Music Marc Marder
Producer Catherine Dussart
Production CDP, Studio 37, France 2 Cinéma, Scope Pictures
World Sales Films Distribution – 34 rue du Louvre – 75001 Paris (France) – T. +33 1 5310 3399
F. +33 1 5310 3398 – www.filmsdistribution.com

• OFFICIAL SELECTION

UN BARRAGE CONTRE LE PACIFIQUE

The Sea Wall

Directed by RITHY PANH

Indochina 1931, the Siam Gulf. A small family of French settlers strives against destitu-
tion. The mother realizes that the departure of her two grown children, Joseph and
Suzanne, is ineluctable. Deceived by the colonial administration, she invested all of her
savings in worthless, regularly flooded farmland. Driven to fight against the corrupted
bureaucrats who conned her, she puts into place a crazy scheme: building a dam against
the sea with the help of the villagers. 

Rithy Panh, born in Phnom Pehn, Cambogia, was imprisoned by the Khmer Rouge in
1975, he escaped in 1979, moving first to the Mairut refugee camp in Thailand, then
to Paris, where he studied at l’Institut des Hautes Études Cinématographiques. His
work includes the documentaries S21, la Machine de mort Khmère Rouge (2003), Les
Gens d’Angkor (2003) and Le Papier ne peut pas envelopper la braise (2007), the docu-
drama Les Artistes du Théâtre Brûlé (2005), and the features Rice People (1994), Un
Soir après la guerre (1997) and Que la barque se brise, que la jonque s’entrouvre (2001).
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FRANCE • 2008 • COLOR • 35 MM • 104’ • FRENCH

Cinema 2008 • Competition

Cast Nathalie Baye (Judith), Eric Caravaca (Marco), Isabelle Carré (Fanny), Josiane Balasko (Irène),
Catherine Hiegel (Maggy).
Screenplay Josiane Balasko (based on her book of the same name)
Cinematography Robert Alazraki
Editing Claudine Merlin, Marie de la Selle
Production Design Olivier Radot
Costume Design Fabienne Katany, Fabienne Josserand
Music Kore
Producer Cyril Colbeau-Justin, Jean-Baptiste Dupont
Production LGM Films
Co-production Josy Films, Gaumont, France 3 Cinéma
World Sales Gaumont – 30 avenue Charles de Gaulle – 92200 Neuilly-Sur-Seine (France) – T. +33 1 4643 2000
F. +33 1 4643 2033 – www.gaumont.fr

• OFFICIAL SELECTION

CLIENTE 

A French Gigolo

Directed by JOSIANE BALASKO

Divorced and living on her own, successful telesales presenter Judith is a woman in her
fifties with no apparent problems. She hides a secret that only her sister, Irene, knows:
she uses the sexual services of young men selected via internet escort sites. That is un-
til she meets Patrick, a handsome and seductive man whose kindness and simplicity win
her over. But he is prisoner of a double-life as well. His real name is Marco and he works
as an escort to pay the mortgage on the hair salon run by his beloved wife, Fanny. When
she learns the truth, Marco stops selling his favours. However, little by little, as times
get tougher and money grows scarce, Fanny herself pushes her husband back to his lu-
crative activities. And back to Judith. 

Josiane Balasko is a French actress, director and screenwriter of Yugoslav origin. She
studied dramatic arts with Tania Balachova and joined the Café-théâtre Splendid. She
has worked with many of the most prestigious French directors including Claude Berri,
Patrice Leconte, Claude Miller, Jean-Marie Poiré, Yves Robert and André Techiné. She
made her directorial debut in 1985 with Sac de nœuds, starring Isabelle Huppert. In
1996 she won the Prix César for Best Screenplay for Gazon maudit (French Twist),
which she also directed. Cliente is based on her first novel.
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[ 63 ]

PORTUGAL • 2008 • COLOR • 2K D-CINEMA • 122’ • PORTUGUESE

Cinema 2008 • Competition

Cast Ana Moreira (Sissi, Rosalina, Emília de Sousa, Águeda, Rosamund), Ricardo Aibéo (João Sanha),
Rogério Samora (João de Barros), Laura Soveral (D. Matilde), João Ricardo (Gaspar de Barros). 
Screenplay João Botelho (based on Agustina Bessa Luis’ book)
Cinematography João Ribeiro
Editing João Braz
Production Design Catarina Amaro
Costume Design Silvia Grabowski
Producers António Da Cunha Telles, Pandora Da Cunha Telles
Production Filmes Fundo – Praça do Principe Real 23, 1º – 1250184 Lisbon (Portugal) – T. +351 21 324 3200
F. +351 21 347 32 52 – www.filmesdefundo.com

• OFFICIAL SELECTION

A CORTE DO NORTE 

The Northern Land / La tenuta al nord

Directed by JOÃO BOTELHO

Emília de Sousa was the greatest actress on the Portuguese stage at the end of the xix
century. As a result of her marriage with the rich Madeiran Gaspar de Barros, she be-
came the Baroness Madalena do Mar. She was as beautiful as Sissi, the Empress of Aus-
tria, with whom she socialised in the winter of 1860/61. One day, she decided to con-
struct a mystery that lasted for four generations and over a century. This is the drama
of Rosalina and Emilia, but also the unlucky Princess Sissi, all linked by a common des-
tiny on the cliffs of the Corte do Norte, the dark castle towering over the sea off the is-
land of Madeira.

João Botelho, born in 1949, directed his first feature film, Conversa Acabada, in 1982,
that was selected for Cannes’ Directors’ Fortnight. He has since then directed many
films, that have been presented in the most important film festivals, such as Tempos Difí-
ceis (Hard Times, 1987), Aqui na Terra (Here on Earth, 1991), Três Palmeiras (1994),
A Mulher que Acreditava ser Presidente dos EUA (1999), Tráfico (Traffic, 1997), Quem
és tu? (Who Are You?, 2001) and O Fatalista (The Fatalist, 2005). 
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[ 65 ]

UK, FRANCE, ITALY • 2008 • COLOR • 35 MM • 110’ • ENGLISH

Anteprima /Première • Out of Competition

Cast Keira Knightley (Georgiana, Duchess of Devonshire), Ralph Fiennes (The Duke of Devonshire),
Charlotte Rampling (Lady Spencer), Hayley Atwell (Bess Foster), Dominic Cooper (Earl Grey).
Screenplay Jeffery Hatcher (based on the biography “Georgiana, Duchess of Devonshire” by Amanda
Foreman)
Cinematography Guyla Pados
Editing Masahiro Hirakubo
Production Design Michael Carlin
Costume Design Michael O’Connor
Music Rachel Portman
Producers Michael Kuhn, Gabrielle Tana
Production Qwerty Films, Magnolia Mae Productions
Italian Distribution BIM Distribuzione
World Sales Pathe International – Kent House, 14-17 Market Place – W1W 8AR London (UK)
T. +44 207 462 4427 – www.pathe-uk.com

• OFFICIAL SELECTION

THE DUCHESS 

La duchessa

Directed by SAUL DIBB

Based on the biography written by Amanda Foreman, The Duchess is the story of Lady
Georgiana Spencer, Duchess of Devonshire, ancestor of Princess Diana, whose public
and private life bore many similarities to her forebear. A life of scandals, excesses, an un-
happy marriage with a husband who betrays her and forces her to accept his lover in the
house, the escape into alcohol and gambling. Very powerful and influential within the
small circle of the British elite, Lady Georgiana is mainly remembered for the scandal
produced by her anti-conformism.

Saul Dibb made his feature film debut in 2004 with Bullet Boy, a gritty and realistic
look at life in the violent world of Britain’s gun culture. His previous work had includ-
ed a number of documentaries, such as Easy Money, Abducted or Electric. In 2006 he
directed the acclaimed TV series The Line of Beauty, based on Alan Hollinghurst’s nov-
el, set in Thatcher’s Britain.
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[ 67 ]

UK • 2008 • COLOR • 35 MM • 96’ • ENGLISH

Anteprima /Première • Competition

Cast Jessica Biel (Larita), Colin Firth (Mr. Whittaker), Kristin Scott Thomas (Mrs Whittaker), Ben
Barnes (John Whittaker), Kris Marshall (Furber). 
Screenplay Stephan Elliott, Sheridan Jobbins (based on Noel Coward’s play)
Cinematography Martin Kenzie
Editing Sue Blainey
Production Design John Beard
Costume Design Charlotte Walter
Music Marius de Vries
Producers Barnaby Thompson, Joe Abrams, James D. Stern
Production Ealing Studios
Co-producer Alexandra Ferguson
Co-production Endgame Entertainment, Odyssey Entertainment, BBC Films, Fragile Films, Joe Abrams
Productions, Prescience
World Sales Odyssey Entertainment – 10A James St. – WC2E 8BT London (UK) – T. +44 207 520 5610
F. +44 207 520 5611

• OFFICIAL SELECTION

EASY VIRTUE 

Directed by STEPHAN ELLIOTT

The film, from the whimsical director of The Adventures of Priscilla, Queen of the Desert,
is based on a Noel Coward play, which Alfred Hitchcock made for the cinema in 1928.
Swept away on a wave of passion, a young American divorcee ties the knot with the heir
of a wealthy British family on the spur of the moment. But she then has to face up to
her impossible in-laws, a set of traditionalist, eccentric country squires. A parable on the
class struggle and the differences between America and old England, interpreted and di-
rected with an ironic and sacrilegious tone. 

Stephan Elliott, born in Sydney in 1964, wrote and directed his first feature film, en-
titled Frauds, in 1993. One year later, he directed the Oscar-winning The Adventures of
Priscilla, Queen of the Desert, which turned into a cult movie. Two films followed: the
black comedy Welcome to Woop Woop (1997) and the thriller Eye of the Beholder (1999).
After almost a decade away from the film industry, Easy Virtue marks his comeback to
the film director’s chair.
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[ 69 ]

ITALY • 2008 • COLOR • 35 MM • 100’ • ITALIAN

Anteprima /Première • Competition

Cast Donatella Finocchiaro (Lucia), Fabrizio Gifuni (Ignazio), Gioia Spaziani (Laura), Giuseppe Fiorello
(Infantino), Giorgio Colangeli (Carmine Zà), Marcello Prayer (Barabba), Lamberto Probo (Fabio). 
Screenplay Alessandro Valenti, Andrea Piva, Edoardo Winspeare
Cinematography Paolo Carnera
Editing Luca Benedetti
Production Design Sabrina Balestra
Costume Design Silvia Nebiolo
Music Gabriele Rampino
Producer Fabrizio Mosca
Production Acaba Produzioni
Co-production Rai Cinema
Italian Distribution 01 Distribution
World Sales Coach 14 – 21 rue Jean-Pierre Timbaud – 75011 Paris (France) – T. +33 1 4700 1060
F. +33 1 4700 1002 – www.coach14.com

• OFFICIAL SELECTION

GALANTUOMINI 

Directed by EDOARDO WINSPEARE

Lecce in the 1990s. Ignazio is a highly esteemed judge who has just returned to the city
having worked in the North for many years. He sees Lucia again, the woman he has al-
ways secretly loved. She has a son with Infantino, one of biggest drug dealers in the
area, and she works as a representative for a perfume company. But this is just a cover.
Lucia has actually become the right hand woman of Carmine Zà, one of the bosses of
the Sacra Corona Unita, the new criminal organisation that reached the apex of its pow-
er and ferocity in this period. An unusual mix of melodrama and investigative cinema,
which finds its strong point in the little-told figure of the woman crime boss. 

Edoardo Winspeare was born in Salento. After studying Literature at Florence Univer-
sity, he enrolled at the Munich Film Academy. His first feature Pizzicata was very well
received at numerous international festivals. With producer Tore Sansonetti, he has
made Sangue vivo (Life Blood) and Il miracolo (The Miracle), the latter presented at the
Venice Film Festival in 2003. He has produced two collective films through his Saietta
Film, Sale (2002) and Levante (2003).
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[ 71 ]

ITALY • 2008 • COLOR • 35 MM • 95’ • ITALIAN

Cinema 2008 • Competition

Cast Chiara Chiti (Elena), Desirèe Noferini (Michela), Nadir Caselli (Alice), Chiara Paoli (Livia),
Filippo Nigro (Mario Landi).
Screenplay Teresa Ciabatti, Andrea Cotti, Sandrone Dazieri, Matteo Rovere (based on Andrea Cotti’s book)
Cinematography Arnaldo Catinari
Editing Claudio Di Mauro
Production Design Eugenia F. Di Napoli
Costume Design Monica Celeste
Music Andrea Farri
Producer Maurizio Totti
Production Rai Cinema, Colorado Film
Italian Distribution 01 Distribution
World Sales Rai Trade – via Umberto Novaro 18 – 00195 Rome (Italy) – T. +39 06 374 981
F. +39 06 372 3492 – www.raitrade.it

• OFFICIAL SELECTION

UN GIOCO DA RAGAZZE 

A Game For Girls

Directed by MATTEO ROVERE

Elena, Michela, Alice and Livia are seventeen, pretty, rich and problem free. Like many
girls from wealthy, provincial, upper class families, they spend their days preening and
grooming themselves, going on luxury shopping binges, indulging in passionless flings
and dancing the night away at parties. Everything is just a boring old game for them:
parents, teachers, boyfriends. They pass through life on the surface, never thinking of
the possible consequences of their behaviour. Used to obtaining what they want, when
they want it, they ask for more and more. Elena, a natural and charismatic leader, guides
the group with a mixture of naivety and cynicism. She uses friendship as a means of ex-
ercising control over the others. A new teacher, Mario Landi, comes into her life and,
attempting to effect change, he unwittingly becomes part of a game. 

Matteo Rovere began directing short films when very young. At 19, he won the Ko-
dak Prize for Best Italian Film at the Salerno Film Festival Linea d’Ombra. He then
made several short films that participated in numerous American and European festi-
vals. In 2007, his short film Homo Homini Lupus has won over thirty awards including
a Nastro d’Argento. Un gioco da ragazze is his first feature-length film.
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[ 73 ]

UK, HUNGARY • 2008 • COLOR • 35 MM • 96’ • ENGLISH

Anteprima /Première • Competition

Cast Viggo Mortensen (Halder), Jason Isaacs (Maurice), Jodie Whittaker (Anne), Steven Mackintosh
(Freddie), Mark Strong (Bouhler), Gemma Jones (Halder’s mother), Anastasia Hille (Helen).
Screenplay John Wrathal (based on CP Taylor’s book)
Cinematography Andrew Dunn
Editing John Wilson
Production Design Andrew Laws
Costume Design Györgyi Szakács
Music Simon Lacey
Producer Miriam Segal
Production Good Films Ltd
Co-producer Kornel Sipos
Co-production Laurin Entertainment, Miromar Entertainment
World Sales Odd Lot International – 9601 Jefferson Bl. Suite A – CA 90232 Culver City (USA)
T. +1 310 652 0999 – F. +1 310 652 0718 – www.oddlotentertainment.com

• OFFICIAL SELECTION

GOOD 

Directed by VICENTE AMORIM

During the rise of National Socialism in Germany, John Halder is a literature professor
with family problems: a neurotic wife, two particularly demanding children and a mother
suffering from senile dementia. Halder explores his mother’s personal drama in a book,
ending up advocating compassionate euthanasia. It is immediately adopted by politi-
cians who use it as an effective propaganda tool for the regime. His career takes off, with
seemingly inconsequential decisions causing this decent man to drift towards Nazism. 

Vicente Amorim, born in Wien in 1966, studied Economics and Cinema at the Fed-
eral University in Rio de Janeiro. He received attention for his 2003 debut feature film
O caminho das nuvens (The Middle of the World), which was a big hit in Brazil. A part-
ner in the largest production company in Brazil, Amorim has directed over 500 com-
mercials and music videos, and several short films, including Don’t Get Charged Up,
which was named Best Short at the Telluride Film Festival. His feature-length docu-
mentary, Too Much Brazil, was lauded by Unesco. Good is his second feature film.
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[ 75 ]

SOUTH KOREA • 2008 • COLOR • 35 MM • 107’ • KOREAN

Cinema 2008 • Competition

Cast Yoon Jin-seo (Jin-seo), Eum Tae-woong (Tae-woong).
Screenplay Zhang Lu, Kim Seong-tae
Cinematography Kim Seong-tai
Editing Im Sun-kyong
Production Design Kim Sung-kyu
Costume Design Kim Yun-hee
Producer Yun Byung-ki, David Cho
Production Gyro Pictures, Sponge
World Sales Finecut – 4F, Incline Bldg., 891-37, Daechi-dong, Gangnam-gu – Seoul (South Korea)
T. +822 569 8777 – F. +822 569 9466 – www.finecut.co.kr

• OFFICIAL SELECTION

IRI 

Directed by ZHANG LU

In 1977, an explosion at a train station destroyed Iri, a city in South Korea, killing hun-
dreds of people. Thirty years later, the city has a new name and new buildings, but the
inhabitants’ personal scars are slower and more difficult to heal. Pretty and kind Jin-seo
is mentally impaired due to the explosion her mother experienced in her pregnancy. But
many men interpret her naivety as availability, and they take advantage of her, even
though her brother vainly tries to protect her.  

Zhang Lu, born in 1962 at Jilin, graduated from Yanbian University of China and was a
professor of Chinese literature as well as a novelist. His first feature film is Tang shi (Tang
Poetry, 2004). Then, he directed Mang zhong (Grain in Ear, 2005), selected for the Se-
maine Internationale de la Critique in Cannes. His last feature before Iri, entitled Hyaz-
gar (Desert Dream, 2007), was invited to the Berlin International Film Festival Official
Competition.
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[ 77 ]

AFGHANISTAN, JAPAN, SOUTH KOREA, FRANCE • 2008 • COLOR • 35 MM • 90’ • FARSI, ENGLISH

Cinema 2008 • Competition

Cast Peter Bussian (Don Johnson), Joe Suba (Joe Harris), Fawad Samani (Scorpion), Marina Golbahari
(Mad Girl).
Screenplay Siddiq Barmak
Cinematography Georgi Dzulaiev
Editing Michele Hickson
Production Design Bakhteyar Qaharov
Music Daler Nazarov
Producers Siddiq Barmak, Shohreh Golparian
Production Barmak Film
Co-producer Haruo Kawashima, Suh Youngjoo, Carole Scotta
Co-production Happinet Pictures, Cineclick Asia, Haut et Court Distribution
World Sales Cineclick Asia – DaeLim apt 736-602, Sanbon-dong, Gunpo-si – 435-040 Kyunggyi
Province (South Korea) – T. +82 10 4722 5120

• OFFICIAL SELECTION

OPIUM WAR 

Directed by SIDDIQ BARMAK

In a far mountainous place after Taliban regime in Afghanistan, two American sol-
diers – one white officer and the other an African-American soldier – are lost after
their helicopter had crashed. The soldier waits for a chance to run away from the offi-
cer while the latter coerces the soldier with a pistol to carry him around. The two are
in discords but they need each other to survive in the hostile land. When they cross the
poppy field, the two soothe the pain from the hurt, fatigue and dread from the war by
licking the substance of the poppy capsules. They soon notice armored personal carri-
ers (APC) with a white flag in the middle of the poppy field, a symbol of Taliban. With
nothing much in their hands, they begin attacking the vehicles. But what they find in-
side in the APC is an Afghan family living inside... 

Siddiq Barmak was born in Afghanistan in 1962. He studied filmmaking in Moscow. He
had written a few screenplays and had made a few short films before he shot in
Afghanistan his first feature film Osama. He was the director of the Afghan Film Organi-
zation from 1992 to 1996 and after the establishment of the new government he was once
again chosen to manage it. All his works were banned during the time of the Taliban. 
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[ 79 ]

ITALY • 2008 • COLOR • HDCAM SR • 95’ • ITALIAN

Anteprima / Première • Competition

Cast Christian De Sica (Christian).
Screenplay Maurizio Costanzo, Enrico Vaime
Cinematography Gianni Mastropietro
Editing Edoardo Brizio
Production Design Mario Catalano
Costume Design Laura Costantini
Music Orchestrated by Maestro Marco Tiso
Producer Silvia Verdone
Production Vittoria Cine
World Sales Filmauro – Jomasaco – 9623 Charleville Boulevard – CA 90212 Beverly Hills (USA)
T. +1 310 8591979

• OFFICIAL SELECTION

PARLAMI DI ME 

Directed by BRANDO DE SICA

A resounding solo by Christian De Sica in the form of a musical, in a stage show that
brings together memories and family nostalgia, tracks by Garinei and Giovannini, per-
sonal and autobiographical monologues also touching on the history of the variety
show, tributes to great cinema and Italian showbiz. The show is written by Maurizio
Costanzo and Enrico Vaime, while the film is directed by Christian’s son, Brando, mak-
ing his debut behind the camera. 

Brando De Sica studied at the University of Southern California, where he made nu-
merous short films. He has worked with some of the cinema greats including Martin
Scorsese (Gangs of New York). Parlami di me is his first full-length film. 
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[ 81 ]

FRANCE • 2008 • COLOR • 35 MM • 98’ • FRENCH

Anteprima / Première • Out of Competition

Cast Agnès Jaoui (Agathe), Jean-Pierre Bacri (Michel), Jamel Debbouze (Karim), Pascale Arbillot
(Florence), Guillaume De Tonquedec (Stéphane), Frédéric Pierrot (Antoine).
Screenplay Agnès Jaoui, Jean-Pierre Bacri
Cinematography David Quesemand
Editing François Gedigier
Production Design Christian Marti
Costume Design Eve-Marie Arnault
Producers Jean-Philippe Andraca, Christian Berard
Production Les Films A4
Co-production StudioCanal
World Sales StudioCanal – 1 place du Spectacle – 92863 Issy-les-Moulineaux (France) – T. +33 1 7135 1113
F. +33 1 7135 1186

• OFFICIAL SELECTION

PARLEZ-MOI DE LA PLUIE 

Let It Rain

Directed by AGNÈS JAOUI

Agathe Villanova is a feminist and recent entrant to the political scene. She returns to
her childhood home to help her sister sort out their mother’s affairs following her death
a year earlier. She is closely shadowed by Michel Ronsard, a failed director, and the
housekeeper’s son Karim, who are making a documentary about successful career
women. Under a permanently gloomy grey summer sky, the destinies of the various
characters are played out. A dramatic comedy with intense, quick-fire dialogue, starring
Agnès Jaoui and Jean-Pierre Bacri as well as the popular Jamel Debbouze. The film’s ti-
tle is inspired by the song “L’Orage” by George Brassens. 

Agnès Jaoui, actress, director and screenwriter studied at the Theatre des Amandiers
under Patrice Chéreau, where she met Jean-Pierre Bacri, the film and stage actor and
writer with whom she began an artistic and sentimental relationship. She co-wrote the
screenplay for Smoking – No smoking with Alain Resnais and Un air de famille (Family
Resemblances) for Cédric Klapisch. Her film debut, Le Goût des autres (It takes all kinds,
1999), was an international success. Her second film, Comme une image (Look At me),
written with Bacri, won the Best Screenplay Award at the 2004 Cannes Film Festival.
Parlez-moi de la pluie (Let It Rain) is her latest film.
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[ 83 ]

ITALY • 2008 • COLOR • 35 MM • 122’ • ITALIAN

Cinema 2008 • Competition

Cast Elio Germano (Giorgio), Michele Riondino (Francesco), Chiara Caselli (Maria), Valentina Lodovini
(Antonia), Marco Baliani (Franco), Maria Jurado (Angela).
Screenplay Gianrico Carofiglio, Francesco Carofiglio, Massimo Gaudioso, Daniele Vicari (based on
Gianrico Carofiglio’s book)
Cinematography Gherardo Gossi
Editing Marco Spoletini
Production Design Beatrice Scarpato
Costume Design Francesca Vecchi, Roberta Vecchi
Music Theo Teardo
Producers Tilde Corsi, Domenico Procacci, Gianni Romoli
Production R&C Produzioni, Fandango in collaboration with Rai Cinema
Italian Distribution 01 Distribution
World Sales Fandango Portobello Sales – Eardley House – 4 Uxbridge Street, Notting Hill Gate – W8
7SY London (UK) – T. +44 207 908 9890 – F. +44 207 908 9899 – www. portobellopictures.com

• OFFICIAL SELECTION

IL PASSATO È UNA TERRA STRANIERA 

The Past Is a Foreign Land

Directed by DANIELE VICARI

22 years old Giorgio is a model student with an untroubled life and understanding par-
ents. Francesco is handsome and elegant, mysterious and fascinating. He earns his liv-
ing at the card table, winning more through cheating than by luck. He appears to hold
the key to success. Giorgio learns Francesco’s card tricks, becoming his friend and ac-
complice, as they travel from luxury villas to nameless hovels, through loveless beds
with bored society women, learning how to move in places where the respectable and
disrespectable seem to fuse. Slowly, Giorgio sees his model image disintegrate, making
way for something unknown which frightens yet attracts him. The film is set in the city
of Bari, a backdrop of blurred borders and new landscapes.

Daniele Vicari made his directorial debut in the collective film Partigiani (1997). Fo-
cusing on documentaries, he has directed Bajram, Comunisti, Uomini e lupi and Sesso,
marmitte e videogames. His first feature, Velocità massima (Maximum Velocity, 2002),
was selected for the 2002 Venice Film Festival and won the David di Donatello for Best
First Film. In 2005, he made L’orizzonte degli eventi, chosen for the Semaine de la Cri-
tique at the Cannes Film Festival. He returned to documentaries in 2006 with Il mio
paese, which won the David di Donatello for Best Documentary.
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[ 85 ]

FRANCE • 2008 • COLOR • 35 MM • 98’ • FRENCH

Cinema 2008 • Competition 

Cast Marina Foïs (Muriel), Lorànt Deutsch (Philippe), Jeanne Balibar (Constance), Nathalie Richard
(Noémie), Julien Baumgartner (Julien), Guillaume Quatravaux (Joseph).
Screenplay Ilan Duran Cohen, Philippe Lasry
Cinematography Christophe Graillot
Editing Fabrice Rouaud
Production Design Frédérique Winum
Music Philippe Basque
Producers Anne-Cécile Berthomeau, Farès Ladjimi, Edouard Mauriat
Production Mille et Une Productions
Co-production Fugitive Production
World Sales Pyramide International – 5 rue du Chevalier de Saint George – 75008 Paris (France)
T. +33 1 4296 0220 – F. +33 1 4020 0551 – www.pyramidefilms.com

• OFFICIAL SELECTION

LE PLAISIR DE CHANTER 

The Joy of Singing

Directed by ILAN DURAN COHEN

Muriel and Philippe work for an intelligence agency but also form an unlikely pair of
lovers. Their latest assignment is to recover a secret hidden (maybe unwillingly) by Con-
stance, the attractive widow of a shady businessman. Constance, a calm and naive
woman, attends an opera singing class, and one by one Muriel, Philippe and an increas-
ing number of other spies with bewitching voices sign up. They are all up against each
other, each trying to discover the pretty widow’s secret. Everyone finally gets to sing,
bodies intermingle and hearts are chasing one another.

Ilan Duran Cohen is a writer and film director. He has published four short stories,
wrote and directed the features La Confusion des Genres / The Confusion of Genders
(presented at the 2001 Sundance Film Festival) and Les Petits Fils / The Grandsons, win-
ner of the Horizons Award at the 2004 Venice Film Festival. He directed Les Amants
du Flore and a biography of Jean-Paul Sartre and Simone de Beauvoir for television. Le
Plaisir de Chanter marks his return to film.
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[ 87 ]

USA • 2008 • COLOR • 35 MM • 130’ • ENGLISH

Anteprima / Première • Competition 

Cast Edward Norton (Ray Tierney), Colin Farrell (Jimmy Egan), Jon Voight (Francis Tierney Senior),
Noah Emmerich (Francis Tierney, Jr), Jennifer Ehle (Abby Tierney). 
Screenplay Joe Carnahan, Gavin O’Connor
Cinematography Declan Quinn
Editing Lisa Zeno Churgin, John Gilroy
Production Design Dan Leigh
Costume Design Abigail Murray
Music Mark Isham
Producer Gregory O’Connor
Production New Line
Italian Distribution Eagle Pictures
World Sales New Line International – 116 North Robertson Blvd. 90048 – Los Angeles (USA)
T. +1 310 854 5811 – F. +1 310 289 1979 – www.newline.com

• OFFICIAL SELECTION

PRIDE AND GLORY 

Pride and Glory – Il prezzo dell’onore

Directed by GAVIN O’CONNOR

The misfortunes and apparent solidarity of a multi-generational family of New York City
Police officers. Their moral and ethical codes are tested when the suspicion emerges that
a family member is implicated in a serious case of corruption. Shakespearian abysses in
the violent metropolis and a final, to the death settling of accounts between great actors.  

Gavin O’Connor, born in New York, began his career writing short films and plays. He
first gained attention when he directed the independent feature Tumbleweeds (1999),
which was awarded at the Sundance Film Festival and earned an Academy Award Nom-
ination for Best Actress. His next directing effort was Miracle (2004), his first major stu-
dio feature. O’Connor is currently in pre-production on the independent feature War-
rior and the comedy about professional poker players Sunny and 68. He has also direct-
ed several television projects and produced independent films and documentaries.
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[ 89 ]

FRANCE, POLAND, ITALY • 2008 • COLOR • HDCAM SR • 95’ • FRENCH

Cinema 2008 • Competition 

Cast Benoît Magimel (Jacques Calvez), Hippolyte Girardot (Arnaud Lherbier), Karolina Gruschka
(Klara Gorska), Hristo Shopov (Momcilo Draganovic), Dimitrije Ilic (Ratko Mladic) 
Screenplay Thierry Jonquet, Giacomo Battiato
Cinematography Igor Luther
Editing Diane Logan
Production Design Martin Kurel
Costume Design Fabio Perrone
Music Ennio Morricone
Producer Georges Campana
Production Breakout Films, in collaborazionein collaboration with Castellani for FilmMaster
Co-production Aperto Films, TVN, Sirena Film
With the support of MEDIA, European Union Program
World Sales TF1 International – 9 rue Maurice Mallet – 92130 Issy Les Moulineaux (France)
T. +33 1 4141 3136 – F. +33 1 4141 2593

• OFFICIAL SELECTION

RESOLUTION 819 

Directed by GIACOMO BATTIATO

United Nations Resolution 819 guaranteed the safety and protection of the Muslim
populations of Srebrenica, Bosnia. In July 1995, General Mladic’s Bosnian Serb soldiers
took the protected area, under the eyes of the completely passive UN troops. Thou-
sands were deported, of which 8000, mostly old people and children, completely dis-
appeared. The International Criminal Tribunal at The Hague sent volunteer French in-
vestigator Jacques Calvez to find out what really happened to those people. It is a jour-
ney into hell. Jacques faces many kinds of adversity in a country still at war and, alone
from the start, is met with hatred and sorrow. He will fight for years to find the mass
graves and prove that innocent men were tortured and killed by the criminals lead by
Karadzic and Mladic. 

Giacomo Battiato is a novelist and a filmmaker. He has directed several feature films
and films for television, such as The Man From Marseille (1975), A Classy Crime (1976).
Hearts in Armour (1983), Blood ties (1985), Stradivarius (1987), Cellini, a Violent Life
(1991), Diary of a rapist (1995), The Octopus 8 and The Octopus 9, the 50ies
(1998/1999), The Young Casanova (2001), Entrusted (2002) and Karol (2006).
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[ 91 ]

GERMANY • 2008 • COLOR • 35 MM • 92’ • GERMAN

Cinema 2008 • Competition 

Cast Franziska Petri (Valerie), Ulrich Noethen (Volker Widmer), Tatja Seibt (Ellen Weber), Uwe Kockisch
(Decker), Christoph Bach (Samy), Mehdi Nebbou (Talat), Rino Zepf (Robbi), Eva Mattes (Marita).
Screenplay Uli Herrmann, Peter-Jürgen Boock, Connie Walther
Cinematography Birgit Gudjonsdottir
Editing Karen Lönneker
Production Design Agi Dawaachu
Costume Design Juliane Friedrich
Music Rainer Oleak
Producers Clementina Hegewisch, Michael Jungfleisch
Production NextFilm, Gambit Filmproduktion
Co-producer Connie Walther, Uli Herrmann
Co-production BR/ Arte, Conuli Films
World Sales Sola Media GmbH – Filder Hauptstrasse 49 – 70599 Stoccarda (Germany) – T. +49 711 479 3666
+49 177 278 1625 – www.sola-media.net

• OFFICIAL SELECTION

SCHATTENWELT 

Long Shadows

Directed by CONNIE WALTHER

After 22 years in prison, the one-time terrorist Widmer has been released. He was a
leading member of the second generation of the RAF (Red Army Fraction, also known
in its early phase as the Baader-Meinhof Band). During a kidnapping that backfired bad-
ly, his commando killed von Seichfeld, a bank director, and one of his employees. To
this very day it has never been determined who fired the deadly shots. All the other par-
ticipants in the commando are dead save Marita, Widmer’s lover in those past days. Free
again, Widmer would like to reintegrate himself in everyday life of a world he has not
gotten used to yet and make contact with his son Samy. Widmer isn’t aware, but his
neighbour, a young woman called Valerie, is also involved in his secret past. He senses
her tension but has no way of knowing the real reason of that. 

Connie Walther studied at the German Film & Television Academy (DFFB) in Berlin
and landed her first success with her graduation film, The First Time (1996). Since then,
she has worked to a variety of works: documentaries – Tictactoe (1998) and Ei In Japan
(2005) – and television features – Und Tschuess, Ihr Lieben (2002), Mord in aller Un-
schuld (2006). Her first feature film was Wie Feuer Und Flamme (Never Mind the Wall,
2001), followed by 12 Means: I Love You (2007). 
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[ 93 ]

POLAND, UKRAINE • 2008 • COLOR • 35 MM • 96’ • POLISH

Anteprima / Première • Competition 

Cast Bohdan Stupka (Konstanty), Marek Kudelko (Stefan), Szymon Bobrowski (Angelo), Marta Zmuda
Trzebiatowska (Malgorzata), Maciej Zakoscielny (secretary), Borys Szyc (lawyer).
Screenplay Krzysztof Zanussi
Cinematography Adam Bajerski
Editing Wanda Zeman
Production Design Joanna Macha
Costume Design Ewa Helman-Szczerbic
Music Wojciech Kilar
Producer Wlodzimierz Niderhaus
Production WFDiF
Co-production Studio Filmowe Tor, Monolith Films, Sota Cinema Group
World Sales Monolith Films – Karska 8 – 01810 Warsaw (Poland) – T. +48 22851 1077 – F. +48 22851 1079
www.monolith.pl

• OFFICIAL SELECTION

SERCE NA DLONI 

With a Warm Heart / Il cuore in mano

Directed by KRZYSZTOF ZANUSSI

A representative of the Polish oligarchy, corrupted by power and wealth, discovers he
has a serious heart complaint. He can only be saved by an immediate transplant. He ac-
cidentally meets a young man in hospital who has lost his will to live, after becoming
unemployed and suffering disappointment in love. So the potential suicide victim is a
perfect donor, he just has to be helped in his passage to another life.

Krzysztof Zanussi, born in Warsaw, Poland in 1939, studied Physics and Philosophy,
then enrolled for the directing course at the Higher Film School of Lodz. The film he
made at the end of his course established him as one of the main exponents of the new
Polish cinema. He followed his debut, Struktura krysztalu (The Structure of Crystal,
1969) with, among others, Iluminacja (Illumination, 1973) winner of the Golden
Leopard and the Ecumenical Jury Prize at the Locarno Film Festival; Constans (The
Constant Factor, 1980) winner of the Cannes Film Festival Jury Prize, a David di Do-
natello and the Locarno Ecumenical Jury Prize; Imperatyw (Imperative, 1982) which
was awarded the Special Jury Prize at the Venice Film Festival. In 1984, his Rok spoko-
jnego slonca (The Year of the Quiet Sun) won the Venice Film Festival Golden Lion.
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HONG KONG • 2008 • COLOR • 35 MM • 118’ • CHINESE (MANDARIN, CANTONESE)

Cinema 2008 • Out of Competition 

Cast Lee Sinje (Jing Gao), Isabella (Xiao Kai), Chang Chen (Simon), Guo Xiao-dong (Dave Chen),
Tony Leung Ka-Fai (Dr. Edward Tong). 
Screenplay Tsui Hark
Cinematography Sakamoto Zensho
Editing Yau Chi Wai
Production Design Kenneth Mak
Costume Design Silver Cheung
Music Ricky Ho
Producer Tsui Hark
Production Film Workshop Co. Ltd.
Co-producer Zhang Zhao
World Sales Mandarin Films Distribution Company Limited – Room 1801-2, Westlands Centre, 20 – Westlands
Road, Quarry Bay (Hong Kong) – T. +852 2579 1718 – F. +852 2579 1712 – www.mandarinfilms.com

• OFFICIAL SELECTION

SHEN HAI XUN REN 

Missing

Directed by TSUI HARK

Noted underwater photographer Dave Chen plans a romantic rendezvous with his beloved
Jing Gao in some mysterious ancient ruins located off Yonaguni Island, west of Japan. Many
years ago, Dave had hidden an engagement ring there, vowing to return someday to pro-
pose to the woman of his dreams. Now that day has arrived. Helen, his sister, implores him
to wait. Undeterred, Dave dives into the ruins and disappears without a trace. Shortly af-
terwards, a decapitated corpse of a man is found but his identity is inconclusive despite
DNA matching. Heartbroken and shattered, Jing Gao rapidly spirals off into another world,
haunted by phantoms. In desperation she resorts to some unusually extreme means to find
Dave. Meanwhile, Helen finds her brother’s camcorder with contains frightening footage. 

Tsui Hark was raised in Hong Kong and educated in Texas. Since his first feature film,
Die bain (The Butterfly Murders, 1979) he’s been one of the most influential filmmakers
of the Hong Kong scene. In 1984, he founded the production company Film Workshop,
which produced films by John Woo, Ching Siu-Tung and Kirk Wong. He has worked in
over 80 films spanning numerous genres and styles, such as comedy, CGI fantasy, thrillers,
mystery, sci-fi and martial arts. His latest work is Tie saam gok (Triangle, 2007), a joint
venture directed along Ringo Lam and Johnny To, in which each direct one segment.
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[ 97 ]

ITALY • 2008 • COLOR • 35 MM • 111’ • ITALIAN

Anteprima / Première • Out of Competition

Cast Claudio Bisio (Nello), Anita Caprioli (Sara), Giuseppe Battiston (Dottor Federico), Giorgio
Colangeli (Dottor Del Vecchio), Rosaria Russo (Caterina), Andrea Bosca (Gigio), Giovanni Calcagno
(Luca), Pietro Ragusa (Fabio), Carlo Giuseppe Gabardini (Goffredo). 
Screenplay Fabio Bonifacci, Giulio Manfredonia
Cinematography Roberto Forza
Editing Cecilia Zanuso
Production Design Marco Belluzzi
Costume Design Maurizio Millenotti
Music Pivio, Aldo De Scalzi
Producer Angelo Rizzoli
Production Rizzoli Film – via Lovanio 24 – 00198 Roma (Italia) – T. +39 06 8535 9968 – F. +39 06 8541 987
Italian Distribution Warner Bros Pictures Italia

• OFFICIAL SELECTION

SI PUÒ FARE 

We Can Do That

Directed by GIULIO MANFREDONIA

Nello, a Milanese businessman who has lost his job, finds himself managing a coopera-
tive of former mental patients, relocated after the Italian state closed the country’s psy-
chiatric hospitals under the Basaglia law. A strong believer in the dignity of work, Nel-
lo encourages every cooperative member to learn a trade in order to free themselves
from their dependence on charity handouts, inventing a role for each of them that is
amazingly adapted to their abilities. Though it will end up in conflict, with the in-
evitable human and tragic-comic contradictions in play. Claudio Bisio plays the lead
with an exceptional cast of “madmen”. 

Giulio Manfredonia was already working in film at age 18, as assistant director to Lui-
gi Comencini. Other directors he has worked with include Margarethe von Trotta, An-
tonio Albanese and Cristina Comencini. He won a Nastro d’Argento and the Annecy
Festival Best Short Film Award for Tanti Auguri in 1999. He has focused principally
on feature length films and documentaries since 2000, including Sono stato nero anch’io
and Bimbi neri notti bianche, two projects developed with Amref.
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ITALY • 2008 • COLOR • 35 MM • 102’ • ITALIAN

Anteprima / Première • Competition 

Cast Pierfrancesco Favino (Roberto), Ksenia Rappoport (Sara), Monica Bellucci (Alba), Piera Degli Esposti
(Giulia), Marisa Paredes (Dr. Campo), Arnalda Ninchi (Vittorio), Michele Alhaique (Carlo), Glen
Blackhall (Yuri). 
Screenplay Ivan Cotroneo, Maria Sole Tognazzi
Cinematography Arnaldo Catinari
Editing Walter Fasano
Production Design Tonino Zera
Costume Design Antonella Cannarozzi
Music Carmen Consoli
Producer Donatella Botti
Production Bianca Film, Medusa Film
Italian Distribution Medusa
World Sales Adriana Chiesa Enterprises – via Barnaba Oriani 24A – 00197 Rome (Italy)
T. +39 06 8086 052 – F. +39 06 8068 7855 – www.adrianachiesaenterprises.com

• OFFICIAL SELECTION

L’UOMO CHE AMA 

The Man Who Loves

Directed by MARIA SOLE TOGNAZZI

What does a man feel when he is left by the woman he loves? And what about when he
discovers he is not in love anymore and decides to put an end to a love story? The love
recounted in the film, Robert’s love, is an absolute love, the kind that breaks your heart
or fills your life with joy. An adult film about love, talking about passion from a male
point of view. The man who abandons and is abandoned, becomes persecutor and then
victim. The second feature by Maria Sole Tognazzi, produced by Donatella Botti and
with a soundtrack by Carmen Consoli.

Maria Sole Tognazzi, born in Rome in 1971, has worked with important stage and
film directors since she was young. At the same time, she began directing videoclips,
then in 1997, she directed her first short film Non finisce qui. In 2003, her first feature,
Passato Prossimo (Past Perfect), won a Nastro d’Argento and a David di Donatello for
Best New Director.
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Spectacular midnight films such as The
Garden of Eden by John Irvin, based on
Hemingway’s novel; the amusing, adrenali-
ne-packed noir comedy RocknRolla by
Guy Ritchie; and a socially committed film
like Il sangue dei vinti by Michele Soavi,
based on the book by Giampaolo Pansa
and accompanied by a debate showing two
different visions of the Resistance. And
there’s more: the western Appaloosa direct-
ed by Ed Harris which is also part of the
tribute to actor Viggo Mortensen and the
closing film, L’ultimo Pulcinella by Maur-
izio Scaparro starring Massimo Ranieri, a
firmly Italian work that is also strongly cos-
mopolitan and based on an original idea by
the great Roberto Rossellini. The Special
Screenings at the Festival of Rome intend to
draw attention to five film-events, combin-
ing classic emotional strength, high octane
entertainment and a bent for reflection. 

• ACTOR – MUSICIANS
Debut of the SNAP BAND
(Senza Nulla A Pretendere Band)
“Behind every actor there’s a failed musician”
The semi-serious adventures of actor-musicians,
with Silvio Orlando.
October 24th, 10.30pm, Sala Santa Cecilia
Special event preceding the screening
of Parlami di me,
starring Christian De Sica
and directed by his son Brando SP
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• SPECIAL EVENTS AND SCREENINGS• SPECIAL EVENTS AND SCREENINGS

Viggo Mortensen become a cult fig-
ure as Aragorn, the hero of The Lord
of the Rings trilogy, but it was his
work in David Cronenberg’s master-
pieces A History of Violence and East-
ern Promises that definitively won the
hearts of cinephiles. Born 20 October
1958 in New York, to an American
mother and Danish father, Mortenson
grew up in Argentina, Venezuela and
Denmark and speaks English, Span-
ish, Danish, French and Italian flu-
ently. Not simply an actor, he has
published books of poetry and pho-
tography and founded a publishing
house Perceval Press, he also paints
(the paintings in A Perfect Murder are
his) and composes music for the pi-
ano which he plays. A Renaissance
personality, atypical of Hollywood
cinema, Viggo brings his two latest
films to the International Film Festival
of Rome: Ed Harris’ Appaloosa (where
the A History of Violence pair team up
again) and Vincente Amorim’s Good.
The tribute to the Oscar nominated
actor (for Eastern Promises) will cul-
minate in an encounter with the pub-
lic, curated by Marco Giovannini
with Mario Sesti, where Mortensen
will comment some of the most fa-
mous sequences from his films. He
will also present his musical composi-
tions and poetry, and will discuss his
work with cinema greats like Peter
Weir, with whom he made his debut
in Witness, Sean Penn in whose direc-

torial debut Indian Runner he ap-
peared, Ridley Scott, Brian De Palma,
Peter Jackson and David Cronenberg
(also in Rome for the Festival).

His next, highly anticipated film is
The Road, based on the novel by Cor-
mac McCarthy.

Encounter with Viggo Mortensen
• October 27
Sala Petrassi
5pm

[ 103 ]

APPALOOSA 

Directed by ED HARRIS

Set in 1882, the film, based on the novel by Robert B. Parker, is the story of two friends
hired to protect a small lawless town in the hands of a ruthless rancher. The arrival of a
beautiful widow puts paid to their plans. Two gunslingers, an unscrupulous bandit and
a chaotic border town provide the backdrop for a classic western story of male friend-
ship, with two protagonists Mortensen and Harris (also the director) pitting their skills
against each other.  

Ed Harris four times Academy Award nominee for The Hours, Pollock, Apollo 13 and
The Truman Show, has performed in a huge number of movies and theatre plays. His
directorial debut is Pollock. 

[ 102 ]

USA • 2008 • COLOR • 35 MM • 114’ • ENGLISH

Cast Ed Harris (Virgil Cole), Viggo Mortensen (Everett Hitch), Renée Zellweger (Allison French),
Jeremy Irons (Randall Bragg), Lance Henriksen (Ring Shelton) Screenplay Robert Knott, Ed Harris
(based on Robert B. Parker’s book) Cinematography Dean Semler Editing Kathryn Himoff Production
Design Waldemar Kalinowski Costume Design David Robinson Music Jeff Beal Producers Ed Harris,
Robert Knott, Ginger Sledge Production New Line Cinema, Groundswell Italian Distribution 01 Dis-
tribution World Sales New Line International – 116 North Robertson Blvd. 90048 – Los Angeles
(USA) – T. +1 310 854 5811 – F. +1 310 289 1979 – www.newline.com

TRIBUTE TO VIGGO MORTENSEN

2.ING.qxd  11-10-2008  18:41  Pagina 102



ITALY • 2008 • COLOR • 35 MM • 95’ • ITALIAN

Cast Raoul Bova (Enea Chersi), Giuseppe Cederna (Santino), Corrado Fortuna (Coco), Gabriel Garko
(Samuel), Claudia Gerini (Giulia), Vanessa Incontrada (Kitty Galore), Raiz (Moreno), Rolando Ravello
(Sig. Bonetti), Claudio Santamaria (Toni), Bebo Storti (Bibi), Michele Venitucci (Vicio) Screenplay
Ago Panini, Enrico Remmert, Gero Giglio Cinematography Paolo Caimi Editing Antonio Di Peppo
Production Design Luca Merlini Costume Design Roberto Chiocchi Music Nicola Tescari Producer Ce-
cilia Mazzà Production laCasa – piazzale Aquileia 24 – 20144 Milan (Italy) – T. +39 02 8738 6112
F. +39 02 4549 5011 – www.lacasafilm.com Co-producer Francesco Melzi d’Eril Co-production Mikado
Film Italian Distribution Mikado Film

ALL HUMAN RIGHTS FOR ALL 

Tutti i Diritti per Tutti

Directed by VV. AA.

All Human Rights for All is a collective film promoted by the Associazione Rinascimen-
to. Professionals from all categories in Italian cinema freely gave of their services to make
the production in celebration of the upcoming 60th anniversary of the Universal Decla-
ration of Human Rights. The film is made up of thirty shorts (between 4-5 minutes
long), one for each article in the declaration, giving Italian cinema’s vision of human
rights seen in the widest and most variegated ways, represented by directors and screen-
writers of different ages and sensitivities.

To mark this important anniversary, the International Rome Film Festival will be present-
ing the world premiere of nine of these short films, made by the following directors: Vit-
torio De Seta, Antonello Grimaldi, Giorgio Treves, Claudio Camarca, Fiorella Infascelli,
Saverio Di Biagio, Mohsen Melliti, Ivano De Matteo and Giovanni Veronesi with the
support of great performers such as Maya Sansa, Valerio Mastandrea, Marco Giallini,
Giorgio Colangeli and Roberto Herlitzka.

[ 104 ] [ 105 ]

• SPECIAL EVENTS AND SCREENINGS • SPECIAL EVENTS AND SCREENINGS

ASPETTANDO IL SOLE 

Waiting for the Sun

Directed by AGO PANINI

1980s, three bad guys stumble across a remote hotel. But this story doesn’t just belong to
them alone. There are other guests at the Bellevue Hotel, who breath or sob behind doors
with worn-down numbers. A choral, frenetic film, as lively as a comedy and as dark as a noir.
The film is presented in collaboration with Persol. 

Ago Panini is a director, screenwriter and musician. In 1996 he directed his first short
film, Scorpioni. He went on to direct many TV adverts and music videos and in 2005
created a new production company called laCasa.
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• SPECIAL EVENTS AND SCREENINGS

ROCKNROLLA 

Directed by GUY RITCHIE

A Russian trickster sets up a real estate scam, attracting the investment of millions of
dollars from the whole London criminal world involved in a huge swindle. A danger-
ous criminal, a fascinating accountant, a hot couple, a corrupt politician and a gang of
small-time rocker thieves come up against each other in an irresistible black comedy of
misunderstandings.  

Guy Ritchie was born in England. After directing television commercials and music videos,
he directed Lock, Stock & Two Smoking Barrels in 1998, followed by Snatch (2000),
Swept Away (2002), and Revolver (2005).

UK • 2008 • COLOR • 35 MM • 114’ • ENGLISH

Cast Gerard Butler (One Two), Tom Wilkinson (Lenny Cole), Thandie Newton (Stella), Mark Strong
(Archy), Idris Elba (Mumbles), Tom Hardy (Handsome Bob) Screenplay Guy Ritchie Cinematogra-
phy David Higgs Editing James Herbert Production Design Richard Bridgland Costume Design Suzie
Harman Music Steve Isles Producers Guy Ritchie, Joel Silver, Susan Downey, Steve Clark-Hall Produc-
tion Dark Castle Entertainment Italian Distribution Warner Bros Pictures Italia World Sales Warner
Bros Pictures – 4000 Warner Boulevard Building 76, Room 231 – 91522 Burbank (USA)

THE GARDEN OF EDEN 

Directed by JOHN IRVIN

Set on the Côte d’Azur in the lost generation of the 1920s, the film is about the am-
biguous and complex relationship between a young successful writer, his fascinating,
rebellious and unconventional wife and the other woman, who is attracted to them
both. In the background lurks the shadow of an adventurous and dominating father.
Sex and damnation in the cinematographic version of the eponymous novel by Ernest
Hemingway. 

John Irvin, born in Newcastle, UK, has directed The Dogs of War (1980), A Month By
The Lake (1985), Turtle Diary (1981), Hamburger Hill (1987), Robin Hood (1991),
Widow’s Peak (1994) and City of Industry (1997).
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UK • 2007 • COLOR • 35 MM • 107’ • ENGLISH

Cast Mena Suvari (Catherine Hill-Bourne), Jack Huston (Davis Bourne), Caterina Murino (Marita),
Carmen Maura (Madame Aurol), Mathew Modine (David’s father) Screenplay James Scott Linville
Cinematography Ashley Rowe Editing Jeremy Gibbs Production Design Tim Hutchinson Costume
Design Alexandra Byrne Music Roger Julia Producer Lorne Thyssen Production Berwick Street Pro-
ductions, Freeform Co-producer Mario Jurisic, Tim Lewiston, Bob Mahoney World Sales Tranquil Seas
T. +1 310 454 7501 / +1 310 454 7507
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• SPECIAL EVENTS AND SCREENINGS

L’ULTIMO PULCINELLA 

Pulcinella

Directed by MAURIZIO SCAPARRO

L’ultimo Pulcinella, liberally based on an unpublished treatment by Roberto Rossellini, is
the story of the traumatic relationship between a Neapolitan and his father, a street artist
who has trouble making ends meet. It is also about the incomprehension between genera-
tions, set in modern day Naples and in the banlieues of Paris, where father and son try to
build new dreams, also through the theatre. But disappointment will be stronger than hope.

Maurizio Scaparro is Director of the Venice Biennale’s Theatre section and has put on
many international shows and events. He was involved in the multi-media project in-
spired by Don Quixote, first started in 1983, which he filmed and then presented at the
Festival dei Due Mondi in Spoleto and the San Francisco Film Festival. Later he direct-
ed films based on his own stage plays, including Amerika (2000).

ITALY • 2008 • COLOR • 35 MM • 89’ • FRENCH, ITALIAN

Cast Massimo Ranieri (Michelangelo), Adriana Asti (Marie), Jean Sorel (Jean Paul), Valeria Cavalli
(Paola), Domenico Balsamo (Francesco), Carla Ferraro (Cecilia) Screenplay Rafael Azcona, Diego De
Silva, Maurizio Scaparro Cinematography Roberto Meddi Editing Luca Gianfrancesco Production Design
Giantito Burchiellaro Costume Design Gianni Addante Music Mauro Pagani Producers Maria Bellini,
Giorgio Magliulo Production Compagnia Italiana, Faro Film, Rai Cinema

IL SANGUE DEI VINTI 

Directed by MICHELE SOAVI

Inspired by the controversial book by Giampaolo Pansa, the film looks back at the sto-
ry of a family torn apart by political divisions at the very end of the Second World War:
the son joins the partisan brigades, while the daughter starts to serve in the Fascist
Army. Midway between an historical reconstruction and a political thriller, an extreme
journey through the contradictions in Italy’s past. 

Michele Soavi was born in Milan in 1957. He started work in the cinema collaborat-
ing with the director Joe D’Amato. His own directorial debut was Deliria (1987), fol-
lowed by La chiesa (1989) and Cemetery Man (1994), the remake of a Tiziano Sclavi
novel. He has also made TV dramas and adverts. 
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• SPECIAL EVENTS AND SCREENINGS

ITALY • 2008 • COLOR • 35 MM • 110’ • ITALIAN

Cast Michele Placido (Francesco Dogliani), Barbora Bobulova (Anna Spada/Costantina), Alessandro
Preziosi (Ettore Dogliani), Alina Nedelea (Lucia Dogliani), Valerio Binasco (Nello Foresi), Stefano
Dionisi (Kurt) Screenplay Dardano Sacchetti, Massimo Sebastiani Cinematography Gianni Mam-
molotti Editing Anna Napoli Costume Design Sergio Ballo Music Carlo Siliotto Producer Alessandro
Fracassi Production Media One – via dei Tre Orologi 10 – 00197 Rome (Italy) – T. +39 06 8083 654
+39 06 8083 692 – F. +39 06 808 8691
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There are two joint screenings offered by An-
teprima / Première and Alice nella città, this
year. Two films particularly appealing to the
younger audience: the last chapter of the sa-
ga High School Musical 3: Senior Year and the
world premiere of roughly 15’ of the film
Twilight (plus backstage footage) based on
the first in the series of cult novel by Stephe-
nie Meyer. The event includes the public en-
counter with the film’s director and its stars,
plus a reading of passages from the Meyer’s
new book.
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HIGH SCHOOL MUSICAL 3:
SENIOR YEAR 

Directed by KENNY ORTEGA

The time has come for the kids of East High, now in Senior Year, to prepare to move
on to college. In “Now or Never” Wildcats captain, Troy Bolton, and teammate, Chad
Danforth, play their last game of basketball together, their last chance to be remembe-
red in the school annals. Troy and Gabriella’s love is once again put to the test as the
two decide to attend different colleges. In “Right Here Right Now” and “Can I Have
This Dance” they promise never to forget each other, secure in a love stronger than ti-
me and distance. The Evans siblings, Ryan and Sharpay, are wondering about their fu-
tures too and in “I Wanna It All” they dream of becoming stars with all the trappings,
red carpets, Oscar ceremonies and Broadway. After “A Night to Remember”, celebrating
“Prom night”, and graduation, the friends stage a musical that expresses their experien-
ces, fears and hopes for the future. 

Kenny Ortega is a film producer, director and choreographer. His work in film and te-
levision, which began in the early 1980’s, includes Newsies (1992), Hocus Pocus (1993)
and the hugely successful High School Musical franchise. He returns as director for the
third installment of High School Musical. 

[ 112 ] [ 113 ]

USA • 2008 • COLOR • 35 MM • 100’ • ITALIAN

Cast Zac Efron (Troy Bolton), Vanessa Hudgens (Gabriella Montez), Ashley Tisdale (Sharpay Evans),
Lucas Grabeel (Ryan Evans), Corbin Bleu (Chad Danforth), Monique Coleman (Taylor McKessie).
Screenplay Peter Barsocchini
Cinematography Daniel Aranyo
Editing Seth Flaum
Production Design Mark Hofeling
Costume Design Caroline Marx
Music David Lauwrence
Producers William R. Borden, Barry Rosenbush
Production Walt Disney Pictures
Co-producer Don Schain
Italian Distribution Walt Disney Studios Motion Pictures Italia
World Sales Walt Disney Studios Motion Pictures International – 350 South Buena Vista Street
CA91521 Burbank (USA)

• ANTEPRIMA PREMIÈRE ALICE NELLA CITTÀ• ANTEPRIMA PREMIÈRE ALICE NELLA CITTÀ
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[ 115 ]

USA • 2008 • COLOR • ENGLISH

Cast Kristen Stewart (Bella Swan), Robert Pattinson (Edward Cullen), Taylor Lautner (Jacob Black),
Billy Burke (Charlie Swan), Peter Facinelli (Dr. Carlisle Cullen). 
Screenplay Melissa Rosenberg (based on Stephenie Meyer’s book)
Cinematography Elliot Davis
Editing Nancy Richardson
Music Carter Burwell
Producer Mark Morgan, Greg Mooradian
Italian Distribution Eagle Pictures
World Sales Summit Entertainment – 1630 Stewart St., # 120 – 90404 Santa Monica (USA)
T. +1 310 309 8400 – F. +1 310 828 4132 – www.summit-ent.com

• ANTEPRIMA PREMIÈRE ALICE NELLA CITTÀ

TWILIGHT 

Directed by CATHERINE HARDWICKE

Based on the first of Stephenie Meyer’s cult novels (the others in the series are “New Moon”,
“Eclipse” and “Breaking Dawn”), the fourth film by the director of Thirteen and Lords of
Dogtown turns to the world of teenage vegetarian vampires, a good version of Nosferatu, who
must contend with the curse of the creatures of the night in the American provinces. Consi-
dered as heir to the Harry Potter saga, the film has a decidedly female flavour, from the wri-
ter to the director, from the screenwriter to the editor. 

World premiere of roughly 15’ of the film Twilight plus backstage footage. The event
includes the public encounter with the film’s director and its stars, plus a reading of pas-
sages from Stephenie Meyer’s new book.

Catherine Hardwicke, after earning her degree in Architecture at the University of
Texas in Austin, went to the UCLA Film School. In addition to being a production de-
signer, she has directed a number of short films. In 2003 she directed her own first film
Thirteen, which won the Directing Award at the Sundance Film Festival and the Silver
Leopard at the Locarno Festival. In 2005 she directed the film Lords of Dogtown, and
the following year Nativity. 
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This is the Festival section where you could
meet Al Pacino or Olivier Assayas or both,
which features Michael Cimino’s selection of
the most memorable dance sequences in film
history and is the place to catch Peter Green-
away on Rembrandt – on video. L’Altro Cin-
ema brings the stars before the festival audi-
ence: this year features Italian actors Toni
Servillo and Carlo Verdone. Far-off lands are
on the roster too, with rare glimpses of Iran,
Armenia, Australia, Argentina and many oth-
ers. Catch works by the rising stars in Cali-
fornian animation or Italy’s homegrown vi-
deo artists, unconventional thrillers or re-
stored film classics, courtesy of Martin Scors-
ese’s Film Foundation. L’Altro Cinema breaks
the mould of traditional festival sections.
Where else can you walk into one theatre with
a question for David Cronenberg in person
or capture Bob Marley or Fabrizio De André
on the silver screen? A staggering variety of
offerings that, along with L’Altro Cinema’s
socalled “funkiness”, ensured last year’s suc-
cess. This edition’s new entry, Roma Doc, is
a showcase of emerging filmmakers who are
rethinking the documentary and takes its
place in the section’s only competitive catego-
ry (see Cult and Enel Cuore prizes), adding
even more to the section’s  premieres, offbeat
genre films, conversations with the stars, Ac-
tors Studio/Al Pacino retrospective and trib-
utes to Nino Manfredi, Alida Valli and Steno.
That’s the idea behind L’Altro Cinema: there
is indeed more in heaven and earth – and on
the movie screen – than conventional festival
fare ever dreamed of.

Mario Sesti L
’A
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[ 119 ]

ISRAEL, AUSTRALIA • 2008 • COLOR • 35 MM • 78’ • ENGLISH

Cast Geoffrey Rush (The Angel/Homeless Man), Anthony LaPaglia (Jim), Samuel Johnson (Dave),
Claudia Karvan (Michelle), Joel Edgerton (Ron), Barry Otto (Albert).
Screenplay Etgar Keret, Tatia Rosenthal
Cinematography Susan Stitt, James Lewis, Richard Bradshaw
Production Design Melinda Doring
Music Chen Harpaz
Producers Emile Sherman, Amir Harel
Production Sherman Pictures, Lama Films
World Sales Fortissimo Films – Van Diemenstraat 100 – 1013 CN Amsterdam (Netherlands) T. +31 20
627 3215 – F. +31 20 626 1155 – www.fortissimo.nl

• L’ALTRO CINEMA • EXTRA

$ 9.99 

Directed by TATIA ROSENTHAL

Have you ever wondered about the meaning of life? How much would it cost to find
out? Dave is willing to spend $ 9.99 and to share his discovery with the world. But in
Sydney’s oppressive and claustrophobic apartment blocks, no one seems inclined to li-
sten to an unemployed 28 year old who lives with his parents. Using refined stop-mo-
tion techniques, the director orchestrates an existential drama of interlinking and paral-
lel stories, able to make the spectator forget the characters are puppets, creating emo-
tions as if they were flesh and blood actors. A surreal story suspended between an ima-
ginary world and bitter reality. Based on the short stoties of Edgar Keret.

Tatia Rosenthal was born in Tel Aviv but lives in New York where she graduated from
the NYU Tisch School of Arts with a BFA Hons in Film & Television in 1998. Her
short, stop motion animations A Buck’s Worth (2005) and Crazy Glue (1998) have
screened around the world and won numerous awards. Rosenthal made A Buck’s Worth,
an interpretation of the opening scene of $ 9.99 as a stand-alone film to raise finance for
the feature. $ 9.99 is her first feature film.
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[ 121 ]

IRAN • 2008 • COLOR • BETA SP PAL • 106’ • FARSI

Direction, Screenplay, Cinematography Sara Parto, Shokoofe Davarnejad, Narges Haghighat, Banafshe
Ahmadi, Mahdis Elahi, Naghmeh Afiat, Neda Haghighat
Editing Mohammad Shirvani, Fatemeh Sadeghizadeh
Music Mehrdad Balouchian
Producer Mohammad Shirvani
Production Royabeen Media
Co-production Documentary & Experimental Film Center
World Sales Iranian Independents – P.O. Box 15875-4769 – Teheran (Iran) – T. +98 912 319 8693
info@iranianindependents.com

• L’ALTRO CINEMA • EXTRA

7 FILMSAZ ZAN-E NABINA 

7 Blind Women Filmmakers

Supervision MOHAMMAD SHIRVANI
Directed by VV. AA.

In Spring 2004, Mohammad Shirvani decided to answer an old question: what would
he, a filmmaker, do if he lost his sight? Would he be able to continue making films? This
film was made by a group of blind women to answer these questions. Shiryani taught the
language of film, then gave each other a digital video camera to tell their own story. In
turn, they taught him to see the world through an imaginary third eye in his forehead
and give us revealing and unusual glimpses of an entire society.  

Mohammad Shirvani was born in Tehran in 1973 and grew up in a religious family
who did not permit their children to enter the world of cinema. Then, he starts to stu-
dy painting at college and falls in love with cinema. He looks for making films but he
has to pass his 10 year commitment to the army. His first short film, The Circle, was se-
lected for Cannes’ International Film Critics Week in 1998. He’s already made seven
short fiction films and six feature documentary and experimental films.
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[ 123 ]

USA • 2008 • COLOR • 35 MM • 84’ • ENGLISH

Cast Ross Partridge (Matt), Steve Zissis (Chad), Greta Gerwig (Michelle), Elise Muller (Catherine).
Screenplay Jay Duplass, Mark Duplass
Cinematography Jay Duplass
Editing Jay Deuby
Producers John Bryant, Jay Duplass, Mark Duplass
Production Duplass Brothers Productions
World Sales Visit Films – 89 Fifth Ave, Suite 1002 – 10003 New York (USA) – T. +1 718 312 8210
F. +1 718 362 4865 – www.visitfilms.com

• L’ALTRO CINEMA • EXTRA

BAGHEAD 

Directed by JAY DUPLASS • MARK DUPLASS

Four struggling actors retreat to a cabin in Big Bear, California, to spend the weekend
writing a screenplay they hope will make them stars. While they are writing the thriller,
their personal relations take the upper hand and distract them from their work. The si-
tuation is further complicated when one of the girls claims to have spotted a disturbing
figure with a bag over his head in their garden. Their story idea is starting to come true.  

Mark Duplass and Jay Duplass first made a name for themselves with a string of
award-winning short films, including This is John and Scrapple, which premiered at Sun-
dance in 2003 and 2004. Recently, they made The Puffy Chair, one of the breakout hits
from the 2005 Sundance Film Festival. They are currently writing and directing a slate
of films for both Universal and Fox Searchlight and have sold a television show co-pro-
duced with The Weitz Brothers to NBC. Baghead is there first full-lenghth film.
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[ 125 ]

UK • 2008 • COLOR • BETA DIGITAL PAL • 90’ • ENGLISH

Cinematography Anthony Wall
Editing Emma Matthews
Producers Chris Blackwell, Suzette Newman
Production Tuff Gong
World Sales Celluloid Dreams – 2 rue Turgot – 75009 Paris (France) – T. +33 1 4970 0370
F. +33 1 4970 0371 – www.celluloid-dreams.com

• L’ALTRO CINEMA • EXTRA

BOB MARLEY: EXODUS ’77 

Directed by ANTHONY WALL

In 1977, having survived a gun attack, Bob Marley is in London to record his master-
piece. Thanks to previously unseen archive footage, often edited to create a surreal re-
lationship with images and sound, the documentary recounts Marley’s professional pro-
gression, his daily life, his philosophy and his music. The major events in the film are
firmly placed in the context of the news, expectations and atmosphere of the time. An
inventive game overlapping words and music, life and art. 

Anthony Wall, born in 1952, is a producer, director and editor, mainly of BBC’s “Arena”.
In 1979, he started working on “Arena”, initially as a researcher. Then, he directs De-
sert Island Discs and a show on the Everly Brothers. In 1984, he is appointed joint edi-
tor of “Arena” with Nigel Finch, and in 1995, he takes sole charge of the program,
which has been voted one of the 50 most influential TV shows of all time. In 2005, he
co-produced Martin Scorsese’s take on Bob Dylan No Direction Home. 
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[ 127 ]

USA • 2008 • COLOR AND B/W • BETA SP NTSC • 67’ • ENGLISH

Experimental Animation Program

Keller by Nancy Parczyk, USA • 4’ 25”
Iktomi’s Dream by Michael Kline, USA • 3’
Hypervibes by Dae In Chung, USA • 3’
Kid Colours by Darin Vartanian, USA • 2’ 39”
Sleepwalk by Daniela Anastassiou, USA • 4’
Loo With The Blues by Una Lorenzen, USA • 2’ 46”
Passing Circles by I-Huan Chen, USA • 1’ 17”
Who is Charlie Bonnit? by Lucus Walker, USA • 5’ 45” 
Body by Vince McElvie, USA • 3’
The Trace of Emotion by Kang Min Kim, USA • 3’ 22” 
The Birth of Brainfly by Nandita Kumar, USA, • 6’
Pigeon Dance by Danielle Ash, USA • 2’ 08”
An Unquiet Mind by Chih Wen Lo, USA • 5’ 50”

Character Animation Program

For Sock’s Sake di Carlo Vogele • 4’ 47” 
Everybody Dies in 90 Seconds di Michael Rianda • 2’ 18”
Dead Meet di Noel Belknap • 2’ 12”
Hard Lines di Eliza Ivanova • 3’ 17”
La Lune di Kyung-Hee (Kelly) Shon • 7’ 14”
Umbrella di Philip Vose • 2’ 51”
Rubber Woes di Jeff Liu • 1’ 47” 

• L’ALTRO CINEMA • EXTRA

CALARTS 

Directed by VV. AA.

CalArts, or more accurately the California Institute of the Arts, is the university plan-
ned and founded by Walt Disney at the start of the 1960s. In just over fourty years it
has become one of the most important film schools in the United States, with courses
in music, theatre, dance, art, critical-studies and obviously a particular emphasis on all
aspects of animation. This background has enabled the majority of the school’s gradu-
ates to go on to collaborate with the biggest operators in the sector (Pixar, Dream-
works, Disney, Industrial Light & Magic), offering their skills and creativity. 

Every year the students make a graduation film. L’Altro Cinema / Extra has chosen the
best animated shorts from this year’s Character Animation and Experimental Anima-
tion programs. From the computer graphics in Hypervibes to the dark worlds in The
Birth of Brainfly, from a surreal bird dance (Pigeon Dance) to the assimilation of pho-
tography and drawing (Kid Colours), from the cruel irony in Everybody Dies in 90 Se-
conds to the debunking rebellion in Rubber Woes. These films offer an important over-
view on the audiovisual languages dominating mainstream cinema today. 
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[ 129 ]

ITALY • 2008 • COLOR • BETA SP PAL • 85’ • ITALIAN

Screenplay Teresa Marchesi
Editing Danilo Galli
Music Fabrizio De André
Producer Dori Ghezzi De André
Production Nuvole Production
Italian Distribution Sony BMG Music Entertainment (Italy)
World Sales Sony BMG Music Entertainment (Italia) – via Amedei 9 – 20123 Milan • via della Maglianella 65
00166 Rome – www.sonybmg.it

• L’ALTRO CINEMA • EXTRA

EFFEDIA
SULLA MIA CATTIVA STRADA 

Directed by TERESA MARCHESI

Fabrizio De André talks about Fabrizio De André in this, the first, biographical docu-
mentary produced by his widow, Dori Ghezzi. thirty-four songs (including some early,
unpublished works), filmed material and a long first-person account recount the forma-
tion and maturation, the artistic, moral and political world of the exceptional singer-
songwriter who created such an indelible impression on the generations of yesterday
and today, in Italy and beyond. Effedia – Sulla mia cattiva strada (the title evokes a
song written with Francesco De Gregori) shows us why his voice is more necessary than
ever today. 

Teresa Marchesi has been a special reporter for TG3 RAI for many years.She has pu-
blished historical essays about the workers’ movement and has worked in the trade
unions. Linked to Fabrizio De André by a brotherly affection, for which she will always
be grateful, they also shared a reference point, the philosopher Georges Brassens. With
unchanged affection, she continues to plague his family. Effedia – Sulla mia cattiva
strada is her first feature-length film.
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[ 131 ]

With Angelin Preljocaj, Karlheinz Stockhausen.
Cinematography Yorick Le Saux
Editing Marion Monnier
Music Karlheinz Stockhausen
Producer Charles Gillibert
Production MK2
World Sales MK2 – 55 rue Traversière – 75012 Parigi (Francia) – T. +33 1 4467 3000 www.mk2.com

• L’ALTRO CINEMA • EXTRA

ELDORADO CRÉATION 

FRANCE • 2007 • COLOR • BETA SP • 90’ • FRENCH

Directed by OLIVIER ASSAYAS

While post-production work was being completed on his latest feature-length film,
L’Heure d’été, the French production and distribution company Mk2, together with the
French/German broadcaster Arte, commissioned Olivier Assayas to make a documen-
tary about Eldorado, a piece created from an unpublished score by Karlheinz Stockhausen,
staged in 2007 by Angelin Preljocaj, the internationally renowned French choreogra-
pher and dancer. Assayas records all the rehearsals for the show, interviewing those who
worked on it and also questions Stockhausen and Preljocaj about their collaboration.
What emerges are two works that are complementary yet different in structure and pur-
pose. The first, Eldorado – Chorégraphie, is the full length recording of the show: 12
dancers moving to the rhythm of one of the 20th century’s greatest composers, like
athletes practising kung fu. The second film, Eldorado Création, reveals the genesis of
the show and the work done to try to restore the creative process that also involved the
art director and costume designer Nicole Tran Ba Vang. The declared aim is to captu-
re the essence of artistic creation in an experiment fusing music, dance and cinema. 

Biography of director Olivier Assayas p. 140

ELDORADO CHORÉGRAPHIE

FRANCE • 2008 • COLOR • DIGIBETA • 41’ • FRENCH

Directed by OLIVIER ASSAYAS
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[ 133 ]

DENMARK • 2008 • COLOR • 35 MM • 96’ • DANISH

Cast Oliver Møller Knauer (Sebastian), Ronja Mannov Olesen (Maria), Helene Reingaard Neumann
(Claudia), Thomas Bo Larsen (Karl Kristian Schmidt).
Screenplay Thomas Vinterberg, Morten Kaufmann, Mogens Rukov
Cinematography Anthony Dod Mantle
Editing Valdis Oskarsdóttir, Søren B. Ebbe
Production Design Morten Isbrand, Anja Wessel
Costume Design Anne Mette Trolle
Music Johan Söderqvist
Producer Morten Kaufmann
Production Nimbus Film
Italian Distribution Teodora Film – via Enrico Quirino Visconti 8 – 00193 Rome (Italy) – T. +39 06 8069 370
F. +39 06 8069 6665 – www.teodorafilm.com
World Sales Celluloid Dreams – 2 rue Turgot – 75009 Paris (France) – T. +33 1 4970 0370 – F. +33 1 4970 0371
www.celluloid-dreams.com

• L’ALTRO CINEMA • EXTRA

EN MAND KOMMER HJEM 

When a Man Comes Home / Riunione di famiglia

Directed by THOMAS VINTERBERG

A picturesque town is in turmoil over the homecoming of the great Karl Kristian
Schmidt, a world famous opera singer. Preparations for his return are at fever pitch
when Sebastian, a teenager tormented by his stutter who is about to marry Claudia, dis-
covers he is the great Karl’s secret son. He also realizes he is still in love with his old fla-
me Maria, who has suddenly re-emerged on the scene. During a grand gala dinner the
skeletons come rattling out of the closet.

Thomas Vinterberg is the Danish director who, together with Lars Von Trier, Kristian
Levring and Søren Kragh-Jacobsen, was one of the founders of Dogma 95. In 1998 he
directed Festen based on the Dogma principles of filmmaking, which was one of his
most successful works, though his name does not appear in the credits. In 2003 he ma-
de It’s All About Love, a love story he wrote, directed and produced. It starred Joaquin
Phoenix, Claire Danes and Sean Penn. In 2005 he directed Dear Wendy from a screen-
play written by Lars Von Trier. 
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[ 135 ]

USA • 2008 • COLOR • DIGI BETA • 84’ • ENGLISH

Cinematography Pablo de Selva, Irena Salina
Editing Caitlin Dixon, Madeleine Gavin, Andrew Mondshein
Music Christophe Julien
Producer Steven Starr
Production The Group Entertainment, Steven Starr Productions
Co-producer Gill Holland, Yvette Tomlinson
World Sales Celluloid Dreams – 2 rue Turgot – 75009 Paris (France) – T. +33 1 4970 0370
F. +33 1 4970 0371 – www.celluloid-dreams.com

• L’ALTRO CINEMA • EXTRA

FLOW: FOR LOVE OF WATER 

Directed by IRENA SALINA

The documentary investigates what experts label the most important political and en-
vironmental issue of the 21st century: the World Water Crisis, building a case against
the danger of the growing privatization of the world’s dwindling fresh water supply
with a focus on politics, pollution, human rights, and the emergence of a domineering
world water cartel. Interviews with scientists and activists reveal the rapidly building cri-
sis, at both the global and human scale, while begging the question “Can anyone real-
ly own water?” Beyond identifying the problem, the documentary also aims at provi-
ding practical solutions to the water crisis and those developing new technologies,
which are fast becoming blueprints for a successful global and economic turnaround. 

Irena Salina, born in France, worked in production in numerous US films before wri-
ting and directing her first short, See You on Monday. Her first film, Ghost Bird: The Li-
fe and Art of Judith Deim (2000) is an award-winning documentary that delves into the
remarkable life of St. Louis-born artist Judith Deim. The movie was featured at many
festivals and is an evergreen audience favorite on the Sundance Channel. 
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[ 137 ]

ITALY • 2008 • COLOR • BETA SP • 52’ • ITALIAN

With Giorgia O’Brien
Screenplay Gianfranco Mingozzi
Cinematography Cesare Landricina
Editing Desideria Rayner
Producer Valeria Caggese
Production and distribution Fly Film – via della Chiesa 4 – 70124 Bari (Italia) – www.fly-film.com

• L’ALTRO CINEMA • EXTRA

GIORGIO/GIORGIA
(STORIA DI UNA VOCE) 

Giorgio/Giorgia (Story of a Voice)

Directed by GIANFRANCO MINGOZZI

Giorgia O’Brien (born Giorgio Montana) was one of the greatest divas on the Italian
stage in the 1950s and ’60s as well as a unique phenomenon of vocal and sexual trans-
formism. She had the clear voice of a soprano, but could also reach all the registers of
a baritone, bewitching the public for thirty years. A fresco of a tormented, baroque and
inimitable life. The story of an existence forged by diversity and challenge, but also sha-
ped by love, friendship and research.

Gianfranco Mingozzi was born in the northeastern Italian region of Emilia and gradua-
ted from the Centro Sperimentale di Cinematografia – CSC Film School in Rome. He
was an assistant director to Federico Fellini and René Clement. He has made many do-
cumentaries, including Tarantula, Note su una minoranza and Con il cuore fermo, Sici-
lia. His first feature film was Trio (1967), followed by Sequestro di persona (1968), Mo-
rire a roma (La vita in gioco, 1972), Flavia (1973), Gli ultimi tre giorni (The Last Three
Days, 1977), La vela incantata (The Magic Screen, 1982), Le lunghe ombre (1986),
L’iniziazione (1986), L’appassionata (1988), Il frullo del passero (The Sparrow’s Flutte-
ring, 1989) and Tobia al caffè (2000).
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[ 139 ]

CZECH REPUBLIC • 2008 • COLOR • 35 MM • 68’ • ARMENIAN, RUSSIAN

Screenplay Jana Sevciková
Cinematography Jaromir Kacer, Stano Slusny
Editing Anna Ryndlova
Music Alan Vitous
Producer Jana Sevciková
Production Jana Sevciková – Terronská 45 – 16000 Praha 6 (Czech Republic) – T. +42 06046 05349

• L’ALTRO CINEMA • EXTRA

GYUMRI 

Directed by JANA SEVCIKOVÁ

On December 7, 1988, an earthquake destroyed the Armenian city of Gyumri. Estimates
say around 25,000 people died, three-quarters of whom were children. The shocked
population united in the face of desperation, in the attempt to rebuild the shattered old
city out of the rubble. Many parents who lost their families went on to have other chil-
dren, often naming them after the dead, as though to assuage an insurmountable pain.
A documentary of rare power, with painful and shocking images and the atmosphere of
science fiction film, showing a remote planet where the new generations try to take the
place of a past now vanished. 

Jana Sevciková was born in Prague in 1953. She specialised in directing documenta-
ries, quickly establishing a worldwide reputation with works such as Staroverci (The Old
Believers, 2001) about a Russian orthodox sect, and Svecení jara (The Rite of Spring,
2002) on the Japanese performer Min Tanaka. The ethnographic slant to her filmmaking
is distinguished by its penetrating and suggestive vision.
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[ 141 ]

FRANCE • 2008 • COLOR • 35 MM • 107’ • FRENCH

Cast Juliette Binoche (Adrienne), Charles Berling (Frédéric), Jérémie Renier (Jérémie), Edith Scob (Hélène).
Screenplay Olivier Assayas
Cinematography Eric Gautier
Editing Luc Barnier
Production Design François-Renaud Labarthe
Costume Design Anaïs Romand, Jürgen Doering
Producers Marin Karmitz, Nathanael Karmitz, Charles Gillibert
Production MK2
World Sales MK2 – 55 rue Traversière – 75012 Paris (France) – T. +33 1 4467 3000 – F. +33 1 4307 2963
www.mk2.com

• L’ALTRO CINEMA • EXTRA

L’HEURE D’ÉTÉ 

Summer Hours

Directed by OLIVIER ASSAYAS

Over the summer in their country house, Adrienne, Frédéric and Jérémie, accompanied
by their children, celebrate the 75th birthday of their mother Hélène, who has dedica-
ted her life to the works of her uncle, the painter Paul Berthier. Hélène’s death will for-
ce her children to face up to the cumbersome objects from their past, with scrupulously
guarded secrets beginning to emerge and the inevitably interchanging relationships of in-
timacy and estrangement between the family members. In the end, each of them will lea-
ve the old house, as will the objects made by the famous uncle which go to a museum.  

Olivier Assayas was born in Paris in 1955, and his passion for the cinema was kindled by
his father, an assistant director to great filmmakers like Max Ophüls and Georg Wilhelm
Pabst. In the 1980s he wrote for the journal Cahiers du cinéma and made his debut with
the feature film Désordre (1986). He was interested in the themes of teenage angst and the
difficulty of interpersonal relationships, central themes in films such as L’Enfant de l’hiver
(Winter’s Child, 1989) and Paris s’éveille (Paris Awakens, 1991). Fame came with Irma
Vep (1996), a tribute to both Louis Feuillade and the cinema of Hong Kong, followed by
important productions such as Alice et Martin (Alice and Martin, 1998), Les Destinées sen-
timentales (2000) and Clean (2004). He is currently considered the real heir to the French
Nouvelle Vague. 
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[ 143 ]

FRANCE, LUXEMBOURG, BELGIUM • 2008 • COLOR • 35 MM • 93’ • FRENCH, ENGLISH

Cast Jean-Claude Van Damme (himself), François Damiens (Bruges), Karim Belkhadra (the policeman). 
Screenplay Mabrouk El Mechri, Frédéric Benudis
Cinematography Pierre-Yves Bastard
Editing Kako Kelber
Costume Design Uli Simon
Music Gast Waltzing
Producer Sidonie Dumas
Production Gaumont
Co-production Artemis Productions, Samsa Films
World Sales Gaumont – 30 avenue Charles de Gaulle – 92200 Neuilly-sur-Seine (France) – T. +33 1 4643 2180
F. +33 1 4643 2033 – www.gaumont.fr

• L’ALTRO CINEMA • EXTRA

JCVD 

Directed by MABROUK EL MECHRI

When Jean-Claude Van Damme, undisputed champion of 1980’s action movies, colli-
des with the reality of a hold-up in Brussels, Belgium, the fears, contradictions and ho-
pes of an ordinary man, condemned by hostile misunderstanding and overwhelming ce-
lebrity to endless lynching, suddenly explode. Imprisoned in the character that made
him famous, against the background of bouncing cheques and a devastating separation
from his wife, JCVD is at a turning point in his “hero” life: what can a film hero do
when the gun pointed to his temple isn’t charged with blanks?  

Mabrouk El Mechri began his career as a filmmaker with three short films (Mounir et
Anita, Generation Cutter and Concours de circonstances), which enabled him to shoot
his first feature in 2005, Virgil. After its success, he began to write a new screenplay,
JCVD, that gave him the opportunity to work with Jean-Claude Van Damme, his child-
hood idol. 
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[ 145 ]

USA • 2008 • COLOR • HDCAM • 79’ • ENGLISH

Screenplay Eric Daniel Metzgar
Cinematography Eric Daniel Metzgar
Editing Eric Daniel Metzgar
Music Eric Liebman
Producer Eric Daniel Metzgar
Production Merigold Moving Pictures – 433 7th Avenue #3 – 11215 Brooklyn, New York (USA)
T. +1 718 701 5253 www.merigoldmovingpictures.com

• L’ALTRO CINEMA • EXTRA

LIFE. SUPPORT. MUSIC. 

Directed by ERIC DANIEL METZGAR

In 2004, Jason Crigler, an established guitarist, suffers a brain haemorrhage during a
concert. The doctor’s prognosis is dire: “if he survives, he’ll be a vegetable”. His pre-
gnant wife and the rest of his family rally around him in force, refusing to accept the
verdict. They make a promise to Jason and themselves that he will make a full recove-
ry. Including material shot during hospital therapy, the film documents the musician’s
surprising return to life and the heroic commitment of an entire family. 

Eric Daniel Metzgar owns and operates Merigold Moving Pictures in Brooklyn, New
York. In 2005, Metzgar completed his first feature-length documentary film, The Chan-
ces of the World Changing, which he directed, produced, shot and edited. Life. Support.
Music. is his second film. His third directorial effort, Reporter: On the Ground with Nick
Kristof, which follows Pulitzer Prize-winning New York Times columnist Nicholas Kri-
stof through Africa, is currently in post-production.
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[ 147 ]

FRANCE • 2008 • COLOR • 35 MM • 90’ • FRENCH

Cast Yolande Moreau (Louise), Bouli Lanners (Michel), Robert Dehoux (the priest), Sylvie Van Hiel
(Sylvie), Jacqueline Knuysen (Jackie).
Screenplay Benoît Delépine, Gustave Kervern
Cinematography Hugues Poulain
Editing Stéphane Elmadjian
Production Design Paul Chapelle
Music Gaëtan Roussel
Producers Mathieu Kassovitz, Benoît Jaubert
Production MNP Entreprise
Co-production No Money Productions, Arte France Cinéma
World Sales Funny Balloons – 4 bis rue Saint Sauveur – 75002 Paris (France) – T. +33 1 4013 0584
F. +33 1 4233 3499 – www.funny-balloons.com

• L’ALTRO CINEMA • EXTRA

LOUISE-MICHEL 

Directed by BENOÎT DELÉPINE • GUSTAVE KERVERN

One morning, the female workers at a French factory get a nasty surprise: the factory
has been dismantled during the night and the bosses have disappeared. The workers run
through the various possibilities but they can’t come up with a good solution. Louise,
the most enterprising woman in the group, decides: they will hire a killer to murder
their boss. They all agree and Louise gets to choose the hitman. She appears to want to
opt for Michel, who is more a jack of all trades with a far from infallible record than a
killer. However, Louise and Michel together become a lethal and unforgettable couple. 

Benôit Delépine and Gustave Kervern acquired their skills and knowledge through
fifteen years of experience in television. They met on the TV program Grolandsat and
continued working together on Toc Toc Toc, a comedy series, and Don Quichotte de la
Revolucion, a road movie. Their first film, Aaltra, was followed by Avida, presented at
the 2006 Cannes Film Festival. 
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[ 149 ]

UK • 2008 • COLOR • 35 MM • 94’ • ENGLISH

With Philippe Petit, Jean-Louis Blondeau, Annie Allix, Jim Moore, Mark Lewis. 
Screenplay based on Philippe Petit’s “To Reach the Clouds”
Cinematography Igor Martinovic
Editing Jinx Godfrey
Music Michael Nyman
Producer Simon Chinn
Production Wall to Wall
Co-producer Victoria Gregory, Maureen A. Ryan
Co-production Red Box Films
World Sales The Works International – Portland House – 4 Great Portland Street W1W 8QJ London
(UK) – T. +44 20 7612 0090 – F. +44 20 7612 0091 – www.theworksmediagroup.com

• L’ALTRO CINEMA • EXTRA

MAN ON WIRE 

Directed by JAMES MARSH

On a bright summer’s morning in the summer of 1974, the tightrope walker Philippe
Petit walked for more than an hour along a steel cable strung between the world’s two
highest buildings, the World Trade Centre Twin Towers in New York, symbols of pro-
gress and the west’s new optimism. This documentary is the story of this incredible ad-
venture planned by a handful of heroic dreamers, children of their times. Using mate-
rial recorded during the preparation of the intricate plan to take him to the top of the
towers, the film recounts an epic parabola, a crazy dream on the cusp between a mar-
vellous game, a political act and an artistic provocation. 

James Marsh started his filmmaking career with three documentaries focusing on po-
pular music: Troubleman (1994), about the soul singer Marvin Gaye, The Burger and
the King (1996), on Elvis Presley’s bizarre eating habits, and John Cale (1998), a pro-
file of the Velvet Underground member. Afterwards, he has directed the documentaries
Wisconsin Death Trip (1999) and The Team (2003), in collaboration with Basia Wino-
grad. In 2005, he made his first dramatic feature The King.
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FRANCE, CANADA • 2008 • COLOR • 35 MM • 97’ • FRENCH

Cast Morjana Alaoui (Anna), Mylène Jampanoï (Lucie), Catherine Begin (the lady), Robert Toupin
(the father).
Screenplay Pascal Laugier
Cinematography Stéphane Martin, Nathalie Moliavko-Visotzky
Editing Sébastien Prangère
Production Design Jean-André Carrière
Music Sepuku Paradigm
Producer Richard Grandpierre
Production Eskwad, Wild Bunch, TCB Film
Co-producer Simon Trottier
Co-production Canal +, Ciné Cinémas, Canal Horizons
Italian Distribution Videa-CDE Spa – via Livigno 50 – 00188 Rome (Italy) – T. +39 06 3318 51
www.videa-cde.it
World Sales Wild Bunch – 99 rue de la Verrerie – 75004 Paris (France) – T. +33 1 5301 5020
F. +33 1 5301 5049 – www.wildbunch.biz

• L’ALTRO CINEMA • EXTRA

MARTYRS 

Directed by PASCAL LAUGIER

10 year old Lucie has been missing for a year when she is found by the side of a road
near a disused slaughterhouse. She is catatonic, frightened and unable to recall what has
happened to her. In hospital, she forms a powerful bond with another girl, Anna, and
slowly learns to live a normal life. 15 years later, a young woman – hollow-eyed and
wraithlike and mad – slaughters a family in their house deep in the woods. Bloody hands
trembling, she telephones Anna. The real nightmare is about to begin. Behind all the
violence is an entire organization, intent on an unspeakable plan.

Pascal Laugier studied filmmaking at the École Supérieure de Réalisation Audiovisuelle
in Paris and began his career with several short films. In addition, he has directed the
making-of documentaries Le Pacte des loups – Les Entrailles de la bête (2001) and Le Pac-
te des loups – Les Coulisses du tournage (2001). Martyrs (2008) is his second feature film
following his debut Saint Ange (2004). 
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[ 153 ]

ITALY • 2008 • COLOR • HDCAM • 52’ • ITALIAN

With Mauro Cerci, Gaia Cerci, Deborah Caivano, Fatima Osmanovic, Angelo Verdoni.
Screenplay Andrea Appetito, Christian Carmosino
Cinematography Piero Basso, Ferran Paredes Rubio
Editing Beppe Leonetti, Fabrizio Mambro
Producers Andrea Appetito, Christian Carmosino
Production Università degli Studi Roma Tre – Dipartimento Comunicazione e Spettacolo – via Ostiense
139 – 00154 Rome (Italy) – T./F. +39 06 5733 4327 – www.dicospe.uniroma3.it

• L’ALTRO CINEMA • EXTRA

L’ ORA D’AMORE 

The Love Hour

Directed by ANDREA APPETITO • CHRISTIAN CARMOSINO

Following and interviewing regular jailhouse visitors, the film relates the tough routine
of imprisonment, both inside and out, about the difficulty those who find themselves
behind bars have in maintaining and protecting relations. Even though it depicts the so-
cial context to which the inmates belong, the footage is mostly filmed inside the jail, a
place where every footstep comes up against a barrier and every form of human contact
is mediated by checks and controls, the film follows the sentimental lives of some of the
prison inmates and their relationship with the outside. In their gestures and words it
tries to catch the attempt to win redemption from loneliness and fear. 

Andrea Appetito, born in 1971, has a degree in Philosophy. In 2005, he co-directed with
Christian Carmosino, the award-winning short film, ¿Quién es Pilar?, based on a story of
his. In 2007, another story became a theatre piece which is still staged in Rio de Janiero.
Christian Carmosino, born in 1972, has a degree in Literature, for which he wrote a
thesis on short films. Director of award-winning documentaries and short films, he has
worked at the Experimental Film School of Rome where he teaches direction and screen-
writing. In 2005, he founded a film production company, OFFICINE 
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[ 155 ]

ITALY • 2008 • COLOR AND B/W • BETA SP PAL • 60’ • ITALIAN

With Pierre Sorlin, David Forgacs
Screenplay Marco Bertozzi
Cinematography Marco Bertozzi, Marco Colonna, Enrico Guidi
Editing Francesco Guerra
Music Giorgio Fabbri Casadei
Producer Sara Paci
Production Almafilm, Istituto Luce
Italian Distribution Istituto Luce – via Tuscolana 1055 – 00173 Rome (Italy) – T. +39 06 729 921
F. +39 06 722 1127 – www.luce.it

• L’ALTRO CINEMA • EXTRA

PREDAPPIO IN LUCE 

Directed by MARCO BERTOZZI

What role does Predappio, the birthplace of Mussolini, play in Italy’s contemporary
consciousness? Why do people still pay nostalgic visits to the Duce’s hometown, indulg-
ing in rituals that would be unthinkable elsewhere? The film explores the first fascist ci-
ty, encouraged by Mussolini from as early as 1925. Today Predappio is a varied collec-
tion of fascist architectural styles, a “tranquil” Emilia-Romagna town that is an eerie de-
stination for tourists in search of memory, linked to the Duce’s childhood home and his
tomb. 

Marco Bertozzi, born in 1963 in Bologna, is one of the directors who has most con-
tributed in recent years to the rediscovery and rebirth of Italian film documentary. His
commitment goes beyond filmmaking to teaching activities (at the University of Mace-
rata and IUAV of Venice) and the active promotion of the documentary culture. He has
made Note per quattro amici(1992), Fieri... e basta! (1999), Appunti romani (2004),
Rimini Lampedusa Italia (2004) and Il senso degli altri (2007).
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[ 157 ]

ITALY, FINLAND, FRANCE • 2008 • COLOR • 35 MM • 124’ • {LANGUAGE_ENGLISH}

Cast Jean-Hugues Anglade (Jean Paul), Maya Sansa (Maddalena), Laura Malmivaara (Eeva), Sulevi Peltola
(Usko), Massimo Poggio (Stefano) and with Diane Fleri (Caroline).
Screenplay Anne Riitta Ciccone
Cinematography Fabio Cianchetti, Pasquale Mari, Fabio Zamarion
Editing Marco Spoletini, Luigi Mearelli
Production Design Maurizio Sabatini
Costume Design Sabrina Beretta
Music Franco Piersanti
Producer Francesco Torelli
Production La Trincea Cinematografica – via di Pallacorda 9 – 00186 Rome (Italy) – T./F. +39 06 580 6870
la_trincea@yahoo.it
Co-production Fs Film Oy, Astra Films

• L’ALTRO CINEMA • EXTRA

IL PROSSIMO TUO 

Thy Neighbour

Directed by ANNE RIITTA CICCONE

Rome, Helsinki, Paris; shortly after the Madrid terrorist attack. In each of these cities,
someone is at an important and painful moment of their lives. Three stories intertwine,
almost touching, despite the physical distance: a young stewardess who is afraid of
flying; a painter working with a talented Rom girl; a journalist, returned from Afghani-
stan, now suffering from post-traumatic shock and unable to work. The characters seem
to be talking to each other as though wanting to share and demonstrate their unease in
a continuous and dramatic confrontation with the past.

Anne Riitta Ciccone, born in Helsinki in 1967 to a Finnish mother and Sicilian father,
moved to Italy as a child. She has written and directed Le sciamane (2000), L’amore di
Màrja (2004) and Il prossimo tuo (2008). She also wrote the screenplay for Voce del ver-
bo amore (2007) and Benzina (1999). 
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[ 159 ]

NETHERLANDS • 2008 • COLOR • HDCAM • 86’ • ENGLISH

Cast Martin Freeman (Rembrandt van Rijn), Eva Birthistle (Saskia Uylenburgh), Jodhi May (Geertje),
Emily Holmes (Hendrickje Stoeffels), Jonathan Holmes (Ferdinand Bol).
Screenplay Peter Greenaway
Cinematography Reiner Van Brummelen
Editing Elmer Leupen
Production Design Maarten Piersma
Costume Design Marrit Van Der Burgt
Music Giovanni Sollima, Marco Robino
Producers Femke Wolting, Bruno Felix
Production Submarine
Co-producer Kees Kasander
Co-production Kasander, VPRO, WDR, YLE
World Sales Contentfilm International – 19 Heddon Street – W1B 4BG Londra (UK) T. +44 207 851
6500 – F. +44 207 851 6506 – www.contentfilm.com

• L’ALTRO CINEMA • EXTRA

REMBRANDT’S J’ACCUSE 

Directed by PETER GREENAWAY

Behind Rembrandt’s masterpiece “The Night Watch” lies an intricate conspiracy. Peter
Greenaway accompanies us in the discovery of numerous clues hidden in the canvas which
reveal vendettas, corruption and power games. Like the condemnation in Zola’s “J’accu-
se” (1890), the accusations have been accurately recorded, though here they are preser-
ved in paint, creating an investigation where Rembrandt is detective, accuser, prosecutor
and judge. In his unique style, Greenaway peels away the clues to reveal the murder and
analyses the condition of the painter, who declined from riches to rags in only 15 years. 

Peter Greenaway was born in Wales and grew up in London. After working as a pain-
ter for four years, he started making films in 1966. He has continued to make versatile
films that are regularly selected for competition at the Film Festivals of Cannes, Venice
and Berlin. His first feature The Draughtsman’s Contract (1982), was a universal criti-
cal success and established Greenaway internationally as one of the most original and
important directors of our times, a reputation consolidated with films like The Cook,
The Thief, His Wife, and Her Lover (1989) and The Pillow Book (1996).
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[ 161 ]

BELGIUM • 2008 • COLOR • BETA SP • 56’ • ENGLISH, FRENCH

Screenplay Simon Backés
Cinematography Hichame Alaouie
Editing Laora Bardos, Thomas Baudour
Producers Vincent Tavier, Philippe Kauffmann
Production La Parti Production – 109 rue du Fort – 1060 Brussels (Belgium) – T. +32 2534 6808
www.laparti.com
Co-production CBA

• L’ALTRO CINEMA • EXTRA

STOLEN ART 

Directed by SIMON BACKÉS

In New York in 1978, a series of paintings by an unknown Czech artist Pavel Novak
were put on display in an exhibition called “Stolen Art”. The works were exact copies
of paintings by famous artists of the past, like Rembrandt, Courbet or Van Gogh. A pro-
vocation, it would seem. But when a collector claimed that one of the paintings on di-
splay was not a copy, but the original, stolen from his house a few months earlier, the
police intervened and Novak disappeared. Thirty years on, director Simon Backés inve-
stigates the trail of the original works “copied” by Novak and the mysterious and enig-
matic counterfeiter who created them. 

Simon Backés was born in 1972 in France. He studied film direction at the INSAS film
school in Brussels. He has written and directed several short and medium-length docu-
mentaries (Michel Journiac, la Philosophie dans le Boudin, The Fall of the Roman Empi-
re) as well as fiction films (The Last Trick, Welcome in Utopia). He has co-directed, with
Belgian artist Loïc Vanderstichelen, a dozen docufiction films. Stolen Art is his first fea-
ture-length documentary.
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[ 163 ]

USA • 2008 • COLOR AND B/W • HDCAM • 95’ • ENGLISH

With Meryl Streep, Kevin Kline, Tony Kushner, Barbara Brecht-Schall, George C. Wolfe, Carl Weber,
Jay Cantor, Oskar Eustis, Jeanine Tesori. 
Screenplay John Walter
Cinematography John Walter, Felix Andrew
Editing John Walter
Music Robert Miller
Producer Nina Santisi
Production Theater of War LLC, White Buffalo Entertainment – 277 Broadway 13th floor – 10007
New York (USA) – T. +1 646 417 8244 – www.whitebuffaloent.com

• L’ALTRO CINEMA • EXTRA

THEATER OF WAR 

Directed by JOHN WALTER

In 2006, Bertolt Brecht’s play “Mother Courage and her Children” was staged by the
Manhattan Public Theater of New Year with Meryl Streep and Kevin Kline. Streep took
a year’s break from the big screen to work on the project, for the first time allowing a
film crew to follow her in the creative process of developing the character. While the
film recounts the creation of an unusual stage project and the lives of its protagonists,
it also takes us through some of the key moments in Brecht’s life: his escape from the
Nazis, his years in exile, McCarthyite threat and his return home, where he first staged
“Mother Courage”. 

John Walter directed and edited How to Draw a Bunny, which won the Special Jury
Prize at the Sundance Film Festival and was a 2003 Independent Spirit Award nominee
for Best Documentary. Theater of War is his second feature film. 
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[ 165 ]

ARGENTINA • 2008 • COLOR • 35 MM • 95’ • SPANISH

Cast Antonio Birabent (Pablo), Florencia Raggi (Victoria), Julieta Cardinali (Ana).
Screenplay Marcelo Trotta, Vivián Imar
Cinematography Leandro Martínez
Editing Liliana Nadal
Production Design Pablo Maestre
Music Ivan Wyszogrod
Producers Marcelo Trotta, Vivián Imar
Production CIC Cine (Centro de investigacion cinematografica) – Benjamìn Matienzo 2571 – C1426
Buenos Aires (Argentina) – T. +5411 4553 5120 / +5411 4553 2775 – www.cic.edu.ar

• L’ALTRO CINEMA • EXTRA

TRES DESEOS 

Three Wishes

Directed by MARCELO TROTTA • VIVIÁN IMAR

Pablo and Victoria are going to the seaside for the weekend. They intend to celebrate
her 40th birthday and spend some time alone, away from it all, as their eight year mar-
riage is going through a critical moment. After yet another argument, Pablo goes for a
walk and bumps into Ana, a girlfriend he left twelve years earlier. The past unexpectedly
returns, confusing Pablo’s already extreme emotions. The encounter, played out on em-
pty beaches and in colonial interiors, is destined to seal the couple’s fate. 

Vivián Imar and Marcelo Trotta are directors of CIC – an Argentine Film, Television
and Performing Arts School. Together, they have written and directed several feature
documentaries, such as Legado (Legacy), a film designated of cultural interest by the Ar-
gentine Secretary of Culture. 
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[ 167 ]

SPAIN • 2008 • COLOR • BETA SP PAL • 92’ • SPANISH

With Raffaella de Laurentiis, Guillermo del Toro, Enzo G. Castellari, Fernando Trueba. 
Screenplay Sigfrid Monleón, Asier Mensuro
Cinematography Gonzalo Berridi, Rafael Cedrés
Editing Buster Franco
Music Joan Valent
Producers Andrés Santana, Imanol Uribé
Production Aiete-Ariane Films – Avda Alfonso xiii 62 – 28016 Madrid (Spain) – T. +34 91 5199 191
F. +34 91 5196 977 – www. aieteariane.com

• L’ALTRO CINEMA • EXTRA

EL ÚLTIMO TRUCO.
EMILIO RUIZ DEL RÍO 

The Last Magic Trick. Emilio Ruiz del Río

Directed by SIGFRID MONLEÓN

Emilio Ruiz del Río worked on more than 500 films with directors such as Orson Wel-
les, David Lynch, Richard Lester, Enzo Castellari, Fernando Trueba and Guillermo del
Toro. He created the extraordinary special effects for pictures like Mr. Arkadin, Dune,
Conan the Barbarian, The Girl of Your Dreams and Pan’s Labyrinth. The documentary
reveals all Emilio’s tricks as well as the ingenious, trade secrets of a craftsman: painted
glass, mirrors, optical alterations and tiny moveable models (trains, bridges and boats).
Above all, it demonstrates cinema’s fascination with the unreal, now turned into a miasma
by the perfection offered by digital technology. 

Sigfrid Monleón has studied at the Centro Sperimentale di Cinematografia (Rome). Af-
ter co-producing in 1991 Marc Recha’s El cielo sube (1991), he directs several short films,
among which Si llegas o es regreso (1995) and Lo del ojo no es nada (1997). In 2001, he
made his first feature film, entitled La isla del Holandés (The Dutchman’s Island), follo-
wed by the medium documentary feature Karlitos (2003) and the telefilm Síndrome la-
boral (2004). One year later, he began working on his second feature La bicicleta (2006).
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[ 169 ]

USA • 2007 • COLOR AND B/W • 35 MM • 106’ • ENGLISH, SPANISH, PORTUGUESE

With Walt Disney, Cyndy Garcia, Jeanette Thomas, Sheila Banani, Janet Lansburgh, Lydia Reed, Jorge Délano.
Screenplay Theodore Thomas
Cinematography Shana Hagan
Editing Lisa Palattella
Music James Wesley Stemple
Producer Kuniko Okubo
Production Theodore Thomas Productions – 2115 Holly Drive – 90068 Los Angeles (USA)
T. +1 323 465 0212 – F. +1 323 465 0217 – www.waltandelgrupo.com

• L’ALTRO CINEMA • EXTRA

WALT & EL GRUPO 

Directed by THEODORE THOMAS

In 1941, on the eve of US entry into World War ii, Walt Disney and a select group of artists,
dubbed “El Grupo”, went to South America on a trip promoted by the American gover-
nment. They also intended to gather material for new stories, material which resulted in
the films Saludos amigos and The Three Caballeros. With extraordinary, previously unseen
archive material, inaccessible even to the most famous experts until now, Walt & El Gru-
po follows the group through five nations to capture an important story of art and poli-
tics that shows the thirtynine years old Disney at a critical juncture in his life. 

Theodore Thomas, born and raised in Los Angeles, is the son of renowned animator
Frank Thomas. With his longtime partner and collaborator, Kuniko Okubo, Thomas’s fea-
ture work is characterized by insight, pathos, and humor. Walt & El Grupo marks his se-
cond film that touches on Disney history and, with his unique perspective and access to
previously unreleased material, displays his abilities as a leading voice of non-fiction cinema.
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[ 171 ]

USA • 2007 • COLOR • 35 MM • 96’ • ENGLISH

Screenplay Jeremy Chilnick, Morgan Spurlock
Cinematography Daniel Marracino
Editing Gavin Coleman, Julie “Bob” Lombardi
Music Jon Spurney
Producer Morgan Spurlock, Jeremy Chilnick
Production Warrior Poets
Co-production Wild Bunch
Italian Distribution Fandango – viale Gorizia 19 – 00198 Rome (Italy) – T. +39 06 8521 85 – www.fandango.it
World Sales Wild Bunch – 99 rue de la Verrerie – 75004 Paris (France) – T. +33 1 5301 5030
F. +33 1 5301 5049 – www.wildbunch.biz

• L’ALTRO CINEMA • EXTRA

WHERE IN THE WORLD
IS OSAMA BIN LADEN? 

Che fine ha fatto Osama Bin Laden?

Directed by MORGAN SPURLOCK

An unassuming guy from West Virginia takes on what no special-ops team could do: he
offers his complete lack of experience, knowledge and expertise to search for the most
wanted and dangerous man on earth in Egypt, Morocco, Israel, Palestine, Saudi Arabia
and Afghanistan, even the heart of darkness of the Pakistani tribal regions. Along the
way he interviews experts and imams, helps disarm bombs with an Israeli squad, discovers
the conspiracy theory linking Al Qaeda and the movie Babe, and goes on raids in Af-
ghanistan with the US Army. 

Morgan Spurlock, born in 1970, graduated from the Tisch School of the Arts at New
York University. He wrote, produced and directed the 2005 Academy Award nominated
film Super Size Me. He is also executive producer and star of the TV reality show 30 Days.
Where in the World Is Osama Bin Laden? is his most recent feature documentary. 
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FARBTEST.6 

Colour Test.6

Directed by GERD CONRADT

Berlin, 1968. Dozens of people cross the city waving a huge red flag. This action is re-
peated today in Stockholm, Sulmona and Hong Kong. Colour Test.6 is the synthesis of
these four relays in a film experiment in the style of Muybridge and Warhol where on-
lookers stare in amazement at a gesture that seems to come from a bygone religion. The
use of music and the juxtaposition of the different eras create a surreal sensation of di-
sorientation. 

Gerd Conradt was born in 1941 in Germany. He started his film career at the German
Film & Television Academy in Berlin in 1966. After lecturing in several universities, he
directed a series of German poems. Afterwards, he has been working as a documentary
director for films for television and cinema. 

[ 172 ]

GERMANY • 2008 • COLOR • BETA SP PAL • 20’

Screenplay Gerd Conradt Cinematography Carles Völsen, Svante Larsson, Sergio Recchia, Franky Lung,
Winnni Fu Editing Henning Groß Music Lutz Glandien Producer Gerd Conradt Production Mandala
Vision Berlin Co-production ds-films Berlin, Einstein-Film, Hongkong World Sales Mandala Vision Ber-
lin – Westfälische Str. 54 – 10711 Berlin (Germany) – T. +49 30 893 2522 – www.gerdconradt.de

[ 173 ]

• L’ALTRO CINEMA • EXTRA • L’ALTRO CINEMA • EXTRA

TRENI STRETTAMENTE RISERVATI 

Every day, commuters come into Rome by train. The compartments are dirty and
crowded and passengers are forced into uncomfortable intimacy with strangers. Some
prefer to use the compartments “reserved” for Romany travellers to standing for the
journey. Integration as an objective fact.  

Emanuele Scaringi directed the documentary Ohùnchiràn, Emergency in Cambogia
and the short films Il ragno, La mosca and My Kind of Woman.

ITALY • 2008 • COLOR • BETA DIGITAL PAL • 12’ • ITALIAN

Directed by Emanuele Scaringi With The commuters: Flavio Nuccitelli, Tatiana di Raimo, Antonella
Britti, Arianna Moriones e Paolo Perinelli – The gypsies: Humiza Halilovic, Fatima Chena Halilovic,
Davidi Halilovic, Volvo Halilovic, Simona Augelli e Lorenzo Biondi Screenplay Emanuele Scaringi Ci-
nematography Simone D’Onofrio, Claudio Cofrancesco Editing Roberto Di Tanna Costume Design
Valentina Taviani, Francesca Casciello Music Simone Soldani, Giovanni Di Cosimo, Luca Corrado, Or-
chestra di Piazza Vittorio Producer Domenico Procacci Production Fandango – viale Gorizia, 19 –
00198 Roma (Italia) – T. +39 06 852 185 – F. +39 06 8521 8120 – www.fandango.it

MIO FIGLIO 

Writer and theatre director, Puccio Maccione, was affected by muscular dystrophy and
died in his early thirties in 2003. His mother evokes him through a book where charac-
ters act out the main events of his life: the actor on stage, the mother whispering to the
pregnant Alba in the dark, the son who is no longer.
A Rai Fiction production for Telethon. Première at the Rome Festival.

Filippo Soldi has worked as assistant director and has directed several short films. 

ITALY • 2008 • COLOR • 7’ • ITALIAN

Directed by Filippo Soldi Cast Alba Rohrwacher, Claudio Santamaria, Mary Cruz Rodriguez Maccione
Production Una produzione Rai Cinema. Realizzata da Mario Mazzarotto per Intelfilm
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This year’s trip down memory
lane offered by L’Altro
Cinema / Extra is a journey

among some of the “great Italian
film families”: the Rossellinis, the
Vanzinas, the De Sicas, the Tognaz-
zis (with premieres of films by Bran-
do De Sica and Maria Sole Tognazzi
in Official Selection) and the Risis
(with a photographic exhibition).
And in keeping with Extra’s explo-
ration of the actor’s craft during its
previous editions, there are tributes
to two screen legends: Alida Valli
and Nino Manfredi. 

This year the Intenational Film
Festival of Rome continues its col-
laboration with Martin Scorsese’s
Film Foundation, with premieres
of restored works. After showing Of

Mice and Men and Once Upon a
Time in the West in previous edi-
tions, 2008 features Albert Lewin’s
Pandora and the Flying Dutchman
and The Robe by Henry Koster, re-
cently restored thanks to the Film
Foundation in its collaboration
with the Festival.

The day dedicated to the singer-
songwriter De André is another
tribute, with two screenings: the
documentary Effedia – Sulla mia
cattiva strada and the film Amore
che vieni, amore che vai, a cinema-
tographic ballad filled with regret
and tenderness, where the faces
and places dear to the singer are in-
stantly recognisable, especially since
we know them so well through his
songs. 

L’ALTRO 
CINEMA

EXTRA
ITALIAN

FILM
DYNASTIES

•

In preparing our festival program
of films, encounters and tributes,
we became aware of a common

thread running through our selec-
tion: Italian film dynasties. From fa-
ther to son to grandson, or daughter,
the Rome Festival reflects the legacy
of families sharing not only their
artistic vocation, but blood ties. Ugo
Tognazzi’s heir, Maria Sole, opens
the event with her second film, L’uo-
mo che ama, while the young Brando
De Sica, in his directorial debut, di-
rects his father Christian in Parlami
di me, the film version of a stage play
that evokes grandfather Vittorio in a
generational house of mirrors. Also
on the program, the documentary
on the unforgettable Alida Valli made
by her grandson Pierpaolo De Mejo.

Kill Gil (Vol. 2 e 1⁄ 2), the wrenching
exploration of illness directed by Gil
Rossellini, Roberto’s son; the Vanzi-
na brothers’ family photo album,
brought to life in their documentary
dedicated to their father Steno, and
one hundred photographs on display
that reconstruct the life and career of
Dino Risi. Lastly, the tribute to Nino
Manfredi, which includes his last per-
formance, La Luz prodigiosa (The
End of A Mystery), and his very first
direction, L’avventura di un soldato,
an episode from the film L’amore
difficile (Of Wayward Love). A jour-
ney through our collective memo-
ry, artistically speaking, that, in the
words of their leading exponents and
heirs, turns the Italian film dynasties
into a universal family for film lovers.

[ 174 ] [ 175 ]
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AMORE CHE VIENI,
AMORE CHE VAI 

Directed by DANIELE COSTANTINI

Genoa, 1963. Three men – a French bootlegger, an indolent pimp and a Sardinian shepherd
– decide to risk everything on a hit that will change their lives. They succeed, but the
shepherd fakes his death, by killing his twin brother, and takes off with his girlfriend and
the money. Racked with remorse, he hands the cash over to a priest he meets on a train.
However, fate has a bad joke left to play on him.

Daniele Costantini has worked as assistant director to Citto Maselli and Eriprando Vi-
sconti. Following which, he has directed films for cinema and television including Una
settimana come un’altra, Mezzaestate and Fatti della Banda della Magliana. 

ITALY • 2007 • COLOR • 35 MM • 101’ • ITALIAN

Cast Fausto Paravidino (Carlo), Filippo Nigro (Salvatore), Massimo Popolizio (Bernard), Donatella Fi-
nocchiaro (Veretta), Tosca d’Aquino (Luciana), Claudia Zanella (Maritza), Agostina Belli (Lina). Scre-
enplay Franco Ferrini, Antonio Leotti, Daniele Costantini (based on “Un destino ridicolo” by Fabrizio
De André and Alessandro Gennari) Cinematography Alessio Gelsini Torresi Editing Carla Simoncelli
Production Design Luigi Marchione, Vincenzo Forletta Music Nicola Piovani Producers Gabriella
Buontempo, Massimo Martino Production Goodtime Co-production Rai Cinema Italian Distribution
Istituto Luce – via Tuscolana, 1055 – 00173 Rome (Italy) – T. +39 06 729 921 – F. +39 06 722 1127
www.luce.it

A detailed look at one of the great per-
sonalities in Italian popular music and
culture will be provided with a same-
day screening of the documentary Effe-
dia – Sulla mia cattiva strada by Tere-
sa Marchesi and the film Amore che
vieni, amore che vai by Daniele Costan-
tini (see the listing in the Films section). 

L’Altro Cinema / Extra has always
paid particular attention to the relation-
ship between music and moving images
(last year’s guests were the Sigur Rós),
but De André, “the Italian Bob Dylan”

adored by many generations of music
lovers, is not only rooted in the singer-
songwriting tradition, but is also
linked to the whole Italian cultural
scene from the 1960s onwards. This is
clearly demonstrated both in the doc-
umentary by Teresa Marchesi, where
De André does most of the talking, de-
scribing his artistic experience, and in
the film by Costantini, based on the
book Fabrizio De André wrote just
before he died, in collaboration with
Alessandro Gennari.

FABRIZIO DE ANDRÉ

3.ING.qxd  11-10-2008  18:42  Pagina 176



[ 179 ]

• L’ALTRO CINEMA • EXTRA TRIBUTES / ITALIAN FILM DYNASTIES

L’AVVENTURA DI UN SOLDATO
(episode of L’AMORE DIFFICILE)

L’avventura di un soldato – based on a story by Italo Calvino – marked Nino Manfredi’s
debut as director and is the most convincing of the four episodes of L’amore difficile, a
film about changing society in 1960s Italy, co-directed with Sergio Sollima, Alberto Bo-
nucci and Luciano Lucignani. A soldier, returning home on leave, meets a widow on
the train. Wordlessly, they begin a game of seduction which will probably bring them
into each others arms. 

ITALY • 1963 • BLACK & WHITE • 35 MM • 25’ • ITALIAN

Directed by Nino Mafredi Cast Nino Mafredi (the soldier), Fulvia Franco (the widow) Screenplay Ni-
no Manfredi, Giuseppe Orlandini, Fabio Carpi (based on Italo Calvino’s short story) Cinematography
Carlo Carlini, Erico Menczer Editing Eraldo Da Roma Production Design Nedo Azzini Costume De-
sign Lucia Mirisola Music Piero Umiliani Producer Achille Piazzi Production SPA Cinematografica,
Eichberg Film Print Source Centro Sperimentale di Cinematografia – Cineteca Nazionale. Special
thanks to Stefano Libassi – Compass Film

LA LUZ PRODIGIOSA 

La fine di un mistero / The End of a Mystery

Granada, 1936. A man miraculously escapes execution by the Nationalists, thanks to the
intervention of Joaquin, a young shepherd. The man, who everyone believes dead, lo-
ses his memory and is sent to a mental asylum. Forty years later, Joaquin returns to the
city to search for the man he saved and finds hints that indicate he could be the poet
Federico García Lorca. An award winner at the 2003 Moscow Festival, this was Nino
Manfredi’s last film. 

ITALY, SPAIN • 2003 • COLOR • 35 MM • 108’ • SPANISH

Directed by Miguel Hermoso Cast Alfredo Landa (Joaquin Panjero), Nino Mafredi (Galapago), Iván Cor-
bacho (young Joaquin), Sergio Villanueva (young Galapago), Kiti Manver (Adela) Screenplay Fernando
Marías Cinematography Carlos Suárez Editing Mauro Bonanni Production Design Félix Murcia Costume
Design Sonia Grande Music Ennio Morricone Producers Martín Cabañas, Manuel Angel Egea, Juan Car-
los Nabal, Pilar Ortega, Enrique Serrano, Pilar Ortega, Antonio Torres Print Source Surf Film

(G.L.R.) Paying homage to my dear
friend Nino Manfredi here at the Festi-
val was very important to me. My friend-
ship with the great actor and director
spanned over half a century; I stood in
awe of his exquisite talent as an actor
and equally admired the passion and
rigor he displayed when he wrote and
directed his own films.

The Festival now reacquaints the
public with the first film Manfredi ever
directed, and pairs it with the last in

which he acted, as a way of summing
up a career in film.

The first film, Of Wayward Love (L’a-
more difficile) (1963) was divided into
four episodes, the third of which, L’av-
ventura di un soldato, is the one made
by the young actor Manfredi in his di-
rectorial debut. The idea was based on
a short story by Italo Calvino, about an
awkward encounter on a train between

a shy recruit and a beautiful woman.
More erotic than sentimental, in fact,
but more importantly, the episode was
almost entirely without dialogue. Hence
a cinematic language that was all paus-
es, and words left unsaid, in the claus-
trophobic atmosphere of a train com-
partment.

The film was a gem, in short, which
announced to the world that an auteur
was born, one aided – on the acting end
– by a virtuosity in facial expressions the
eloquence of which was in direct pro-
portion to the silence enveloping them.

Forty years later we find Manfredi the
actor in his last film, The End of a Mys-
tery (La Luz prodigiosa), made in Spain
by a little-noted director, Miguel Her-
moso, and built around a most original
idea: namely, that Federico García Lor-
ca had miraculously survived the Fran-
coist firing squad he had faced in ’38.
Playing this hypothetical Lorca, Man-
fredi puts his whole range of expressive-
ness on display. One moment frail and
halting; the next bewildered, his memo-
ry gone; then all at once, despite the
makeup, his facial expression changes:
the grimace of pain alerts us to the re-
turn to lucidity, however fleeting, in the
midst of the darkness.

These are the last images of Nino: a
monument to him, and the actor’s poi-
gnant farewell to us.
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NINO MANFREDI
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KILL GIL (VOL. 2 E 1⁄2) 

Kill Gil (Vol. 2 & 1⁄2)

Directed by GIL ROSSELLINI • FEDERICO LAI

Kill Gil (Vol. 2 e 1⁄2) completes the trilogy based on the life of Gil Rossellini, wheelchair
bound due to a rare pathology. Like the others, it shows his fight against the illness and
his engagements at film festivals, all underlined by the enormous reserves of strength
needed to recover his mental energies. 

Gil Rossellini made his debut in cinema working with Martin Scorsese on King of Co-
medy and Sergio Leone on C’era una volta in America (Once Upon a Time in Ameri-
ca). His films and documentaries have been screened at major international film festi-
vals. In 2004, he founded the East India Production Company with Samir Gupta to
promote the new generation of Indian filmmakers.
Federico Lai was born in Venice in 1974. He has directed and edited many music vi-
deos and short films, as well as assistant director in Cinzia Bomoll’s Il segreto di Rahil
and Fabian Ribezzo’s In Loop and music advisor for television.

ITALY • 2008 • COLOR • BETA SP PAL • 75’ • ITALIAN

Screenplay Gil Rossellini Editing Federico Lai Producer Gil Rossellini Production Rossellini & Asso-
ciati – Via dei Monti Parioli 34 – 00197 Rome (Italy) – T.+39 06 32600339 – www.rosselliniweb.com
Consequenze Co-production Raisat, Voxpopuli

(G.L.R.) From his hospital bed where
he was fighting his battle against illness
with indomitable courage, Gil Rossel-
lini, adopted son of our dear Roberto,
sent us the third episode of his pro-
tracted war.

Like its two predecessors, shown at
various editions of the Venice Film
Festival, this film never succumbs to
pessimism or, worse still, desperation.
In spite of everything, it is effused
with an ever present gleam of hope. 

After spending time with his fa-
mous father on sound stages or in ed-

it suites, and subsequent fruitful col-
laborations with esteemed directors
such as Sergio Leone and Martin Scor-
sese, Gil started to work in produc-
tion. First came a feature film, Lon-
tano da dove, which I welcomed at
the 1983 Venice Film Festival as Di-
rector, followed by documentaries
shot the world over (like father, like
son, Gil traveled). In 1989 he even
wrote and produced a rock opera, Il
poliedro di Leonardo, also screened at
one of the editions of the Venice Fes-
tival. So he presented the first ever
Malaysian film to be shown on the
Lido, Puteri Gunung Ledang (A Leg-
endary Love), by a then-unknown di-
rector.

Then came the rare, terrible illness,
which instead of frightening him,
goaded him into turning his infirmi-
ty into the subject for purely autobi-
ographical films; each ironically, but
provocatively entitled Kill Gil: with a
number for each subsequent episode.

This third act is more emotionally
moving than the others, not only be-
cause of the scenes of Roberto’s fu-
neral at the start, but also because of
Gil’s turn for the worse. Unfortu-
nately he did not succeed in pulling
through.
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GIL ROSSELLINI
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STENO, GENIO GENTILE 

Steno, Gentle Genius

Directed by MAITE CARPIO

Memories of the life and work of Steno, one of the prime creators of Italian Comedy, with
interviews, written contributions and filmed material belonging to the family. From his be-
ginnings as a screenwriter for Mario Monicelli through his first successes, Guardie e ladri
(Cops and Robbers), Un americano a Roma (An American in Rome) and I tartassati (The
Overtaxed). During his long career, which spanned over 73 films, he always kept up to da-
te, testing himself in different genres and working with the most famous Italian actors. 

Maite Carpio has directed several documentaries dedicated to important Italian film di-
rectors. She has also written screenplays and a book about the working relationship bet-
ween Marco Ferreri and Rafael Azcona.

ITALY • 2008 • COLOR AND B/W • BETA DIGITAL PAL • 55’ • ITALIAN

With Enrico Vanzina, Carlo Vanzina, Mario Monicelli, Edwige Fenech, Fulvio Scarpelli, Tullio Kezich,
Enrico Giacovelli, Delfina Metz, Luciano Vincenzoni, Alberto Sordi, Steno Screenplay Maite Carpio
Cinematography Paolo Baldoni Editing Fabian Vinueza Producer Eleonora Orlandi Production Rai
Educational

A cinematic craftsman, an incisive chronicler of the post-war period, a razor-sharp
humorist, an avid spectator and an accurate observer, a reliable and also versatile
filmmaker, a natural leader at directing his actors, and a beloved, much-missed fa-
ther: going under the moniker of Steno, Stefano Vanzina made millions of film-
goers laugh and rekindled their hopes after the Second World War. And Steno will
be duly commemorated by this tribute entirely dedicated to his career, thanks to
the screening of a documentary chock-full of fresh material, and a talk with Carlo
and Enrico Vanzina open to the press and the public, to the delight of Steno fans.

[ 182 ]

STENO

UN AMERICANO A ROMA 

An American in Rome

Directed by STENO

Young Ferdinando “Nando” Mericoni is a layabout who spends his days dreaming of
America. Uncaring of ridicule, he speaks heavily Italianized English, dances tip tap and
imitates the Hollywood stars. His parents, girlfriend and everyone he meets are all vic-
tims to his obsession. In the name of America, he climbs the Coliseum, threatening sui-
cide if he can’t leave for the States. When it seems he will succeed, bad luck is around
the corner. Following Steno’s Un giorno in pretura, this film consecrated Alberto Sor-
di in one of his most beloved characters.
The film will be presented in collaboration with Sky Cinema 

Cast Alberto Sordi (Nando Mericoni), Maria Pia Casilio (Nando’s girlfriend), Ilsa Peterson (Molly), Ani-
ta Durante (Nando’s mother), Giulio Calì (Nando’s father), Carlo Delle Piane (“Cicalone” Romolo), Ar-
chibald Layall (the ambassador) Screenplay Lucio Fulci, Steno, Sandro Continenza, Ettore Scola, Alber-
to Sordi Cinematography Carlo Montuori Editing Giuliana Attenni Production Design Piero Filippone
Costume Design Giorgio Veccia Music Angelo Francesco Lavagnino Producers Dino De Laurentiis,
Carlo Ponti Production Ponti-De Laurentiis Cinematografica – Restored by Ripley’s Film and CSC – Ci-
neteca Nazionale, with the support of Sky Italia and the collaboration of Marzi S.r.l.
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SENSO 

During the Third War of Independence, a Venetian countess becomes the lover of an
Austrian officer.When he asks her for money so he can buy his way out of going to the
front, she gives him funds intended for the nationalist cause.When she sees him with a
prostitute, she takes revenge by denouncing him to the Austrian commanders as a de-
serter, thereby condemning him to execution. 

ITALY • 1954 • COLOR • 35 MM • 117’ • ITALIAN, GERMAN

Directed by Luchino Visconti Cast Alida Valli (Countess Livia Serpieri), Farley Granger (Lieutenant
Franz Mahler), Massimo Girotti (Marquis Roberto Ussoni), Rina Morelli (Laura), Marcella Mariani
(Clara), Heinz Moog (Count Serpieri), Christian Marquand (Bohemian officer) Assistent direction
Francesco Rosi, Franco Zeffirelli Screenplay Luchino Visconti, Suso Cecchi D’Amico (based on Camil-
lo Boito’s book) Cinematography G.R. Aldo, Robert Krasker Editing Mario Serandrei Production De-
sign Ottavio Scotti Costume Design Marcel Escoffier, Piero Tosi Music Franco Ferrara Production Lux
Film Print Source Centro Sperimentale di Cinematografia – Cineteca Nazionale. Restoration supervi-
sed by Giuseppe Rotunno in 2006

COME DIVENTAI ALIDA VALLI 

The life of Alida Valli in the words of her unpublished autobiography. Her childhood,
adolescence, family life and her dreams of being an actress, then in 1937 Cinecittà and
her silver screen debut in Il feroce saladino. 

Pierpaolo De Mejo studied direction and screenplay at the University Roma Tre while al-
so working in the theatre. He founded the theatrical production company “Alida Valli”. He
has directed and acted in many short films and, in 2008, made Come diventai Alida Valli. 

ITALY • 2008 • COLOR AND B/W • MINI DV • 55’ • ITALIAN

Directed by Pierpaolo De Mejo With Alida Valli, Lina Wertmüller, Piero Tosi, Giuseppe Rotunno, Car-
lo De Mejo, Pierpaolo De Mejo, Valentina Taddei, Maurizio Pulina Screenplay Pierpaolo De Mejo, An-
tonio Tarallo Cinematography Lorenzo Di Ciaccia Editing Pierpaolo De Mejo, Armando Valletta Mu-
sic Armando Valletta Producer Pierpaolo De Mejo Production Associazione Culturale Alida Valli F.
+39 06 4554 9073 – associazione.alidavalli@email.it

(G.L.R.) There could be no more fit-
ting occasion to pay tribute to Alida
Valli, a dear friend who is sorely mis-
sed, than a screening of Visconti’s Sen-
so, in which Valli, only thirty-three,
reached new heights as an actress, de-
livering a brilliant performance that
has rarely, if ever, been matched.

She played the countess Serpieri, a
deeply disturbing, unpleasant charac-
ter, a woman whose passions drive her
to hate the man she used to love, to
the point of causing his death; yet Ali-
da Valli succeeded in creating a persona
for her character that was so dark, so
commanding, that even today it holds
the viewer in thrall. That close-up in
the carriage towards the end, that hard-
ness, that lucid awareness of the horror
of the carnage she had brought about
was and  remains one of the most sub-
lime moments in Italian cinema, and
the high point of a career that would
continue long after this critical mile-
stone, glorious as it was.

Along with Senso, on the occasion
of this tribute Alida Valli’s career is
lovingly re-evoked by the documen-
tary Come diventai Alida Valli, only
recently put together by her grandson,
Pierpaolo De Mejo, who availed him-
self of the fortuitous discovery of the
actress’ autobiography not long ago.

In addition, we all have the enor-
mous satisfaction of knowing that Val-
li’s hitherto unpublished autobiogra-
phy is about to go to print, and I am
delighted that it is our Festival that
will be celebrating its publication, in
a twofold tribute to the greatness of
this artist.

ALIDA VALLI
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LA LUNGA NOTTE DEL ’43 

Directed by FLORESTANO VANCINI

Ferrara, 1943. Pino spends his time at the window watching events in the square below
while his wife Anna cheats on him with Franco. The Italian Social Republic is being
established and the Fascists are reorganizing the party: the moderate Bolognesi is killed
by the hardline Aretusi in order to put the blame on the anti fascists and justify retalia-
tion. Fifteen people, including Franco’s father, are executed in the square (though Fran-
co manages to make it to Switzerland). The only witnesses to the atrocity are Pino, hid-
den by the window, and Anna, on her way home from a lovers meeting. 

Florestano Vancini was a journalist and documentary director. His film debut, La lunga
notte del ’43 (It Happened in ’43) marked his commitment to political causes that lead him
to make films about events that influenced history and Italian society.

ITALY • 1960 • BLACK & WHITE • 35 MM • 110’ • ITALIAN

Cast Belinda Lee (Anna Basilari), Gabriele Ferzetti (Franco Villani), Enrico Maria Salerno (Pino Bari-
lari), Andrea Checchi (the pharmacist), Gino Cervi (Carlo Aretusi) Screenplay Florestano Vancini, En-
nio De Concini, Pier Paolo Pasolini Cinematography Carlo Di Palma Editing Nino Baragli Production
Design Carlo Egidi Music Carlo Rustichelli Producers Tonino Cervi, Alessandro Jacovoni Production
Ajace Produzioni Cinematografiche, Euro International Film Print Source Centro Sperimentale di Ci-
nematografia – Cineteca Nazionale

(G.L.R) In rememberance of Florestano
Vancini, who recently passed away, I
thought it right to show his directorial
debut from 1960, The Long Night of ’43,
which went straight on to win the prize
for the Best First Work at the Venice Film
Festival. Based on one of the five Ferrara
stories written by Giorgio Bassani, Vanci-
ni rewrote The Long Night of ’43 for the
cinema together with Pier Paolo Pasolini
and Ennio De Concini. While the film
was shot using a studio reconstruction of
the city of Ferrara, the director managed
to portray the story’s bitter essence, re-
flecting the understanding of the original
text by his fellow Ferrara citizen, Bassani.

Vancini used a realistic language, skill-
fully evoking the fascist round-ups in
the squares, the anxious crowds on the
streets and the provincial kind of film-
making exemplified by pictures starring
Lilia Silvi. Above all, he captured the
spirit of meetings held during the cur-
fews in a city enveloped in a somber
blanket. This mood was also created
thanks to Carlo Di Palma’s use of a
gloomy photography, in stark contrast
to the bright white used for the scenes
set in the present at the end of the film.
This steadfast and coherent style her-
alded one of the greatest authors of
Italian cinema, who would go on intro-
duce even greater consideration and
perfection into his later works.

FLORESTANO VANCINI

3.ING.qxd  11-10-2008  18:42  Pagina 186



[ 189 ]

• L’ALTRO CINEMA • EXTRA TRIBUTES

THE ROBE 

La tunica

Directed by HENRY KOSTER

“I’ll never forget going to see this film, the first one shot in CinemaScope, on its initial
release. I sat there, and the curtains kept opening wider and wider and wider. None of us,
not me or anyone else in the audience, was prepared for the experience and it changed the
movies forever”.

Martin Scorsese

Restored by the Academy Film Archive and Twentieth Century Fox with funding pro-
vided by The Film Foundation.

USA • 1953 • COLOR • 35 MM • 135’ • ENGLISH

Cast Richard Burton (Marcellus Gallio), Jean Simmons (Diana), Victor Mature (Demetrius), Michael
Rennie (Pontius Pilate), Jay Robinson (Caligula) Screenplay Albert Maltz, Philip Dunne (based on
Lloyd C. Douglas’ book) Cinematography Leon Shamroy Editing Barbara McLean Production Design
George W. Davis, Lyle R. Wheeler Costume Design Emile Santiago, Charles Le Maire Music Alfred
Newman Producer Frank Ross Production Twentieth Century-Fox Film Corporation World Sales
Twentieth Century-Fox Film Corporation

PANDORA
AND THE FLYING DUTCHMAN 

Pandora

Directed by ALBERT LEWIN

“Watching this film is like entering a strange and wonderful dream. Everything about
it, from the magnificent performances of Ava Gardner and James Mason, to the gor-
geous locations and Jack Cardiff ’s stunning photography, is infused with this ethereal,
other-worldly quality. This restoration was several years in the making and I’m glad that
the work we’ve done will allow new audiences to discover this unusual film”.

Martin Scorsese

Restored by the George Eastman House in cooperation with The Douris Corporation.
Funding provided by The Film Foundation, the Franco-American Cultural Fund and
the International Film Festival of Rome.
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UK • 1951 • COLOR • 35 MM • 122’ • ENGLISH

Cast James Mason (Hendrik van der Zee), Ava Gardner (Pandora Reynolds), Nigel Patrick (Stephen
Cameron), Sheila Sim (Janet) Screenplay Albert Lewin Cinematography Jack Cardiff Editing Ralph
Kemplen Production Design John Bryan Costume Design Beatrice Dawson Producers Albert Lewin,
Joseph Kaufman Production Dorkay Productions, Inc., Romulus Films, Ltd. World Sales Twentieth
Century-Fox
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He is perhaps the only French direc-
tor emerging in the 1980s to have
worked as a critic for Cahiers du ciné-
ma, like Truffaut, Rohmer and Go-
dard, and he is probably the only one
to have started as a screenwriter at
the tender age of 21. He has made
some of the best European films about
childhood and adolescence (L’eau
froide, L’enfant de l’hiver), specializ-
ing in characters who try to hold onto

the magic of youth, even as they are
being buffeted in a totally different
direction by life’s events (Fin août,
début septembre, Clean).

He knew how to reignite film buffs’
obsession for the Nouvelle Vague (Ir-
ma Vep), while exploring a completely
diverse kind of cinema, one of vio-
lence and action (Demonlover, Board-
ing Gate), and he even wrote one of
the best ever books about Bergman
(whom he loves unreservedly, along
with Bresson). L’Altro Cinema / Ex-
tra presents Assayas’ latest feature film
(L’Heure d’été) as well as two of his
documentaries investigating the col-
laboration between a great musician
and a great choreographer (Eldorado
with Karlheinz Stockhausen and Ange-
line Preljocaj). In addition, the section
offers the possibility to meet one of the
very few contemporary directors who
manages to capture the sharpness and
truth of life through the camera lens.

OLIVIER ASSAYAS

“If I hadn’t become a filmmaker, I
would have liked to be a choreogra-
pher”, the director of The Deer Hunter
and Heaven’s Gate has said, and so it
follows that Cimino is appearing be-
fore the festival audience to talk about
the most memorable dance scenes in
movie history. Cimino himself has
made remarkable contributions to the
genre in some of the most famous se-
quences from his own films.

“I know how hard it is to shoot peo-
ple dancing and then edit the scene,
and that’s just why I feel so strongly
about this compilation. I didn’t only in-
clude scenes that I adore; I also put in

the ones that I can tell were very, very
difficult to shoot, because I know the
talent that went into them. Every film
is a love story. Films that use song and
dance to talk about love are using po-
etry. By using dance, cinema basically
talks about sex and love without show-
ing them, which is the way it should
be. I’m convinced that the “class” I’ll
be holding at the Festival is my way of
showing I’m against an intellectual ap-
proach to cinema. Call it my manifesto
for the idea of cinema as a purely phys-
ical experience”.

Michael Cimino: a once-in-a-lifetime
event, not to be missed.

MICHAEL CIMINO
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With the world premiere of an exhibi-
tion of his photographs (Chromosomes:
Exhibition by David Cronenberg) and
an encounter with the festival audience,
the visionary auteur David Cronenberg
is one of the Rome Festival’s stars.

He is one of the very few directors
to cross over from genre cinema to
critical acclaim as one of the world’s in-
comparable auteurs, with a style and a
mise-en-scène formidable enough to
take on the likes of literary greats Bur-
roughs, Ballard, and McGrath. His
films may dabble in mutations and fu-
ture threats, but they also delve into
the secret core of human sentiments,
desire and the hallucinations spawned
by solitude; Cronenberg’s clinical eye
dissects the intensity of every imagina-
ble emotion: fear, disgust, desire, love,
and suffering.

During the Festival, this prophet of
the consequences of the human body’s
collision with technology joins Anto-
nio Monda and Mario Sesti on the fes-
tival stage, showing clips and riffing
on the unforgettable sequences from
his oeuvre (The Fly, Eastern Promises,
Dead Ringers, A History of Violence
and more). The festival audience mem-
bers will be invited to engage the film-
maker in a final Q & A session.

DAVID CRONENBERG

Two remarkable performers repre-
senting the best in the Italian acting
tradition, able to move from the stage
to the big screen, interchanging be-
tween drama and comedy with the
same striking versatility and ease.
Each star gets to pick his favourite
scenes from the other’s films, and to-
gether they discuss them in front of
the Festival audience. Just like Marco
Bellocchio and Bernardo Bertolucci
at the festival’s debut, the two actors
will be the stars of a “Duetto”, the
popular format of encounters dedicat-
ed to Italian cinema.

“Carlo possesses an extraordinary
quality: he never lets his ego take
centre stage”, says Toni Servillo of
Verdone. “He manages to split him-
self into an infinite series of individual
characters; it’s as if there’s an ‘uber-
audience’ inside him, which he has to
reckon with every time”. 

“I feel that he is the most authori-
tative actor on the Italian scene to-
day”, says Carlo Verdone of Toni Ser-
villo. “His face, his physicality, the
way he handles a scene – they are all
the outward expressions of an inner
philosophy that allows him to take on
roles that are both dramatic and mys-
terious”.

TONI SERVILLO
CARLO VERDONE
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This year the Actors Studio
retrospective focuses exclu-
sively on Al Pacino, current-

ly the Co-President of the organiza-
tion, along with Ellen Burstyn and
Harvey Keitel. The twelve films on
the roster include two unreleased
works: Chinese Coffee, which Pacino
directed, and Babbleonia, which con-
tains a lengthy conversation with the
actor / director. The pick of the crop
was made by consulting Al Pacino

On the occasion of the Golden Marc’Aurelio Acting Award’s being bestowed on
the Actors Studio, Damiani Jewellers will give Al Pacino a donation for a scho-
larship for a student attending the famous school.

himself, but also with the help of nu-
merous web users invited to take
part in an online referendum at our
website to choose the celebrated ac-
tor’s best film – the top three com-
ing out The Godfather II, Scarface,
and Carlito’s Way. For film aficiona-
dos who flocked to the last two Ac-
tors Studio retrospectives, this is the
chance to revisit the performances of
the man many feel is the greatest liv-
ing American actor today.

[ 197 ]
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THE GODFATHER 

Il Padrino

Directed by FRANCIS FORD COPPOLA

Don Vito Corleone is the most powerful Mafia boss in New York, but his son Michael
is a decorated war hero who has always steered clear of the family’s illicit activities.
However, when Don Vito is wounded in an attack by a rival mob, Michael and his bro-
thers Santino and Fredo take swift revenge, triggering off a blood feud for the control
of the territory. From the novel by Mario Puzo, this is Part One of the trilogy directed
by Francis Ford Coppola that launched Al Pacino as one of the greatest stars on the big
screen. The film won three Academy awards (Best Actor, Best Film and Best Adapted
Screenplay), and the score by Nino Rota has become a legend itself. 

USA • 1972 • COLOR • 35 MM • 175’ • ENGLISH, ITALIAN

Cast Marlon Brando (Vito Corleone), Al Pacino (Michael Corleone), James Caan (Sonny Corleone),
Diane Keaton (Kay Adams), Robert Duvall (Tom Hagen), Richard Castellano (Clemenza), John Cazale
(Fredo Corleone) Screenplay Francis Ford Coppola, Mario Puzo (based on Mario Puzo’s book) Cine-
matography Gordon Willis Editing Peter Zinner, William H. Reynolds Production Design Dean Ta-
voularis Costume Design Anna Hill Johnstone Music Nino Rota Producers Albert S. Ruddy, Gray Fre-
derickson Production Paramount Pictures World Sales Paramount Pictures by courtesy of Hollywood
Classics

THE PANIC IN NEEDLE PARK 

Panico a Needle Park

Directed by JERRY SCHATZBERG

Bobby is a small-time dealer in New York who doesn’t do drugs himself, although all
his friends are addicts. Helen has come to the big city to study. They meet and become
inseparable, but when Bobby begins shooting up and Helen goes along, and starts tur-
ning tricks to pay for her habit, overdoses, withdrawal, unfaithfulness – all accompany
the couple in their descent into hell. This was Al Pacino’s first leading role, a blunt por-
trait of a generation that scandalised the society of the time; Kitty Winn was awarded
the Palme d’Or for Best Actress. 
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USA • 1971 • COLOR • 35 MM • 110’ • ENGLISH

Cast Al Pacino (Bobby), Kitty Winn (Helen), Paul Sorvino (Samuels), Richard Bright (Hank), Kiel
Martin (Chico) Screenplay Joan Didion, John Gregory Dunne (based on James Mills’ book) Cinema-
tography Adam Holender Editing Evan A. Lottman Production Design Murray P. Stern Costume De-
sign Jo Ynocencio Producer Dominick Dunne Production Twentieth Century Fox, Didion-Dunne,
Gadd Productions World Sales Twentieth Century Fox by courtesy of Hollywood Classics
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THE GODFATHER – PART II 

Il Padrino – Parte II

Directed by FRANCIS FORD COPPOLA

The two story threads of Vito Andolini’s early life at the turn of the last century and his
son Michael’s rise in the ’60s intertwine throughout the film: Vito, the penniless immi-
grant in New York in the 1920s, will lay the foundations for the most powerful Mafia
organisation in New York City; Michael, now the godfather after orchestrating a bitter
struggle to defend the family and its business interests, loses his soul in a positively Eli-
zabethan crescendo of violence and alienation. The second part of the trilogy sees Vito
and Michael as the unwilling bearers of a tragedy without end. Graced with a rare scre-
en appearance by Lee Strasberg himself, the film racked up six Oscars. 

USA • 1974 • COLOR • 35 MM • 200’ • ENGLISH, ITALIAN

Cast Al Pacino (Michael Corleone), Robert Duvall (Tom Hagen), Diane Keaton (Kay Corleone), Ro-
bert De Niro (Vito Corleone), John Cazale (Fredo Corleone), Talia Shire (Connie Corleone), Lee Stra-
sberg (Hyman Roth) Screenplay Francis Ford Coppola, Mario Puzo (based on Mario Puzo’s book) Ci-
nematography Gordon Willis Editing Peter Zinner, Barry Malkin, Richard Marks Production Design
Dean Tavoularis Costume Design Theadora Van Runkle Music Nino Rota Producer Francis Ford Cop-
pola Production Paramount Pictures, The Coppola Company Co-producer Gray Frederickson, Fred Ro-
os World Sales Paramount Pictures by courtesy of Hollywood Classics

SCARECROW 

Lo spaventapasseri

Directed by JERRY SCHATZBERG

After his release from prison, Max sets off for Pittsburgh to open a car wash with his sa-
vings. Along the way he meets Francis, a vagrant headed for Detroit to look up an old fla-
me he had deserted when she got pregnant years before. The two men decide to conti-
nue on the journey together, but those plans will change: bad company, brawls, and stints
in prison await them, as all their dreams turn to dust. The extraordinary pair of actors,
who deliver virtuoso performances, delving deep into their own characters, along with the
superb cinematography by Vilmos Zsigmond, earned this film the Palme d’Or at Cannes. 
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USA • 1973 • COLOR • 35 MM • 112’ • ENGLISH

Cast Gene Hackman (Max Millan), Al Pacino (Francis Lionel Delbuchi), Eileen Brennan (Darlene)
Screenplay Garry Michael White Cinematography Vilmos Zsigmond Editing Evan A. Lottman Produc-
tion Design Albert Brenner Costume Design Jo Ynocencio Music Fred Myrow Producer Robert M.
Sherman Production Warner Bros Pictures World Sales Warner Bros Pictures by courtesy of Hollywood
Classics
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REVOLUTION REVISITED 

Directed by HUGH HUDSON

1776, New England: after his son Ned is forced to enlist in the army, Tom Dobb be-
comes convinced he must fight for the colonies’ freedom, and egged on by the blue-
blooded rebel who has stolen his heart, he plunges into the American Revolution. Du-
ring the conflict, Tom never stops looking for his son, as his life and those of so many
others are changed forever by epoch-making events. The war seen through the eyes of
Everyman, in a lavish blockbuster that re-evokes the Revolution’s sweep through peo-
ple’s everyday lives. Al Pacino and Hugh Hudson have recently completed the defini-
tive version, which involves several changes in the narration. 

UK, USA, NORWAY • 1985 • COLOR • 35 MM • 122’ • ENGLISH

Cast Al Pacino (Tom Dobb), Donald Sutherland (Sergente Peasy), Nastassja Kinski (Daisy Mcconnahay)
Screenplay Robert Dillon Cinematography Bernard Lutic Editing Stuart Baird Production Design
Assheton Gorton Costume Design John Mollo Music John Corigliano Producer Irwin Winkler Pro-
duction Goldcrest Films, Viking Films World Sales Warner Bros Pictures

SCARFACE 

Directed by BRIAN DE PALMA

In the 1980s, the Cuban refugee Antonio “Tony” Montana appears in Miami with his
friend Manny in tow. In no time at all, Tony works his way up the cartel running the
drug trade on the entire East Coast. From a second-string player taking orders, he turns
into one of the minds of the organisation, a boss with delusions of grandeur. Expensi-
ve cars, beautiful girls, cocaine and a tiger in the backyard all herald the tragic epilogue.
A remake of the 1932 Howard Hawks film of the same name, revisited with all the ex-
cesses and sensuality of a vivid and unwieldy melodrama, Scarface has become a cult
film, especially in the mythology of rap music. 
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USA • 1983 • COLOR • 35 MM • 170’ • ENGLISH

Cast Al Pacino (Tony Montana), Steven Bauer (Manny Ray), Michelle Pfeiffer (Elvira), Mary Elizabeth
Mastrantonio (Gina Montana), Robert Loggia (Frank Lopez) Screenplay Oliver Stone Cinematogra-
phy John A. Alonzo Editing Gerald B. Greenberg, David Ray Production Design Ferdinando Scarfiotti
Costume Design Patricia Norris Music Giorgio Moroder Producer Martin Bregman Production Uni-
versal Pictures World Sales Universal Pictures
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CARLITO’S WAY 

Directed by BRIAN DE PALMA

After five years in prison, the one-time drug dealer Carlito Brigante returns to the old
hood. Nothing’s the same, starting with Carlito himself: he’s decided to go straight. He
opens a nightclub and starts dating his old squeeze again, Gail, the woman he still loves
and dreams of moving to Hawaii with. But shaking off his past is not so easy: his old friends
and his own lawyer, who has since joined the mob. As a hapless gangster and a hopeless ro-
mantic, Al Pacino shares the limelight with De Palma’s smooth and ultra-mobile camera
work, which never leaves Carlito’s side, although it is powerless to change his fate.

USA • 1993 • COLOR • 35 MM • 144’ • ENGLISH, SPANISH

Cast Al Pacino (Carlito Brigante), Sean Penn (David Kleinfeld), Penelope Ann Miller (Gail), John Le-
guizamo (Benny Blanco), Viggo Mortensen (Lalin) Screenplay David Koepp (based on Edwin Torres’
book) Cinematography Stephen H. Burum Editing Kristina Boden, Bill Pankow Production Design
Richard Sylbert Costume Design Aude Bronson-Howard Music Patrick Doyle Producers Willi Bär,
Martin Bregman, Michael Bregman Production Epic Productions, Universal Pictures, Bregman/Baer
Productions Print Source Universal Pictures by courtesy of NBC Universal

SCENT OF A WOMAN 

Scent of a Woman – Profumo di donna

Directed by MARTIN BREST

Frank Slade is a blind, retired colonel in the care of a prep school student, young Char-
lie, over the Thanksgiving holidays. The cynical official has decided to put himself out
of his misery, but not before entangling Charlie in his own passion for women, Ferra-
ris, and the tango. The conflicting relationship between the two bonds them like a fa-
ther and son, to the point that Charlie will foil Frank’s suicidal impulses. From a novel
by Giovanni Arpino, this remake of the eponymous film by Dino Risi has the benefit of
an Al Pacino at the top of his game, who dissembles his sublime technique behind a vir-
tuoso naturalism. Oscar and Golden Globe for Best Actor.
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USA • 1992 • COLOR • 35 MM • 157’ • ENGLISH

Cast Al Pacino (Col. Frank Slade), Chris O’Donnell (Charlie Simms), Gabrielle Anwar (Donna), James
Rebhorn (Mr. Trask), Philip Seymour Hoffman (George Willis Jr.) Screenplay Bo Goldman (based on
Giovanni Arpino’s short story “Il buio e il miele”) Cinematography Donald E. Thorin Editing William
Steinkamp, Harvey Rosenstock, Michael Tronick Production Design Angelo P. Graham Costume De-
sign Aude Bronson-Howard Music Thomas Newman Producer Martin Brest Production City Light
Films, Universal Pictures World Sales Universal Pictures Print Source Universal Pictures by courtesy of
NBC Universal
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ANY GIVEN SUNDAY 

Ogni maledetta domenica

Directed by OLIVER STONE

“The total will make the difference between victory and defeat, between living and
dying”: coach Tony D’Amato is speaking to the “gladiators” of modern times, the players
for the Miami Sharks, a once-revered, now-reviled football team. A woman president
with dollar signs in her eyes and a tangled web of intrigue, envy, aging stars and rising
talents, all goes into that perfect storm of ambitions, as the crowd roars and deadly in-
juries wait in the wings, that is whipped up and played out “every damn Sunday”. On
the field, hormones pumping, Oliver Stone’s muscular cinema, and an Al Pacino who
tries not to stumble, nor be overwhelmed by a sport of which he is a past master. 

USA • 1999 • COLOR • 35 MM • 145’ • ENGLISH

Cast Al Pacino (Tony D’Amato), Cameron Diaz (Christina Pagliacci), Dennis Quaid (Jack Rooney), James
Woods (Dr. Harvey Mandrake), Jamie Foxx (Willie Beamen), Ll Cool J (Julian Washington) Screen-
play Oliver Stone, John Logan Cinematography Salvatore Totino Editing Stuart Levy, Keith Salmon,
Tom Nordberg, Stuart Waks Production Design Victor Kempster Costume Design Mary Zophres Mu-
sic Paul Kelly, Richard Horowitz Producer Lauren Shuler Donner, Clayton Townsend, Dan Halstead
Production Warner Bros Pictures, Ixtlan Corporation, Donners’ Company World Sales Warner Bros
Pictures by courtesy of Hollywood Classics

LOOKING FOR RICHARD 

Riccardo III – Un uomo, un re

Directed by AL PACINO

For his directorial debut, Al Pacino draws on his unconditional love for William Shake-
speare, and specifically “Richard iii,” roaming between the UK and the USA, from sta-
ge to screen and back, seeking out every nuance and every secret of the play and its sta-
ging. With him on his journey: renowned film critics, film experts, and actors of inter-
national calibre. A near-impossible documentary on the Bard of Avon and his incompa-
rable genius, directed by a skilful hand, an act of devotion that conveys all of Pacino’s
passion and enthusiasm to the viewer. 
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USA • 1996 • COLOR • 35 MM • 114’ • ENGLISH

Cast Al Pacino (Richard iii), Penelope Allen (Queen Elizabeth), Madison Arnold (Rivers), Alec Bal-
dwin (Clarence), Kevin Conway (Hastings), Richard Cox (Catesby), Frederic Kimball (Bishop of Ely),
Timmy Prairie (Prince Edward), Winona Ryder (Lady Anne) Screenplay Frederic Kimball, Al Pacino
Cinematography Robert Leacock Editing William M. Anderson, Ned Bastille, Pasquale Buba, Andre
Ross Betz Production Design Kevin Ritter Costume Design Yvonne Blake, Deborah Lynn Scott, Au-
de Bronson-Howard Music Howard Shore Producers Al Pacino, Michael Hadge Production Twen-
tieth Century Fox, Chal Productions, Jam Productions World Sales Twentieth Century Fox by courte-
sy of Al Pacino
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BABBLEONIA 

By AL PACINO • RICHARD BROWN

A documentary in which Al Pacino explores the role of the actor on the stage and on the
screen, drawing on his own personal history. One of the greatest performers of all time ta-
kes the viewer on a tour of his long, success-studded career, from his early love for the grease-
paint, his encounter with Lee Strasberg and the Actors Studio’s world-famous yet myste-
rious “method”, all the way up to his own debut as a director. A New York University pro-
fessor, Richard Brown, is Pacino’s fellow traveller on this journey, during which he muses
over his days with Paul Newman and James Dean, standing on the very stage where the
Actors Studio began (on 44th Street in New York) and where all three were discovered.

USA • 2005-2007 • COLOR AND B/W • BETA DIGITAL NTSC • 54’ • ENGLISH

Cinematography Doug Meltzer Camera Christian Mack, David Naylor Editing Pasquale Buba Produ-
cer David Naylor Production Twentieth Century Fox Home Entertainment by courtesy of Al Pacino

CHINESE COFFEE 

Directed by AL PACINO

Harry is a Greenwich Village writer down on his luck, with a day job as a restaurant door-
man. The night he loses that job, he runs into his friend and mentor Jack, whom he’s
asked to give his manuscript a read. Jack denies he’s read it, at first, but then launches
into a devastating critique of Harry’s style, as years of resentment come to the surface,
spawned by envy and a feeling of betrayal. Both men will be forced to confront their
own pasts, so full of ambition and promise, and stare their failure in the face. This in-
dependent film, never released, was financed by Al Pacino, who had starred in the play
of the same name. 
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USA • 2000 • COLOR • 35 MM • 99’ • ENGLISH

Cast Al Pacino (Harry Levine), Jerry Orbach (Jake Manheim), Susan Floyd (Joanna), Ellen McElduff
(Mavis) Screenplay Ira Lewis (based on his play) Cinematography Frank Prinzi Editing Michael Beren-
baum, Noah Herzog, Pasquale Buba Production Design Wing Lee Costume Design Franne Lee Mu-
sic Elmer Bernstein Producer Michael Hadge, Larry Meistrich, Robert Salerno Production Chal Pro-
ductions, Shooting Gallery Print source Twentieth Century Fox Pictures by courtesy of Al Pacino
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• Roma intorno a Roma
by Collettivo di allievi registi (Paolo Alati,
Alessia Gherardelli, Christian Canta,

Paolo Carapezza, Vincenzo Desiderio,

Ottavio Giannini, Valentina Lombardo,

Julien Maes, Michela Morano,

Demetrio Plutino, Giuseppe Terella,

Anke Van Reeth, Giulia Zanfino) • Co-
ordination by Gianfranco Pannone and
Mario Balsamo • Italy • 2008 • 76’
Production ACT Multimedia

Rome’s numerous outskirts and their stories. The attempts to run a small business,
the management of a gym, the unusual weekends spent by young hostesses and
the artistic performances of secluded sculptors. Corviale, the valley of the Aniene,
Laurentino 38 and Infernetto: snapshots of a polychrome metropolis, impossible
to pin down. The protagonists: shepherds from New Zealand, teenagers from the
city’s suburbs, mushroom growers, ecological artists, and other rare breeds. The
film is a collective work by documentary students who searched the Capital for
many stories still to be told.

• Storie di musica (Generazione X)
by Carlo Pulerà • Italy • 2008 • 36’
Production Carlo Pulerà

The new recruits to the music scene
describe the dreams and desires of a
generation of young artists who face
the general public for the first time. It
alternates between their “live” audi-
tion, with musicians like Stefano Di
Battista and Simone Cristicchi, the

reports of the would-be impresarios, their double lives juggling music with ordi-
nary jobs, and the solitude of the rising talent. The film was shot during the last
edition of “Generazione X”, a music showcase for promising young Italians, an
event that has been held at the Auditorium’s theatres over recent years. 
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This year, L’Altro Cinema / Extra is presenting an innovative showcase, Roma
Doc, featuring unusual works that stand out for their vision, structure and narra-
tive techniques, showing a fresh and original image of the Capital, revealing hith-
erto hidden aspects. From a run through the city as it slowly awakes, to the story
of a famous video store in the suburbs; from the auditions performed by actors
who “square up” to the camera’s analytical eye, to the first public shows held by
young promising Italian musicians. The final stop on a decidedly multi-faceted
journey, strewn with unusual glimpses and perspectives, is the kaleidoscope of vi-
sions and voices in the collective work by a group of young filmmakers.

Roma Doc will have in its own dedicated space at the Casa del Cinema di Ro-
ma (L.go Marcello Mastroianni). The daily program times are set so the Festi-
val audience can indulge in a sort of cinematographic aperitif, permitting more
active participation and direct contact with the films’ directors. In addition, all
the works on the program will be repeated on October 31st at the Auditorium
Parco della Musica in a closing marathon to salute the whole city. 

• Cartoline da Roma 
by Giulio Base • Italy • 2008 • 82’
Production G.B. Productions S.r.l.

A man wearing shorts leaves his house to
go jogging with his dog. All around him,
Rome struggles awake at dawn. A lengthy
marathon from St. Peter’s to the Appian
Way, a single shot crammed with cen-
turies of history, freak encounters, and a

wacky, vivid sincerity: the longest tracking shot in the history of film (complete
with all the honours from the Guinness Book of World Records). Based on a
long-held idea, which necessitated months of training in the fervent hope it
could actually be done, Base’s film is an anomalous work, the fruit of a challenge
that is both physical and mental, handled with a maniacal technical precision.
Midway between a personal diary and a surreal monologue, the film sees Base’s
friends such as Ornella Muti, Elena Bouryka and Pietro Mennea, taking turns
to join the race, making this crazy dash even more alienating.
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• Vado bene o no?
by Gianluca Greco • Italy • 2008 • 52’
Production RIO Film S.r.l.

A revealing eye goes behind the scenes
as a film takes shape, capturing the
auditions of four young Italian actors
for films directed by Sergio Rubini
(Colpo d’occhio) and Paolo Virzì
(Tutta la vita davanti), as the film-
makers hunt for the perfect face for
their latest works. A video camera
records the fateful moment when the actors are picked out of the crowd to nail the
part, when the idea of the character becomes flesh and blood and the relationship
between actor and director suddenly hits its hidden resonance. A sort of secret rit-
ual documented by Gianluca Greco (in charge of casting on both films), question-
ing the winners and losers in this tough competition. 

• Via Selmi, 72 – Cinemastation
by Giuseppe Cacace • Mauro Diciocia
• Anthony Ettorre • Italy • 2008 • 53’
Production Rueto

The neighbourhood video store was
once the wellspring of the collective
imagination, a place where lasting
friendships started. The one in Via Sel-
mi 72, in the part of Rome known as
Ponte Mammolo, was a veritable cru-
cible, where discoveries and passions –
not only for cinema – met and min-
gled, attracting most of the residents in

one of the capital’s poorest areas. The old owner, Angelo, takes us through the his-
tory of that unknown world populated by film buffs and the just plain curious, those
who gathered at the back of the video store to chat, drink and smoke, and those
customers who discovered a kind of cinema they ignored, on their daily visits.
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This year L’Altro Cinema / Extra wel-
comes the film clubs back to its roster
of events with their own independent
programs, in line with the section’s
focus on cutting-edge cinema.

The film clubs will be hosting repeat
screenings of some of the works pre-
sented on the official L’Altro Cinema
/ Extra program: Detour will screen
the documentary Steno, genio gentile
by Maite Carpio, and the animation
shorts by CalArts, while the Nuovo
Cinema Aquila, headquarters of Al-
phaville / Officine, will be screening
Predappio in Luce by Marco Bertozzi.

• CINECLUB DETOUR
In its eleven years of activity, Detour
has explored the most innovative
trends and Backdoor, a selection of
low-budget films, is the result of its
collaboration with independent pro-
ductions and their distributors. On
the program, titles by Davide Ribaldi
and Mauro John Capace, productions
by Malastrada Film and a tribute to
Luigi Di Gianni by Simone del Gros-
so. On the International front, Grand
Tour showcases Turkish cinema in col-

laboration with Bursa International
Silk Road Film; Mike Cooper plays a
live musical accompaniment during
Murnau’s film Taboo; and an evening
is dedicated to Basque cinema, thanks
to the Associazione Culturale Eu-
skara. The Detour selection opens
with a premiere: Lloyd Kaufman’s lat-
est film, the horror musical Night of
the Chicken Dead.

• ALPHAVILLE E OFFICINE
For years we’ve been hearing that Ital-
ian cinema is in a slump. And yet for
the Alphaville and Officine film clubs
used to working with independent
filmmakers, there’s no slump in sight.
Many stimulating proposals have made
it to their screens, especially documen-
taries. In fact, their selection is orient-
ed around docs produced in Italy over
the last few months, films whose screen-
ings will be attended by the directors
themselves, among them Ascanio Ce-
lestini, Giovanni Piperno, and Alina
Marazzi. The public can debate with
them in the great film club tradition,
since a documentary always gives rise
to thought-provoking questions.

FILM CLUBS
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• L’ALTRO CINEMA • EXTRA SPECIAL PROGRAMS

The English term ‘moving picture’
tells it all: the bond between cinema
and the static image is indissoluble.
The latter can refer to either painting
or photography – of which cinema is a
direct descendant. For the filmic im-
age is none other than “animated
photography:” a certain number of
photos that flash in front of the view-
er’s eyes in rapid succession, creating
the impression of movement. In cine-
ma a series of images persists on the
retina; the single frame becomes the
intermediary between photography
and cinema (moving a static image) or
vice versa (stopping a moving image).

With the advent of electronics, first,
and then digital technology, things
have changed a bit, but the paradoxi-
cal relationship between moving and
fixed images remains unchanged.
Video makers are more and more at-
tracted to immobility, working with
series of frames, while many artists
routinely create installations and oth-
er works that involve the viewing of
moving images as well as the exhibi-
tion of photographic prints.

The 14 unreleased works on the
programme of L’immagine, il movi-
mento, a sidebar of  the L’Altro Cin-
ema / Extra section at the Rome In-
ternational Film Festival, are the end

products of just such an investigation
by Italian filmmakers, some of whom
are artists on the gallery circuit, while
others are filmmakers or animators,
or experimental artists who adopt an
array of expressive mediums. Each of
them has created a short video for
this screening. Their techniques may
vary – stop motion or truka, freeze-
frames or other filming strategies –
and they may use past forms of pho-
tography as their starting point, or
aim to freeze images in other ways;
but each and every video explores the
dialectic between the immobility of
the fine arts and the illusion of move-
ment inherent in the “cinematic”
arts.  At a time when cross-pollina-
tion between mediums and genres is
at its peak, and the classic concept of
narrative has become obsolete, many
of the filmmakers rediscover the ex-
periments made in the pre-cinema
era, whose modernity has only re-
cently been recognised.

The premiere of L’immagine, il
movimento will be held in the Teatro
Studio at the Auditorium in Rome,
while a repeat screening of the videos
is scheduled to take place at the Nuo-
vo Cinema Aquila in Rome’s Pigneto
quarter. The video makers will be
present on both occasions.
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L’IMMAGINE, IL MOVIMENTO
by Bruno Di Marino

(overall length: 65’)

• Luca Attilii • Onde
2008 • 3’

• Marco Baroncelli • Ka
2008 • 4’30”

• Bianco-Valente, Altered State
2001-2008 • 3’30”

• Paolo Canevari • The Holy Bible
2008 • 1’

• Virginia Eleuteri Serpieri
Piccoli naufragi
2004-2008 • 4’55”

• Fabio M. Iaquone – Luca Attilii
Attesa (musica: Antonella Ruggiero
– Roberto Colombo)
2008 • 7’30”

• Antonello Matarazzo
Vera_Znunt (La ri-nascita)
2008 • 4’40”

• Roma Experimental
KronoPhotoGraphie
2008 • 8’

• Saul Saguatti – Audrey Coianiz
(Basmati)
Transit-City #2 – Roma Astratta
2008 • 7’10” 

•Romano Scavolini • Il mio cuore brucia
2008 • 4’36”

• Cosimo Terlizzi
Ritratto di famiglia
2001-2008 • 5’ 

• Virgilio Villoresi • J
2008 • 3’

• Debora Vrizzi • Frame Line
2008 • 4’30”

• ZimmerFrei • Stone Money
2005-2008 • 5’

Video makers and works on the programme
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Once Upon a Time in 1948
Pierre Verger’s Brazil

Mickey Mouse,
What an Actor!
Chromosomes.

Exhibition
by David Cronenberg 
One hundred Images

of  Dino Risi
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Sixty years ago. 1948 was a year of eval-
uation of the early post-war experience
and a foreshadowing of the choices and
changes that were to come in the follow-
ing seasons. With The Earth Trembles,
Germany Year Zero, The Bicycle Thief,
Luchino Visconti, Roberto Rossellini,
Vittorio De Sica and Cesare Zavatti-
ni pushed Neorealism into the sphere

of total identification with the reality
of the characters and settings. This
force of expression is also present, al-
beit in different ways, when the Nea-
politan street kids build the “children’s
city” with Don Pietro (No Stealing),
as Ciro, Iris and Geppa confront the
end of adolescence with exuberance
and melancholy (Under the Sun of

Rome) and a council employee experi-
ences the contradictions of two
decades with desperate irony (Diffi-
cult Years), when the cynical, un-
scrupulous Fascist official tries to es-
cape across the Alps (Flight into
France) and a police inspector investi-
gates a group of kids from respectable
families (Lost Youth). While Anna was
consolidating her position as the lead-
ing Italian actress with four films – of
which the greatest example is Ros-
sellini’s Ways of Love, “a tribute to the
art of Anna Magnani” – Totò was
climbing the road to success, always
the same and always different, amidst
cyclists and bull fighters. The popular
mass genres – from film opera to
melodrama, comedy to war film, his-
torical adventure to thriller – were
finding their own identities before the
triumphs of the years to come. Stories
of yesterday and today, set against the
background of a changing society, in
the year that the Italian Constitution
came into effect.

Once upon a time in 1948
Curated by Orio Caldiron
• October 22nd to 31st
Spazio Espositivo
Opening hours
11am – 6pm
until 11 pm for ticket holders
to one of the screenings of the Festival 
free admission

ONCE UPON A TIME IN 1948

• EXHIBITIONS
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• EXHIBITIONS

The third edition of the Rome Festival
pays tribute to this extraordinary fig-
ure with the first exhibition in Italy of
Pierre Verger’s photographs, as part of
the section Occhio sul Mondo directed
by Gaia Morrione.

Jorge Amado considered Pierre Ver-
ger to be «a bridge between Europe,
Africa, and Brazil. No one under-
stood the soul and the culture of
Bahia like he did. He was a French-
man who did research in Africa and
became the most Bahian of them all.
He was a fundamental Bahian».

When Pierre Verger realized that
many traces of the cultural ties be-
tween the peoples of Benin and Nige-
ria and those of Bahia were irremedia-

bly lost, he decided to bear witness to
this cultural bond himself and relay in-
formation from one land to the other.
Photographer, ethnologist, traveller,
writer: Pierre Verger wore all these hats
and more. A wanderer by calling, he
moved between his three continents of
choice for many years, challenging the
assumptions of his own culture on
every journey, and embracing new in-
fluences at every turn.

Further highlighting the impor-
tance of Verger to the third edition of
the Festival, a screening will be held of
Pierre Verger: Mensageiro entre Dois
Mundos, a documentary on the pho-
tographer / ethnologist’s life. Direct-
ed by Lula Buarque and presented by
Gilberto Gil.

Pierre Verger’s Brazil
Curated by Nicola Goretti
• October 22nd to November 5th
AuditoriumArte
Opening hours
9am – 11pm
until October 31st
11am to 9pm Saturday 1st
and Sunday 2nd November
5pm to 9pm November 3rd-5th
free admission
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PIERRE VERGER’S BRAZIL

© Fundação Pierre Verger
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On 18th November 1928, at New
York’s Colony Theatre, the animated
short film Steamboat Willie was
screened for the first time. That day a
star was born: Mickey Mouse and
ever since, the big-eared character
born of Walt Disney’s genius has con-
tinued to offer the world extraordinary
performances, on the big screen, and
beyond. After sixteen shorts, Mick-
ey’s adventures found space and suc-
cess in print, in the world of the
“speech balloon”. It is no coincidence

that our weekly comic book bears his
name as Mickey Mouse continues to-
day to fascinate, entertain and inspire
millions of fans around the world,
thanks to the precious contribution
of the Italian artists. The exhibition
“Mickey Mouse, what an actor!” cel-
ebrates the encounter between cellu-
loid and comic with its fantastic in-
terpretations in strip form of two cin-
ematic works of art, Casablanca and
The Road, accompanied by a previ-
ously unpublished story about Vin-
cenzo Paperica (aka Vincenzo Mollica,
one of the few humans who can re-
count what it feels like to be a cartoon
character). I am particularly proud that
this will take place at the Internation-
al Film Festival of Rome, during an
event dedicated to cinema and open
to all, children and families included.
The comic strip has always provided
stories, characters and inspiration for
films. Just think how many super he-
roes have crossed from printed draw-
ings to the big screen, from Asterix
to the characters drawn by Frank
Miller and Alan Moore, whose he-
roes now take the form of Bruce
Willis and Sean Connery.  I hope that
the cinephiles will not take offence if
I remind them of the little debt film
owes to the comic strip. Every time I
see and read Casablanca and The Road,
the two masterpieces lent to the com-
ic strip (in this case, to Topolino) by
cinema, I reckon that the debt has

been repaid in full, at least as far as
I’m concerned. The Disney charac-
ters demonstrate innate acting skills
in these “cartoon parodies”, taking
on the roles of Humphrey Bogart
and Ingrid Bergman with noncha-
lance and holding their own with leg-
ends like Federico Fellini and Giuliet-
ta Masina. These marvellous charac-
ters, natural actors, fully deserve their
success, which also belongs to the ex-
traordinary artists, like Giorgio Cavaz-
zano, who continue to keep the Dis-
ney legend vibrant through the years.
Film and comics trip are two very dif-
ferent languages with many features in
common (perhaps it is not a coinci-
dence that they both began in the same
time span, only a few weeks apart). I
do like to emphasize how the comic
strip is capable of telling any story,
from the funniest to the tear jerker,
from the most entertaining to the most
frightening. An extraordinary means
of communication, it has been a fa-
vourite with children, adolescents and
adults for many generations despite
the growing competition from TV
and videogames. The comic strip con-
serves the freshness of its language still
now, over a century from its concep-
tion, and, often a trailblazer, has
shown that it is capable of transform-
ing itself with the times. The comic
strip is part of our culture. It would be
wonderful never to forget that.

Valentina De Poli • Topolino’s Director

Mickey Mouse, What an Actor!
• October 22nd to 31st
Museo Archeologico
Opening hours
9am – 6pm
and until 11pm for ticket holders
to one of the screenings at the Festival
free admission
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MICKEY MOUSE, WHAT AN ACTOR!

• EXHIBITIONS
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The exhibition “Chromosomes. Ex-
hibtion by Cronenberg” jointly orga-
nised by the Rome Festival, the Palaz-
zo delle Esposizioni and Volumina,
marks the debut of master Canadian
filmmaker David Cronenberg in a
purely “artistic” realm. It features ap-
proximately fifty images chosen by
David Cronenberg himself, originating
from stills from some of his most fa-
mous films: The Fly, Videodrome, Dead

Ringers, Naked Lunch, Spider, and
Eastern Promises. The stills were then
digitally elaborated under Cronen-
berg’s supervision, and printed on can-
vas using innovative technology to give
them a life beyond the silver screen.

On the occasion of the exhibition,
the Palazzo delle Esposizioni in Rome
will be holding a retrospective of Cro-
nenberg’s films, mainly titles from
which the stills were taken. 

The screenings 
•From October 23rd until Novemer 7th
8 titles shown in their Italian versions
Opening hours
At 9pm in the Sala Cinema

• Brood – La covata malefica (1979)
• Scanners (1981)
• La zona morta (1983)
• La mosca (1986)
• Il pasto nudo (Naked lunch, 1991)
• Crash (1996)
• eXistenZ (1999)
• Spider (2002)

Chromosomes.
Exhibition by Cronenberg
• October 22nd to November 16th
Palazzo delle Esposizioni
via Nazionale 194 – Roma
Opening hours
Sunday, Tuesday, Wednesday, and Thursday
10am – 8pm 
Friday and Saturday
10am – 10.30pm • Closed Mondays
Tickets
Full price € 12,50
reduced (also for all Festival badge holders
during October 22-31) € 10,00 
Valid for admission to all the current
exhibitions at the Palazzo delle Esposizioni 
Entrance to the exhibition
is permitted up to one hour before closing
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CHROMOSOMES.
EXHIBITION BY DAVID CRONENBERG 

4.ING.qxd  11-10-2008  18:46  Pagina 226



• EXHIBITIONS

(G.L.R.) Palazzo Chigi in Ariccia will
host the Rome Festival’s tribute to
the late Dino Risi, with an exhibition
curated by Reporters Associati that
assembles photographs of the direc-
tor on the sets of his most famous
films. The selection ranges from The
Sign of Venus (1955) to The Bishop’s
Bedroom (1977), and includes three
works considered to be Risi’s master-
pieces: The Easy Life, A Difficult Life
and Opiate ’67.

Given that movement is essential,
even etymological, to film, it may
seem inappropriate, even paradoxical,
to celebrate Dino Risi’s career with
photographs.  However, in following
the tour suggested by this exhibition,
these stills clearly demonstrate the
dynamism of a cinema career that de-
veloped alongside the life of the man.

So here we have Pane, amore e ... /
Scandal in Sorrento with Sophia
Loren, the follow-up to Comencini’s
two similarly titled successes with Gi-
na Lollobrigida, and Poveri ma Belli
/ Poor but Handsome, Risi’s first great
success with the public, a success
that was repeated with Il vedovo/The
Widower, a compelling drama with
Alberto Sordi and Franca Valeri.
The tour leads on to Vita difficile / A
Difficult Life, with an even darker
Sordi, and then to films that display
a complete use of all the narrative
means of expression, like the great Il
Sorpasso / The Easy Life where Vitto-
rio Gassman established his name
with the same rollicking exuberance
he showed in Il mattatore / Love and
Larceny. That energy was once again
displayed in I Mostri / Opiate ’67 with
Ugo Tognazzi, which caricatured the
tastes and lifestyles of the 1960’s, ex-
posing them as fundamentally tragic
masks. Following on, in the 1970’s
with the duo reunited once again in
the outstanding example of that bit-
ter, biting black comedy, In nome del
popolo Italiano / In the Name of the
Italian People, fruit of the writing
collaboration of two cinema greats
Age and Scarpelli, impossible to doc-
ument photographically. This “track-
ing shot” closes with La stanza del Ve-

scovo / The Bishop’s Bedroom, based on
the novel by Piero Chiara, written by
an another celebrated duo, Leo Ben-
venuti and Piero De Bernardi, with
an unusual photo of Ugo Tognazzi
in a bathing costume, ready to ogle
Ornella Muti.

One hundred image of Dino Risi
• October 21st to November 30th
Palazzo Chigi – Piazza di Corte, 14 Ariccia
Opening hours 10am – 7pm
Tuesdays through Sundays, closed on Mondays
free admission
06 9330053 • info@palazzochigiariccia.it
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The 2008 Occhio sul Mondo / Focus section
is dedicated to Brazil, a paradigm for to-
day’s globalised, multiracial society, a coun-
try both urban and rural, violent and spiri-
tual, wealthy and desperately poor. Brazil’s
search for identity is reflected in the story of
Brazilian cinema itself, from its genesis to
the renaissance currently underway.
We have selected works which seemed most
significant, a cross-disciplinary choice of arts,
the signature style of Occhio sul Mondo / Fo-
cus. This affords us the privilege of delving in-
to cinema, but also into the visual arts, social
commitment, and – of course – music.

A showcase of contemporary cinema offers
a panorama of Brazilian production, with
works ranging from auteur films to docu-
mentaries, to domestic box-office hits. One
special feature of this showcase is the tribute
to João Moreira Salles, a versatile filmmaker
involved in all aspects of film creation, from
directing to producing. Whereas the retro-
spective focuses on all the arts enlivening
the section, presenting portraying leading
Brazilian cultural figures. Occhio sul Mondo
/ Focus produces the spectacular opening
event of the Rome Festival, directed by Arto
Lindsay and with stage design by Ernesto
Neto, a tribute that does justice to Brazilian
music. Piazza Navona will provide the back-
drop for a parade blending the traditional
carnival music of the Frevos and Afro Blocos
from north eastern Brazil with the melodic
harmonies of the brazilian popular music.

Gaia Morrione

We wish to thank Air France for its support
of the Occhio sul Mondo / Focus section.
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We would like to thank the Brazilian government, the Brazilian Embassy, the
Federation of Industries in the State of Sao Paulo (FIESP), and TAM (Brazilian
Airlines), for their precious collaboration that has made many of the activities on
the Rome Film Festival’s Occhio sul Mondo/ Focus programme possible.
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• OCCHIO SUL MONDO • FOCUS

CORAÇÃO VAGABUNDO 

Wandering Heart

Directed by FERNANDO GROSTEIN ANDRADE

What was simply supposed to be just another tour for the release of a new record end-
ed presenting Caetano Veloso with a tough series of challenges. The documentary inti-
mately follows him from São Paulo, New York to Japan. It takes considerably more than
a week-long series of shows at Carnegie Hall, accolades in the New York Times, or the
admiration of friends like Pedro Almodóvar, David Byrne and Michelangelo Antonioni.

Fernando Grostein Andrade has directed the short film De Morango and several mu-
sic videos and advertisements for television. The documentary Coração Vagabundo
(Wandering Heart) is his first feature film. 

BRAZIL • 2008 • COLOR • 35 MM • 70’ • PORTUGUESE, SPANISH, ENGLISH

With Caetano Veloso, Pedro Almodóvar, Michelangelo Antonioni, David Byrne, Gisele Bündchen, En-
rica Antonioni, Regina Casé Screenplay Giuliano Cedroni Cinematography Fernando Grostein An-
drade Editing Ana Claudia Estreva, Manga Campion, Fernando Grostein Andrade Music Caetano
Veloso Producers Paula Lavigne, Raul Dória Production Natasha Filmes – R. Marques de São Vicente
99 – 4 Andar – 22451-041 Rio de Janeiro (Brazil) – T. +55 2125 290700 – www.natasha.com.br; Cine
Cinematográfica – Av. Rebouças, 3507 – 05401-400 São Paolo (Brazil) – T. +55 113819 1666
www.cine.com.br Co-production Teleimage

CIDADE DOS HOMENS 

City of Men

Directed by PAULO MORELLI

Two best friends, Ace and Wallace, have grown up together and have always been as
tight as brothers. But both are about to turn 18 and face a personal crossroads. While
Ace becomes a father, Wallace is drawn into a perilous search for his ex-convict father.
Now, as a devastating secret threatens to shatter their friendship, they find themselves
on the opposite sides of a raging gang war, facing one another as never before.  

Paulo Morelli, born in São Paulo in 1956, founded O2 Filmes in 1991. His first fea-
ture film was The Price of Peace (1999). He has been active in the City of Men project
since the second season of the television series, until the shooting of the feature film,
which brings the project to a close.
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• OCCHIO SUL MONDO • FOCUS

BRAZIL • 2007 • COLOR • 35 MM • 110’ • PORTUGUESE

Cast Darlan Cunha (Wallace), Douglas Silva (Ace), Jonathan Haagensen (Madrugadão), Eduardo BR
(Nefasto), Rodrigo dos Santos (Heraldo) Screenplay Elena Soárez (based on a story by Paulo Morelli
and Elena Soárez) Cinematography Adriano Goldman Editing Daniel Rezende Production Design
Rafael Ronconi Costume Design Inês Salgado Music Antonio Pinto Producers Andrea Barata Ribeiro,
Bel Berlinck, Fernando Meirelles, Paulo Morelli Production O2 Filmes Co-production Globo Filmes,
Fox Film do Brasil World Sales The Salt Company – 1a Adpar Street – W2 1DE London (UK) –
T. +44 20 7535 6714 – F. +44 20 7563 7283 – www.salt-co.com
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• OCCHIO SUL MONDO • FOCUS

ESTÔMAGO 

Estômago – A Gastronomic Story / Estômago – Una storia gastronomica

Directed by MARCOS JORGE

The world is made of those who eat and those who get eaten. Raimundo Nonato finds an
alternative way: he cooks. He cooks first in a bar, then in an Italian Restaurant, and then in
prison. He cooks and learns how to get by in a society divided in two between those who
eat and those to get eaten. What he learns are a series of rules he uses for his advantage: in
the end, the cook must also get his share of food and only he knows which part tastes best.

Marcos Jorge has directed the documentary O Ateliê de Luzia (Luzia’s Atelier) and
dozens of advertising films for Brazilian and international companies. His first feature-
length fiction film, Estômago, won four awards at the 2007 Rio Film Festival. 

BRAZIL • 2007 • COLOR • 35 MM • 112’ • PORTUGUESE

Cast João Miguel (Raimundo Nonato/Rosemary), Fabiula Nascimento (Íria), Babu Santana (Bujiú),
Carlo Briani (Giovanni), Zeca Cenovicz (Zulmiro), Paulo Miklos (Etecetera) Screenplay Lusa Silvestre,
Marcos Jorge, Cláudia da Natividade, Fabrizio Donvito Cinematography Toca Seabra Editing Luca
Alverdi Production Design Jussara Perussolo Costume Design Marisol Grossi Music Giovanni Venosta
Producers Cláudia da Natividade, Fabrizio Donvito, Marco Cohen Production Zencrane Filmes, Indi-
ana Production Company World Sales Elle Driver – 66 rue Miromesnil – 75008 Paris (France) –
T. +33 1 5643 4870

OS DESAFINADOS 

Out of Tune

Directed by WALTER LIMA JR

1962, a feeling of hope spreads up all over Brazil. A group of friends form a Bossa No-
va band and get a chance to play in New York. One day, Joaquim, the pianist, is walk-
ing in Central Park and gets hypnotized by a melody flowing from a nearby flute played
by a beautiful Brazilian musician, Gloria. In their early twenties, they all believe they are
on the verge of revolutionizing popular music and Brazil.  

Walter Lima Jr has directed twelve feature films since Menino de Engenho in 1965. Among
his feature films, Brasil Ano 2000 (1968), scored by Gilberto Gil and Caetano Veloso, Joana
Angélica (1978), Inocência (1982), A ostra e o vento (1997) and Um crime nobre (2001).
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• OCCHIO SUL MONDO • FOCUS

BRAZIL • 2007 • COLOR • 35 MM • 128’ • PORTUGUESE

Cast Rodrigo Santoro (Joaquim), Cláudia Abreu (Gloria), Selton Mello (Dico), Alessandra Negrini
(Luiza), Angelo Paes Leme (Davi), Jair Oliveira (Geraldo), André Moraes (Paulo Cezar) Screenplay
Walter Lima Jr, Suzana Macedo Cinematography Pedro Fakas Editing Sérgio Mekler, Renato Martins
Production Design Clovis Bueno Costume Design Marília Caneiro, Karla Monteiro Music Wagner
Tiso Producer Flávio R. Tambellini Production Tambellini Filmes Co-production Urca Filmes, Globo
Filmes, Cine do Tempo and Magno Filmes World Sales Vereda Filmes – Av. Presidente Wilson, 231 –
20030-021 Rio de Janeiro (Brazil) – T. +55 21 2173 6650 – F. +55 21 2173 6651
www.veredafilmes.com.br
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MEU NOME NÃO É JOHNNY 

My Name Ain’t Johnny

Directed by MAURO LIMA

Based in the true story of João, a typical middle class guy, clever and charming, who
lived his youth intensely. In the early ’90s, almost without noticing it, João’s partying
lifestyle turned him into the king of cocaine trafficking in Rio de Janeiro. From his cool
clients phonebooks he went straight to the police most-wanted list, to all newspapers
criminal pages, and finally to jail.  

Mauro Lima has directed the feature film Tainá 2 (2003), the experimental films Deus
JR (1997) and Loura Incendiária (1995) and documentaries such as Três golpes contra
JK and AI-5. He has worked as a screenwriter for Chatô, o rei do Brasil, Chiquititas, A
Guerra dos Pinto and Made in Brazil. 

BRAZIL • 2007 • COLOR • 35 MM • 128’ • PORTUGUESE

Cast Selton Mello (João Estrella), Cleo Pires (Sofia), Júlia Lemmertz (Mãe), Cássia Kiss (Juíza), Eva
Todor (D. Marly) Screenplay Mauro Lima, Mariza Leão (based on “Meu nome não é Johnny” by Guil-
herme Fiuza) Cinematography Uli Burtin Editing Marcelo Moraes Production Design Claudio Amaral
Peixoto Costume Design Reka Koves Music Fabio Mondego Producers Mariza Leão Production Ati-
tude Produções e Emepreendimentos Co-production Sony Pictures Home Entertainment, Globo Filmes,
Teleimage, Apema World Sales Vereda Filmes – Av. Presidente Wilson, 231 – 20030 021 Rio de Janeiro
(Brazil) – T. +55 21 2173 6650 – F. + 55 21 2173 6651 – www.veredafilmes.com.br

JOGO DE CENA 

Playing

Directed by EDUARDO COUTINHO

After an advertisement in a newspaper, eighty-three women tell their life stories in a stu-
dio. Twenty-three of them were selected and filmed at the Glauce Rocha Theatre, in
Rio de Janeiro. In September of the same year, professional actresses played, freely, the
stories told by the chosen appliers. 

Eduardo Coutinho is one of the greatest Brazilian documentary filmmakers. Since the begin-
ning of his career, divided between fiction and documentary, Coutinho has chosen the second.
In Cabra Marcado Para Morrer (1964-1984), he settled his affairs with History and with a
project from the past. More recently, he has directed five films in six years: Santo Forte (1999),
Babilônia 2000 (2000), Edifício Master (2002), Peões (2004) and O Fim e o Princípio (2005). 
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BRAZIL • 2006 • COLOR • 35 MM • 105’ • PORTUGUESE

Cast Marília Pêra, Andréa Beltrão, Fernanda Torres Cinematography Jacques Cheuiche Editing Jor-
dana Berg Producers Raquel Freire Zangrandi, Bia Almeida Production Matizar, VideoFilmes World
Sales VideoFilmes – Rua Do Russel, 270 – 5 Andar – Glória – Rio de Janeiro (Brazil) T. +55 21 3094 0810
– www.videofilmes.com.br
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SANTIAGO 

Directed by JOÃO MOREIRA SALLES

Santiago had served as butler in the house where he grew up and was a man of vast cul-
ture and a prodigious memory, whose idiosyncrasies left a profound mark on the fami-
ly’s memories. Reflecting on the past time, the narrator closes in on the film’s secret.
Santiago was filmed in 1992 and edited in 2005, when the director decided to return
to the footage.  

João Moreira Salles is a documentary filmmaker. He has directed Santiago (2007), En-
treatos (Intermissions, 2004), Nelson Freire (2003), O Vale (The Valley, 2000), Santa Cruz
(2000), Notícias de uma guerra particular (News from a Personal War, 1999), Futebol (Foot-
ball, 1998), Jorge Amado (1994), America (1989), Krajberg (1987) and China (1987).

BRAZIL • 2006 • COLOR AND B/W • BETA DIGITAL NTSC • 80’ • PORTUGUESE

Screenplay João Moreira Salles Cinematography Walter Carvalho Editing Eduardo Escorel, Livia Serpa
Producers Mauricio Andrade Ramos Production VideoFilmes International Rights: VideoFilmes – Rua Do
Russel, 270 – 5 Andar – Glória – Rio de Janeiro (Brazil) – T. +55 21 3094 0810 – www.videofilmes.com.br

Ó PAI, Ó 

Directed by MONIQUE GARDENBERG

It’s the first day of Bahia’s Carnival and the dwellers of a lively slum tenement in
Pelourinho are struggling with the news that the inhumane landlady of the building
had shut down the water to spoil everybody’s party time. Despite the lack of money,
they want to have fun and survive at the expense of plenty of creativity, irony, sensuality
and music.

Monique Gardenberg, born in Salvador in 1958, has directed two short movies: Day
67 (1989) and Diário Noturno (1993). In 1996, she co-wrote and directed her first fea-
ture film Jenipapo. Six years later, she adapted Chico Buarque de Hollanda’s book on
Benjamim, her second feature.

[ 238 ]

• OCCHIO SUL MONDO • FOCUS

BRAZIL • 2007 • COLOR • 35 MM • 96’ • PORTUGUESE

Cast Lázaro Ramos (Roque), Emanuelle Araújo (Rosa), Tânia Toko (Neuzão da Rocha), Wagner
Moura (Boca), Luciana Souza (Dona Joana) Screenplay Monique Gardenberg (based on the play by
Marcio Meirelles and Bando de Teatro Olodum) Cinematography Eduardo Miranda Editing Giba As-
sis Brasil, João Paulo Carvalho Production Design Vera Hamburguer Costume Design Bettine Silveira
Music Caetano Veloso, Davi Moraes Producers Augusto Casé, Paula Lavine, Sara Silveira Production
Globo Filmes, Dueto Filmes, Dezenove Som e Imagens, Natasha Filmes World Sales Latido Films – C/
Veneras 9, 6º – 28013 Madrid (Spain) – T. +34 91 548 8877 – F. +34 91 548 8878  – www.latidofilms.com
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VERÔNICA 

Veronica

Directed by MAURICIO FARIAS

Verônica is a school teacher in the slums of Rio de Janeiro. One day, one of her students
stays after school waiting for his parents, who don’t show up. She finds out that they
have been killed and that the boy caries with him a pendrive that contains images of po-
lice corruption. Completely alone, Verônica has to face corrupted police officers and
criminal gangs. At the same time, she has to gain the boy’s trust and to overcome her
affective restraints towards that child who is not hers. 

Maurício Farias has directed the shorts A espera (The Waiting, 1986) and The Prize
Ticket (1991) and the features O coronel e o lobisomen (The Colonel and the Werewolf,
2006) and A grande família (The Big Family, 2007). 

BRAZIL • 2008 • COLOR • HDCAM • 90’ • PORTUGUESE

Cast Andréa Beltrão (Verônica), Marco Ricca (Paulo), Matheus de Sá (Leandro), Patrícia Selonk
(Aline), Giulio Lopes (Coutinho), Camila Amado (Dona Rita) Screenplay Bernardo Guilherme, Mau-
rício Farias Cinematography José Guerra Editing Fabio Villela Production Design Guga Feijó, Luciane
Nicolino Costume Design Ellen Millet Music Branco MelloProducer Silvia Fraiha, Maurício Farias Pro-
duction Fraiha Produções – Rua José Roberto Macedo Soares, 12/401 – 22470-100 Gávea, Rio de
Janeiro (Brazil) – T. +55 21 3259 9450 – F. +55 21 3259 9449 – www.editorafraiha.com

O SIGNO DA CIDADE 

The Sign of the City

Directed by CARLOS ALBERTO RICCELLI

While stars and planets move through the sky of São Paulo, men and women ask what will
become of their dreams and desires. Gil is married and alone. Lydia flirts with danger.
Josialdo was born to be a woman. Mônica just wants to do well in life. In her night radio
show where she answers anonymous listeners, the astrologer Teca sees herself between her
own problems and the wishes of others. These people will discover the power of solidarity.  

Carlos Alberto Riccelli, born in São Paulo in 1946, is a theatre, television, and film
actor appearing in They Don’t Wear Black Tie, Two Streams and Brasília 18%, to name
a few. His first film as a director is Stress, Orgasm and Salvation, followed by O Signo da
Cidade (The Sign of the City).
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BRAZIL • 2007 • COLOR • 35 MM • 95’ • PORTUGUESE

Cast Bruna Lombardi (Teca), Juca de Oliveira (Aníbal), Eva Wilma (Adélia), Malvino Salvador (Gil),
Graziela Moretto (Mônica), Denise Fraga (Lydia), Sidney Santiago (Josialdo) Screenplay Bruna Lom-
bardi Cinematography Marcelo Trotta Editing Marcio Hashimoto Soares Production Design Mara
Abreu Costume Design Paula Iglecio Music Sérgio Bártolo, Zé Godoy Producers Bruna Lombardi, Car-
los Alberto Riccelli Production Pulsar Cinema Production, Globo Filmes, Coração da Selva World Sales
M-Appeal – Prinzessinnestr, 16 D – 10969 Berlin (Germany) – T. +49 30 6150 7505 www.m-appeal.com
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A Casa do Tom – Mundo, Monde, Mondo 
The House of Tom – Mundo, Monde, Mondo
Brazil • 2007 • 58’ – Directed by Ana Jobim • Production Das Duas
With his love of music and nature, Antonio Carlos Jobim is the subject of this documen-
tary directed and produced by his wife Ana. 

Coisa mais linda: histórias e casos da Bossa Nova 
This Is Bossa Nova: The Histories And Stories
Brazil • 2005 • 129’ – Directed by Paulo Thiago • Production Gláucia Camargos,
Vitória Produções Cinematográficas • Con Carlos Lyra, Roberto Menescal,
Iko Castro Neves, Johnny Alf, João Donato, Bebeto, Leny Andrade,
Wanda Sá, Paulo Jobim, Joyce
Celebrated the world over thanks to Antônio Carlos Jobim, Vinicius de Moraes, and João
Gilberto, bossa nova is a trend in Brazilian music whose fame never wanes.

Fabricando Tom Zé
Brazil • 2007 • 90’ – Directed by Décio Matos Jr. • Production Goiabada Productions,
Spectra Midia, Muiraquitã Filmes, Primo Filmes • With Tom Zé, David Byrne,
Gilberto Gil, Caetano Veloso
The life and times of Tom Zé, one of Brazil’s most controversial musicians, for whom the
melody of a guitar and the melody of a vacuum cleaner have the same value.

Futebol
Brazil • 1998 • 3 episode lasting 90’ each – Directed by João Moreira Salles
• Production VideoFilmes
Three footballers in different phases of their careers: Fabricio, a boy from one of Rio’s fave-
las; Lucio and Franildo, with their first contracts in their pockets; Paulo César Lima, a le-
gendary player from an earlier era.

Nelson Freire
Brazil • 2003 • 102’ – Directed by João Moreira Salles • Production VideoFilmes
A portrait of the Brazilian pianist Nelson Freire.

Oscar Niemeyer – A Vida é um Sopro
Brazil • 2007 • 90’ – Directed by Fabiano Maciel • Production Clara Comunicação
With Chico Buarque de Hollanda, Eduardo Galeano, Ferreira Gullar, Eric Hobsbawn,
Oscar Niemeyer, José Saramago, Mario Soares
A tribute to the celebrated Brazilian architect, one of the world’s great protagonists in mod-
ern architecture.

Outros (Doces) Bárbaros
Brazil • 2002 • 75’ – Directed by Andrucha Waddington • Production Conspiraçao filmes
With Maria Bethânia, Gal Costa, Gilberto Gil, Caetano Veloso
Three decades after their first performance together, the group “Doces Bárbaros” of Brazil-
ian music reunited to perform in Sao Paulo and Rio in 2002. 

Maria Bethânia – Pedrinha de Aruanda
Maria Bethânia – Touchstone from Aruanda
Brazil • 2007 • 61’ – Directed by Andrucha Waddington • Production Biscoito Fino,
Conspiração Filmes • With Maria Bethânia, Caetano Veloso
To celebrate the sixtieth birthday of Maria Bethânia, Caetano Veloso’s sister, Salvador de
Bahia decreed four days of festivities that culminated in a spectacular concert.

Paulinho Da Viola – Meu Tempo é Hoje
Paulinho Da Viola – My Time Is Now
Brazil • 2003 • 83’ – Directed by Izabel Jaguaribe • Production VideoFilmes
With Paulinho da Viola, Marina Lima, Elton Medeiros, Zeca Pagodinho, Marisa Monte,
Velha Guarda da Portela
A profile of singer, composer, and musician Paulinho da Viola in interviews with friends and
musicians.

Pierre Fatumbi Verger: Mensageiro entre Dois Mundos
Pierre Fatumbi Verger: Messenger Between Two Worlds
Brazil • 1998 • 82’ – Directed by Lula Buarque de Hollanda • Production Conspiração
Filmes, Gege Produções, GNT Globosat • With Jorge Amado, Gilberto Gil, Pierre Verger,
Jean Rouch, Milton Guran, Zélia Gattai
The film is an accurate reconstruction of the career of the French photographer and ethnolo-
gist. Presented by Gilberto Gil

Raízes do Brasil: Uma cinebiografia de Sérgio Buarque De Hollanda
Brazil • 2003 • 150’ – Directed by Nelson Pereira dos Santos • Production Regina
Filmes, VideoFilmes, Rio Filme • With Carlinhos Brown, Chico Buarque de Hollanda
The passionate biography of historian and sociologist Sérgio Buarque de Hollanda, author
of the seminal book “Raízes do Brasil”.

Vinicius
Brazil, Spain • 2005 • 120’ – Directed by Miguel Faria Jr • Production 1001 Filmes,
Iberautor Promociones Culturales, Paramount Home Entertainment
With Camila Morgado, Ricardo Blat, Chico Buarque, Caetano Veloso, Gilberto Gil,
Toquinho, Edu Lobo, Maria Bethânia
The documentary catches the essence of Vinicius de Moraes, a poet in the guise of a song-
writer, and a leading exponent of the Brazilian artistic scene.
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A spectacular free show open to all and dedicated to Brazil opens the third edition of
the International Film Festival of Rome, in one of the most breathtaking venues in the
world: piazza Navona. Over fourty artists, musicians and dancers will kick off the fes-
tivities, inspired by the carnival of the Frevos and Afro Blocos from north eastern Brazil
and the harmonies of the brazilian popular music, featuring Vanessa Da Mata The
eclectic Arto Lindsay directs the evening’s entertainment, and artist Ernesto Neto has
created the stage design. The Ilê Aiyê and the Spok Frevo Orquestra marching bands,
will treat piazza Navona and the city of Rome to an unforgettable autumn carnival.

• October 22nd
9.30pm • Piazza Navona • Free admission

• An Encounter With The Documentary 
A testing ground for new cinematic styles and formats, the documentary is one of
the shining achievements of the entire Brazilian film industry. Still relative
unknowns to the general filmgoing public, documentary makers push the medi-
um’s envelope. Two major figures, João Moreira Salles and Eduardo Coutinho,
join forces to talk about this largely uncharted territory. While adopting different
styles, these artists are united by the same innovative tension, both working in
documentaries for some time, giving their extremely personal take on the photog-
raphy of the real. Coutinho experiments with language, while Moreira Salles
approaches the documentary from many different angles.

• An Encounter With Cinema Novo
In the year when the Occhio sul mondo / Focus section is dedicated to Brazil, a panel
discussion looks back on the prolific season of Cinema Novo, with a tribute to the
movement’s leading lights. The guests of honour are Nelson Pereira dos Santos
(Como era Gostoso o Meu Francês, Vidas Secas); Carlos Diegues (Ganga Zumba,
A Grande Cidade); and actress Fernanda Montenegro, whom Leon Hirszman
directed in A Falecida. All three played a part in the revolutionary movement that
came out of Brazil in the ’60s, going on to become well known and appreciated
throughout the world, particularly in Italy, a country which became a second
home to some of the movement’s exponents, from Glauber Rocha to Paulo Cesar
Saraceni and the above-mentioned Pereira dos Santos.

[ 244 ]

BE BRAZILIAN

Occhio sul Mondo presents two special events where filmmakers and musicians
meet the public to talk about their personal experience as well as their love for
both music and cinema. Both events are presented in collaboration with the Au-
ditorium Conciliazione.

• Forze creative
The singer Fiorella Mannoia takes the stage with a group of young musicians from
the Centro Projeto Axé – a non-profit organization devoted to providing a safe
haven for the youth of the favelas of Salvador de Bahia, by means of music. The
performance precedes the screening of Cidade dos homens by Paulo Morelli, the
sequel to La Cidade De deus by Mereilles. A harsh, powerful and tragic story, yet
with a hopeful ending. In collaboration with Fondation Alta Mane.

• Coração Vagabundo
Coração Vagabundo by Fernando Grostein An-
drade is an intimate portrait of Caetano Veloso.
The musician is revealed here to be a connoisseur
of cinema as well, appearing in the company of
friends such as Michelangelo Antonioni and Pedro
Almodóvar. Cinema is also the underlying theme
of Veloso’s talk with the public, where he will dis-
cuss his secret passion. This exceptional event will
conclude with a pocket show during which Veloso
will sing, with only his guitar as accompaniment.

Film meets Music
Auditorium della Conciliazione
8.30pm • Admission 5 euros
• October 24th
“Forze creative” with Fiorella Mannoia,
Projeto Axé and the screening
of the film Cidade dos homens by Paulo Morelli
• October 25th
“Coração Vagabundo” with Caetano Veloso and the
screening of the film Coração Vagabundo
by Fernando Andrade

FILM MEETS MUSIC

• OCCHIO SUL MONDO • FOCUS• OCCHIO SUL MONDO • FOCUS
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In 1964 the actor Adolfo Celi came back to Italy, closing a chapter in his life
story that had lasted sixteen years. Celi’s work in theatre and film, and his im-
portance to Brazilian culture have not received their due recognition: the two
films he directed for the big screen (Caiçara 1950, and Tico-Tico no fubà 1952,
both shown in competition at the Cannes Film Festival) are little known in Italy,
and the same holds for Alibi, made in Italy and Brazil in 1969 and co-directed
with Vittorio Gassman and Luciano Lucignani.

Promoted by the Fondazione Ente dello Spettacolo and held from October
23rd to 30th at the cinemas Caravaggio, Teatro 33, and the Barbarigo, the event
brings these largely forgotten works to the attention of filmgoers and professionals.

Included on the program are two films in which Celi had acting roles, Proibito
rubare / No Stealing by Luigi Comencini and Emigrantes by Aldo Fabrizi, as well
as the documentary Adolfo Celi: un uomo per due culture / Adolfo Celi: A Man
for Two Cultures, made by his son Leonardo. The programme also includes Sinhá
Moça, with a screenplay by Fabio Carpi, and Floradas na Serra by the actor-di-
rector Luciano Salce, both Italians who worked in Brazil and then returned. And
it is Brazil that is the theme of the photographic exhibition “Con gli occhi di un
bambino / Through the Eyes of a Child” organised by the Fondazione Ente del-
lo Spettacolo, featuring images of the Yanomami Indians from the Amazon rain-
forest. After years of sickness and terrible suffering that threatened their very sur-
vival, the situation has finally taken a turn for the better, thanks in part to the Ital-
ian taxpayers contribution through the “8x1,000” scheme, which has made it pos-
sible to support the local communities. With this exhibition the populations di-
rectly involved have the chance to describe their world; in particular their children,
who were asked to photograph a day in their lives with a disposable camera.

Fondazione Ente dello Spettacolo
• Cinema Caravaggio
via Paisiello 24/b
• Cinema teatro 33 
via del Gran Paradiso 33
• Cinema Il Barbarigo
via Montagne Rocciose 14
www.cinematografo.it • www.entespettacolo.org
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ADOLFO CELI, L’UOMO DI RIO

(G.L.R.) Back in the days of the Soviet Union, there was a film studio called Mos-
film, which managed to produce films of high quality, rigour, and artistic freedom
that they have gone down in the annals of film history, despite the rampant cen-
sorship that was the rule. With the fall of the Berlin Wall, Mosfilm was the studio
that would catapult the new, “unshackled” Russian cinema onto the world stage.

The International Film Festival of Rome is pleased to be presenting a few of
the highlights, past and present, of Mosfilm’s trajectory, with a full day of
screenings of films that have become modern classics.

The first, The Cranes Are Flying by Michail K. Kalatozov, came out in 1957
and snapped up the Palme d’Or at the Cannes Film Festival the following year.
It has always been considered a harbinger of the détente that would finally come
many years later. The protagonists find themselves in wartime, but it is a wartime
shorn of the usual rhetoric of the Cold War era. Two lovers and their vicissitudes,
their modest lives and loving little rituals, and certain scenes are quite poignant.

The second, Pyat Vecherov, made twenty years later and appearing in 1978, was
directed by one of the most celebrated filmmakers in post-Soviet cinema, Nikita
Mikhalkov. The love story is set in the late ’50s, but there’s nothing sentimental
about it. Despite allusions to the war, the rejection of epic drama is palpable, as is
the rejection of positive characters; these are replaced by outright losers. The school
is a low-key realism, with moments of tenderness, but characterized by restraint.

The third film was directed by Mikhalkov’s older brother, Andrej Kon-
chalovskij. The year is 1991, and Russian cinema is now a reality. The title is The
Inner Circle, and that’s just where the protagonist finds himself: he is the pro-
jectionist for all the private screenings of Stalin and his clique. A terrifying por-
trait of the abominations perpetuated in the dictator’s circle. Antagonism, ter-
ror, an ongoing campaign of moral coercion and physical destruction: the film
is a testament to an era, and a cry against the aberration of power.

Although made in 2007, the fourth film, Vanished Empire, directed by Karen
Shakhnazarov, Mosfilm’s Director General and President, takes us back to the
’70s, when the Soviet Union was still very much in existence. But its disintegra-
tion looms just over the horizon, virtually crystallized, and seemingly with no
end in sight. Vanished Empire is a bittersweet comedy starring the Soviet youth
of the troubled ’70s, who begin to get wind of a change; they listen to Ameri-
can music, in fact, and wear jeans they buy on the black market.

GIORNATA RUSSIA
ALLA CASA DEL CINEMA
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If it is true that through its selection has the
task of redrawing and perhaps even redirect-
ing the audience towards the inventions and
images of the present, when putting together
this sixth edition of Alice nella città (the third
with the Festival of Rome) we felt the need to
raise our sights, searching beyond the tradi-
tional genre models, to encounter new paths,
on the way to becoming “alternative”. We
chose to break with tradition and go beyond
the conventional representation of films for
children, keeping our distance from the
familiar, so we could talk about ages increas-
ingly difficult to distinguish, fused and con-
fused into one indistinct mass that seems to
appear that way on the screen for conve-
nience’s sake. In this year’s competition we
present twelve stories through images with a
selection featuring world premieres, directori-
al debuts and confirmation of a cinema that is
independent, courageous, profound, power-
ful, determined to trace its own path amongst
an audience that is in continual flux. A tribute
is being paid to Italian animation, highlight-
ing key figures such as Bruno Bozzetto,
Giulio Gianini, Emanuele Luzzati, Leo Lion-
ni, Toni and Nino Pagot, together with the
characters – both animated and real – who
populate their world. It is being put on with
the Fondazione Cineteca Italiana, and the
tribute finds further resonance in the exhibi-
tion being put on by the weekly Mickey
Mouse comic book, Topolino, displaying orig-
inal illustrations by the master artist Giorgio
Cavazzano, recalling the famous comic strip
parodies of the cinema classics. 

Gianluca Giannelli Savastano, Fabia Bettini
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FRANCE • 2008 • COLOR • 35 MM • 107’ • FRENCH

Cast Sophie Marceau (Anne), Christa Theret (Lola), Marion Chabassol (Charlotte), Jérémy Kapone
(Maël), Emile Bertherat (Paul-Henri), Félix Moati (Arthur). 
Screenplay Nans Delgado, Lisa Azuelos
Cinematography Nathaniel Aron
Editing Stan Collet
Production Design Yvon Fustec
Costume Design Jürgen Doering
Music Rebecca Delannet
Producer Romain Le Grand
Production Pathé Films
Co-production TF1 Films Production, M6 Films
World Sales Pathé International – 2 rue Lamennais – 75008 Paris (France) – T. +33 1 7172 3305 –
T. +33 1 7172 3310 / Pathé UK – Kent House 14-17 Market Place – W1W 8AR London (UK) – T.
+44 207 462 44 27 – www.patheinternational.com

• ALICE NELLA CITTÀ

LOL 

Directed by LISA AZUELOS

Lol can’t wait to see all her friends on the first day back in middle school. But after she
breaks up with her boyfriend, Arthur, she is heartbroken and only Maël seems to un-
derstand her. The only problem is Maël just happens to be Arthur’s best friend. In a
world of Ipods and msn, Lol and her friends are feeling their way through tenth grade,
speaking a language peppered with text message shortcuts and dodging their often di-
vorced and largely overwhelmed parents. Lol’s mom, Anne, after an affair with her ex-
husband, is being courted by a police detective. When she “accidentally” reads her
teenage daughter’s journal, she realizes just how wide the communications gap has
grown. In the end, Lol and Anne join forces in an effort to save Maël’s musical dream. 

Lisa Azuelos is a writer (Manuel à l’usage des filles qui auraient dû dire non, Le bras
blanc, Éloge du silence pendant l’amour), scriptwriter (Ainsi soient-elles, August 15th)
and film director (Comme t’y es belle!). Lol is her second feature film.
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FRANCE, BELGIUM • 2008 • COLOR • 35 MM • 91’ • FRENCH

Cast Marie Gillain (Betty), Cali (Baptiste), Antoine Duléry (Auguste), Louis Dussol (Tommy).
Screenplay Philippe Muyl
Cinematography Pierre Gill
Editing Richard Comeau
Production Design Martin Tessier
Costume Design Annie Dufort
Music Cali
Producers Nathalie Gastaldo, Andre Rouleau
Production Pan-Européenne
Co-production Remstar
World Sales Wild Bunch – 99 rue de la Verrerie – 75004 Paris (France) – T. +33 1 5301 5020
F. +33 1 5301 5049 – www.wildbunch.biz

• ALICE NELLA CITTÀ

MAGIQUE! 

Magic!

Directed by PHILIPPE MUYL

10 years old Tommy lives with his mother Betty on an isolated farm deep in the Cana-
dian countryside. Tommy has never known his father, and Betty, who seems to have
ended up on the farm like a woman on the run, vainly searches online for a companion.
She’s a sad, silent woman, permanently shadowed by an aura of melancholy. Tommy
hates seeing his mother so unhappy. One day, a travelling circus arrives at the nearby vil-
lage, where they plan to put up their big top. But permission is refused and it looks like
they will be forced to move on. Then Tommy has a brainwave. What better than a cir-
cus to create an atmosphere of celebration, of joy? He manages to convince a reluctant
Betty to offer their farm as an alternative venue, and the performers duly move into the
huge field opposite the house.

Philippe Muyl worked extensively in advertising since completing his Graphic Arts stud-
ies, founding a production company in the early 1980’s. His great love of film and his
experience directing commercials inspired him to make his first full length feature L’ar-
bre sous la mer (1985) which was followed by Cuisines et dépendances (1993), Tout doit
disparaître (1997), La vache et le président (2000), Le papillon (2002) and Magique!, for
which he also wrote the song lyrics.
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USA • 2008 • COLOR • HDCAM • 95’ • ENGLISH

Cast Eva Amurri (Grace Berry), Anton Yelchin (Dorian Spitz), Susan Sarandon (Rhonda Berry), Justin
Chatwin (Ben Pretzler), Willa Holland (Taylor Berry).
Screenplay Michelle Morgan
Cinematography Byron Shah
Editing Tom McArdle
Production Design James A. Gelarden
Costume Design Dana Embree
Music Ferraby Lionheart
Producers Michel Litvak, David Lancaster, John Stockwell, Nicole Rocklin
Production Bold Films
Co-producer Garrick Dion, Brian Ross, Richard Walters
World Sales Inferno Entertainment – 1888 Century Park East 1180 – 90067 Los Angeles (USA)
T. +1 310 598 2550 – F. +1 310 598 2551 – www.inferno-distribution.com

• ALICE NELLA CITTÀ

MIDDLE OF NOWHERE

Directed by JOHN STOCKWELL

Rebellious rich-kid Dorian Spitz is shipped off to a small town for the summer where
he meets the straight-laced and studious Grace. Struggling to come up with tuition for
medical school, Grace must also deal with her irresponsible mother, Rhonda, who is
plunging the family deeper into debt. When Dorian proposes an illegal scheme to earn
some fast money, Grace reluctantly agrees to be his partner in crime. As the summer un-
folds, an unlikely friendship develops between the troubled Dorian, Grace and her
beautiful but lost younger sister, Taylor. Each becomes a lifeline for the other as they
take one step closer to adulthood.  

John Stockwell was born in Boston and graduated with a Fine Arts major from Harvard
University. He revels in moral complexity, whether it’s the invention of the silicone
breast implant (Breast Men), a teacher instructing his students to lie and cheat
(Cheaters), or a dedicated “family” of female surfers (Blue Crush). Prior to Middle of
Nowhere, he took a look at adolescent romance in Crazy/Beautiful.
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CANADA • 2008 • COLOR • HDCAM • 74’ • ENGLISH

Cast Jacob Switzer (Daniel), Elena Hudgins Lyle (Vera), Ingrid Veninger (Zoe, Karen), Simon
Reynolds (Doug, Neal).
Screenplay Ingrid Veninger, Simon Reynolds
Cinematography Ian Anderson
Editing Aren Hansen
Costume Design Ingrid Veninger
Producers Ingrid Veninger, Simon Reynolds
Production pUNK Films
World Sales pUNK Films – 49 Pears Avenue – M5R 1S9 Toronto (Canada) – T. +1 416 737 9939

• ALICE NELLA CITTÀ

ONLY 

Directed by INGRID VENINGER • SIMON REYNOLDS

12 years old Daniel lives in a motel managed by his parents. Choosing not to help them
in their daily business, he spends most of his time wandering the desert landscapes of
Northern Ontario or in his room. One day, during a trip to the pool, Daniel spots a
body floating face down in the spume of the water. It belongs to Vera, a girl who has
witnessed a violent argument between her parents. Over the course of a single day, they
venture on a journey, exploring deep secrets, dark fears and first love in a pure and pow-
erful meeting of young hearts and minds, against a white backdrop of snow.

Ingrid Veninger, born in Bratislava and raised in Canada, is an award-winning producer
and co-founder of pUNK Films Inc. Besides, she has co-directed the shorts Urda/Bone,
Hotel Vladivostok and Mama. Only is her first feature film as director.
Simon Reynolds was born in Canada and has played over 100 roles in feature films and
television. White Light was his first short film as writer and director, with Ingrid Veninger
producing. Then he has made two more shorts Uriah and Self-Portrait. Only is his first
feature film as director.

[ 256 ]

• ALICE NELLA CITTÀ

4.ING.qxd  11-10-2008  18:47  Pagina 256



[ 259 ]

AUSTRALIA • 2008 • COLOR • 35 MM • 95’ • ENGLISH

Cast Jared Daperis (Tony Hobbs), Jodie Rimmer (Paula Hobbs), Shane Connor (Joe Ruddock), Mark
Leonard Winter (Scarf), Charlotte Zerna (Charlie Hobbs).
Screenplay Pene Patrick
Cinematography Leilani Hannah
Editing Ken Sallows
Production Design Julie Nelson
Costume Design Zed Dragojlovich
Music Lisa Gerrard
Producer Franziska Wagenfeld
Production Julie Nelson
World Sales Queen Ant Films – Level 1, 21 William Street – 3184 Melbourne (Australia) T. +61 412 818 464

• ALICE NELLA CITTÀ

PLAYING FOR CHARLIE 

Directed by PENE PATRICK

Tony Hobbs, sixteen and fatherless, shoulders enormous responsibility for his baby
brother Charlie while his mother works night shifts at a telemarketing call centre. Tony
is a gifted athlete and is given the chance of a lifetime when he is invited to try out for
a State Schoolboys rugby team: a potential springboard for a lucrative career and a bet-
ter life for his family. The opportunity dazzles the eyes and heart of a boy on the cusp
of manhood. His mother, Paula, suffers from Multiple Sclerosis along with deep-seated
grief after the loss of her husband. Paula is caught in a trap, trying to keep her family
fed and housed. She is too afraid and exhausted to consider for a moment that there might
be another way out of their troubles. Lurking at the edge of this family is Scarf-Tony’s re-
cently discovered half brother. A lost soul desperate for family connection, Scarf empathises
with Tony’s dilemma and lures him into committing a crime to get the money Tony
needs to pursue his dream, a decision that could hold tragic consequences for both Scarf
and Tony. 

Pene Patrick, born in New Zealand, studied filmmaking at New York University. Dur-
ing this time she wrote, directed, shot and edited five short films, among which The
Moggill Ferry and The White Nightie. Playing For Charlie is her first feature-length film. 
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[ 261 ]

ITALY • 2008 • COLOR • HDCAM • 85’ • ITALIAN

Cast Alessandro Haber (Vittorio), Pamela Villoresi (Marinella), Diane Fleri (Eleonora), Jacopo Troiani
(Matteo), Michele Cesari (Giulio), Alessandro Bertolucci (Antonio).
Screenplay Tommaso Avati
Cinematography Giovanni Cavallini
Editing Natalie Cristiani
Production Design Claudio Cosentino
Costume Design Caterina Nardi
Music Stefano Cenci
Production Barcelona Entertainment – via S. Agostino 13 – 81025 Marcianise (Italy) – T. +39 0823
825 398 – F. +39 0823 825 398 – www.barcelonaproduzioni.it
Co-production Seven Hills Productions

• ALICE NELLA CITTÀ

QUELL’ESTATE 

That Summer

Directed by GUENDALINA ZAMPAGNI

Each member of the Rienzi family was sure that returning to the country house that
summer would be special. It certainly was for father Vittorio, recovering from a heart
attack. It was too for daughter Eleonora, hoping to finally continue her relationship
with the handsome Antonio, and mother Marinella, intent on reviving her rather tired
marriage. And it was especially so for 15 years old Matteo whose winter had been spent
dreaming of the young and beautiful Fiorenza. The return to the old house was heavy
with hope and expectation, but none of them could have imagined that it would change
their lives so dramatically. Quell’estate is redolent of adolescence, packed with dreams,
hopes and fears. 

Guendalina Zampagni, born in Florence in 1971, graduated from the Accademia
d’Arte Drammatica Antoniana. She has directed award-winning short films and docu-
mentaries including Immagini mobile, presented at the Torino Film Festival, and Faces
of Sarajevo. She is also a dancer and actress. Quell’estate is her feature debut.
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[ 263 ]

USA, PHILIPPINES • 2008 • COLOR • 35 MM • 82’ • ENGLISH, TAGALOG

Cast Jacob Kiron Shalov (Hector), Angie Ferro (Lita), Jaime Tirelli (Jose), Lyn Sherman (Rosa), Maria
Lopez (Sel), Gregorio Pierro Rodriguez (Miguel).
Screenplay Ron Morales
Cinematography Yaron Orbach
Editing Maya Stark
Production Design Roy Lachica
Costume Design Mario Lipit
Music Daniel Belardinelli
Producer Louise Lovegrove
Production L Grove Pictures, A Space Between, Drewlin Productions, Imprint Pictures

• ALICE NELLA CITTÀ

SANTA MESA 

Directed by RON MORALES

After the death of his mother, 12 years old Hector arrives in Manila to live permanent-
ly with his grandmother, Lita, a woman whom he has never met. Shortly after arriving,
Hector meets Sel, a teenage girl, and Miguel, along with Miguel’s Barkada (street
gang). Hector, longing to find a connection to his new environment, joins this group
of petty hustlers in the hopes of getting closer to Sel, until one night Hector’s initiation
takes a wrong turn. He’s caught while breaking into the home of Jose, a 59 years old
former photographer. Later, Hector finds himself having to work for Jose in order to
compensate for his actions. Jose, a somewhat disconnected man, feels that he can pull
Hector away from Miguel’s street gang by using him to complete daily chores around
the house. With all this time being spent with Jose, Hector stumbles across Jose’s past.
For years, Jose has been spying on his daughter, Rosa, who is unaware of her birth fa-
ther’s identity. Oblivious to the “can of worms”, Hector is about to open, he seizes this
as an opportunity to repay Jose and tries to reunite them.

Ron Morales studied photography and then filmmaking in the New York University.
He has directed several short movies, among which Fall Like Rain (1995) and Girl
from Mile 9 (2002), his NYU thesis film. Santa Mesa is his first feature film. 
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[ 265 ]

ITALY • 2008 • COLOR • 35 MM • 113’ • ITALIAN

Cast Veronica D’Agostino (Rita Mancuso), Gérard Jugnot (Procuratore), Lucia Sardo (Rosa Mancuso),
Marcello Mazzarella (Don Vito Mancuso), Paolo Briguglia (Bruni).
Screenplay Sergio Donati, Marco Amenta
Cinematography Luca Bigazzi
Editing Mirco Garrone
Production Design Marcello Di Carlo
Costume Design Cristina Francioni
Music Pasquale Catalano
Producers Tilde Corsi, Gianni Romoli, Simonetta Amenta, Marco Amenta
Production R&C Produzioni, Eurofilm, in collaboration with Raicinema
Co-producer Raphael Berdugo
Co-production Roissy Films
Italian Distribution Istituto Luce
World Sales Roissy Films – 58 rue Pierre-Charron – 75008 Paris (France) – T. +33 1 5353 5050
F. +33 1 4289 2693 – www.roissyfilms.com

• ALICE NELLA CITTÀ

LA SICILIANA RIBELLE 

The Sicilian Girl

Directed by MARCO AMENTA

Freely inspired by real events. One November morning in 1991, 17 year old Rita ap-
proached the Chief Prosecutor of Palermo, intent on vindicating her father’s and broth-
er’s mafia related deaths. This marked the first time that the daughter of a mafia family
openly rebelled against the traditionally male dominated organization. From then on,
Rita’s days were counted. Repudiated and threatened by her boyfriend, her hometown
and even her mother, she was forced to leave Sicily and move to Rome where she lives
under another name. 

Marco Amenta, Palermo 1970, began as a photographer, moving to Paris in 1992. He
has made documentaries about Cuba, Lettre de Cuba, and ex-Yugoslavia, Born in Bosnia.
He directed and produced Diario di una siciliana ribelle through his production com-
pany, Odissea, founded in France in 1995. In 2004, he wrote and directed the documen-
tary L’ultimo Padrino, followed a year later by the docufiction Il fantasma di Corleone.
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[ 267 ]

INDIA • 2008 • COLOR • 35 MM • 105’ • HINDI

Cast Anupam Kher (Subhan Daar), Rahul Bose (Zafar), Rahul Khanna (Kuka Saab), Victor Banerjee
(Grandfather).
Screenplay Santosh Sivan, Ritesh Menon, Paul Hardart
Cinematography Santosh Sivan
Editing Shakti Hasija
Production Design Sunil Babu
Costume Design Shahnaz Vahanvaty
Music Taufique Qureshi
Producers Shripal Morakhia, Mubina Rattonsey
Production IDream Production
Co-production Santosh Sivan Films
World Sales IDream Independent Pictures – 309 Gainsborough House – 81 Oxford Street – W1D
2EU London (UK) – T. +44 207 903 5116 – F. +44 207 903 5333 – www.idreamindependent.com

• ALICE NELLA CITTÀ

TAHAAN: A BOY WITH A GRENADE 

Directed by SANTOSH SIVAN

Tahaan lives with his grandfather, his mother Haba and older sister Zoya in the serene
meadows of Kashmir. They all live in the hope that someday Tahaan’s father, who’s
been missing for over three years, will return. The death of his grandfather leads the lo-
cal moneylender Lalaji and his manager Kuka to take away the assets of the family, in-
cluding their pet donkey Birbal, against repayment of a pending loan. For Tahaan,
bringing his favourite donkey Birbal back home becomes the sole purpose in life. After
various efforts at money-making, Tahaan learns that an old man has bought Birbal and
taken him across the mountains, the same mountains from where Tahaan’s father nev-
er returned. 

Santosh Sivan started his career as a cinematographer and has worked on over 45 fea-
ture films and 41 documentaries for important filmmakers of India and abroad. As di-
rector, he has made Story Of Tiblu (1988), Halo (1997), The Terrorist (1999), Malli
(2000), Asoka (2001), Navarasa (2005), Anandabhadram (2005), Prarambha (2007)
and Before the Rains (2007). Tahaan – A Boy with a Grenade is his last feature film.
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[ 269 ]

UK • 2008 • COLOR • 35 MM • 83’ • ENGLISH

Cast Robert Carlyle (Shaun), Steve Evets (Daz), Rachael Blake (Katy). 
Screenplay Hugh Ellis
Cinematography Tony Slater-Ling
Editing Kristina Hetherington
Production Design Jane Levick
Costume Design Sarah Ryan
Music Stephen McKeon
Producer Camilla Bray
Production Cinema Two SPV2
Co-production Mediopolis Film und Fernsehproduktion
World Sales The Works International – 4th Floor Portland House – 4 Great Portland Street – W1W
8QJ London (UK) – T. +44 20 7612 0090 – F. +44 20 7612 0091 – www.theworksmediagroup.com

• ALICE NELLA CITTÀ

SUMMER 

Directed by KENNETH GLENAAN

As kids, Shaun and Daz are inseparable, skipping school, racing bikes, knocking about
down by the lake with Katy, Shaun’s first love. Full of life, Shaun runs up against an ed-
ucation system that cannot contain him. He is squeezed and eventually spat out, taking
Daz down with him as he self-destructs. Twenty years later, Daz is in a wheelchair and
has eight weeks to live. Shaun is left to reflect on one gilded summer of love, sex and
loyalty that marked the end of his innocence. His memories lead him to track down
Katy, in a bid for personal redemption.  

Kenneth Glenaan has worked extensively in the fields of cinema, television and theatre,
both as actor and director. In 2001, he directed his first feature film, Gas Attack, which
won the Michael Powell Award for best British feature. Three years later, he made Yasmin.
Summer is his last feature to date. 
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[ 271 ]

MEXICO • 2008 • COLOR • 35 MM • 92’ • SPANISH

Cast Damián Alcázar (Wenceslao), Joaquín Cosio (Manlio), Arcelia Ramírez (Maria), Dolores Heredia
(Josefina), Raúl Méndez (Alejandro), Silverio Palacios (Oaxacas).
Screenplay Walter Doehner, Leo Mendoza Pérez, Silvana Zuanetti
Cinematography Guillermo Granillo
Editing Walter Dohener, Fernando Fernández, Mario Sandoval
Production Design Carlos Herrera
Costume Design Adela Cortázar
Music Ricardo Martín
Producers Lourdes García Rivera, Luis Urquiza
Production Astillero Films, Foprocine, Instituto Mexicano de Cinematografía
Co-producer Epigmenio Ibarra, Georgina Cobos, Tlacateot Mata
Co-production Argos Cine, EFD, Estudios Churubusco
World Sales IMCINE, Astillero Films – Kepler No. 74 – Colonia Anzures, Mexico DF (Mexico)
T. +5531 0065 – www.astillerofilms.com.mx

• ALICE NELLA CITTÀ

EL VIAJE DE TEO 

Teo’s Voyage

Directed by WALTER DOEHNER

Teo, a 9 years old Mexican boy, has grown up with his uncle as his father, Wenceslao,
has spent most of Teo’s life in prison. On his release from prison, Wenceslao decides to
escape to the United States. Teo and Wenceslao meet in the kitchen of the house that
is Teo’s home and together embark on a journey towards an uncertain future. Father
and son cross the American border illegally. During the night they are assaulted and
robbed, and Teo runs away and gets lost. Chuy, a 12 years old boy, finds him and helps
him cross the desert. His father arrested, Teo has to wait at the Nogales road block. As
the days pass, and more men and women attempt to cross in vain, the friendship be-
tween Teo and Chuy grows. 

Walter Doehner has written and directed Íntimo terror (1989) and La habitación azul
(2001) winner of the Círculo de Plata of the Bogotá Film Festival and the Diosa de Plata
for Best Opera Prima in México. 
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[ 273 ]

FINLAND • 2008 • COLOR • 35 MM • 105’ • FINNISH

Cast Tommi Korpela (Harjula), Niilo Syväoja (Juhani), Eero Milonoff (Salmi), Niko Vakkuri (Hämäläi-
nen), Iiro Panula (Sulkava).
Screenplay Marko Leino (based on Leena Lander’s book)
Cinematography Pini Hellstedt
Editing Harri Ylönen
Production Design Pirjo Rossi
Costume Design Elina Kolehmainen
Music Panu Aaltio
Producer Markus Selin
Production Solar Films
Co-production The Icelandic Film Company
World Sales Nordisk Film – Mosedalvej 14 – 2500 Valby (Denmark) – T. +45 3618 8200 F. +45 3618 9550
– www.nordiskfilmsales.com

• ALICE NELLA CITTÀ

TUMMIEN PERHOSTEN KOTI 

The Home of Dark Butterflies

Directed by DOME KARUKOSKI

Juhani is a boy haunted and oppressed by a traumatic childhood experience. After be-
ing bounced between a number of foster homes for six years, Juhani ends up in a boys’
home, at a place called The Island. The site is run under the laws and regulations of
Olavi Harjula, the superintendent of the place, who is ruthless in his administration. Be-
sides the seven boys who have ended up at the home and Harjula, the only other in-
habitants on the Island are Harjula’s wife and their two daughters, along with Tyyne
who is in charge of the livestock and the cooking. The isolated community is a world
of its own. 

Dome Karukoski, born in Cyprus in 1976, moved to Finland when he was four years
old. He studied in the University of Art and Design of Helsinki. Tyttö, sinä olet tähti
(Beauty and the Bastard, 2005) was his graduation film. Tummien perhosten koti (The
Home of Dark Butteflies) is his second feature. 
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[ 275 ]

CAMEROON, USA, ITALY • 2008 • COLOR • BETA DIGITAL PAL • 80’ • FRENCH

Cast Corinne Kameny (Ghibet), André Bang (Jorge), Dovy Kendo (Marabut Witch), Nicole Bassimi
(Aunt), Elisee Koundé (D.J.), Samyong Samy (Hotel employee).
Screenplay Amedeo D’Adamo
Cinematography Kevina Atkinson
Editing Antonietta Della Scala
Music supervision Mohamed Challouf
Producers Amedeo D’Adamo, Nevina Satta
Production The Traveling Film School
Co-production Little Snow Productions
World Sales The Traveling Film School – www.thetravelingfilmschool.com

• ALICE NELLA CITTÀ

THE TREE OF GHIBET 

L’albero di Ghibet

Directed by AMEDEO D’ADAMO • NEVINA SATTA

An eight year old boy, D.J., is accused by his parents of being possessed by devils and
abruptly deserted on the brutal streets of Douala, Cameroon. In order to survive, D.J.
is forced to join a gang of child prostitutes and street kids led by the Witch-pimp Ghi-
bet. The film features the real-life street children of Douala as actors. 

Amedeo D’Adamo and Nevina Satta are husband and wife. The Tree of Ghibet is their
directorial debut. In 2005, they co-founded The Traveling Film School, a non-profit
organization that provides free film and theatre training to children in underdeveloped
regions around the world. Born in New York, D’Adamo studied at the Columbia Uni-
versity. He is currently editing his second directorial feature, The Wrong Hands, a proj-
ect written by D’Adamo and produced by Satta. Satta, born in Sardinia, is the founder
of Little Snow Productions, a documentary production company based in Milan. Satta
has made a number of feature-length documentaries, including Chronicle of a Milanese
Love (2006). She is also a Professor of Filmmaking and Directing at the Catholic Uni-
versity of Milan and Brescia, Italy.

[ 274 ]

• ALICE NELLA CITTÀ

in collaboration with 

4.ING.qxd  11-10-2008  18:47  Pagina 274



On this occasion, as never before,
the restoration of film classics has
ceased to be an exercise purely for
archivists; it is a tribute that puts some
of Italy’s brightest stars in film anima-
tion back into movie theatres. The
program follows the development of
Italian animation from its early stages
to the golden years of the 1970s, high-
lighting its craftsmanship and show-
casing its artistic achievements. What
has guided us in this  activity of salvage
and restoration is our firm belief, that
Italian animated films suffer from prej-
udice and misunderstanding, not least
the one that would relegate them
to children’s audiences or else endow
them with a post-modern cult status.
An intervention of this kind, on such a
vast opus of works, reveals not only
the obvious artistic merits of these an-
imated pictures, but also the recur-
rence of similar motifs, and the highly-
modern versatility of their storytelling.

It is quite clear to anyone who has
more than a basic “archaeological”
interest that these films possess the
very attributes – creativity, fresh ideas
and elegance – that are the corner-
stones of the best examples of the
“made in Italy” brand. Consequent-
ly, restoring the images in these films
to their original state helps to shed
fresh light on the most fruitful part-
nerships in Italian animation, while
also reappraising their undeniable
commercial appeal. 

And the fact that some of these
films will precede the screenings in
the Official Selection of the Rome
Festival is proof of this important de-
velopment, handing over the sceptre
of our “animated” past to the future:
to the creative genius of those who
can fully appreciate its value.

Matteo Pavesi • Curator of the Fondazione
Cineteca Italiana

It was 1958. The film Tapum! The
History of Weapons hit the Cannes
Film Festival with all the onomatopoe-
ic clamour closely associated with
comic strips. This animation provided
the international launch-pad for a
young man, just turned twenty, who
totally transformed what had been
the face of the Italian animated car-
toon until then. Bruno Bozzetto de-
veloped narrative and stylistic tech-
niques for his animations that would
take him beyond the role of funny
cartoonist, or children’s storyteller, to
become a genuine filmmaker. While
his drawings were skilfully stylized,
they were always accompanied by
very innovative means of expression,
using innate humour to recount the
conditioning and vices of consumer
society, while neatly avoiding a heavy-
handed approach. This social model
had lacked a voice until that point. It
appears that the character Mr. Rossi
was created somewhat by accident:
“[…] it is the caricature of a man who
was the director of the Bergamo Fes-
tival del Film Artistico at the time”,
says Bozzetto. “He rejected one of
my films for the Festival program,
while I saw works up for selection
that were much worse than mine”. So
he gave Mr. Rossi all the defects and
habits of the average Italian, with

commonly-shared characteristics, like
a typical surname, run-of-the-mill as-
pirations and common peccadilloes,
turning him into an “average” char-
acter, the archetypal middle-class Ital-
ian. In other words, he created a
“character out of a non-character”,
presented at this edition of the Festi-
val in its restored version. 

Works screened 
I sogni del Signor Rossi (58’) 1976 –
restauro in digitale – Cineteca di Mi-
lano 2008 • Vita in scatola (6’) 1967
• Cavallette (9’) 1990
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Working as a twosome, Giulio Giani-
ni and Emanuele Luzzati made a to-
tal of twentysix animation films,
starting with the first, unfinished
work of 2’ 35” entitled I due guerri-
eri (from 1957) to their last film, a
50-minute piece called La casa dei
suoni, based on a book by Claudio
Abbado. Their opus lasts 400 pre-
cious minutes, the result of working
frame-by-frame, drawing after draw-
ing, all shot and edited using an ani-
mation camera, now on display at the
Luzzati Museum in Genoa. 

Gianini and Luzzati’s work is uni-
versally acclaimed and adored, admi-
ration perfectly captured by the words
of Federico Fellini, who lauded their

“figurative fantasy, the humorous
whimsy, the sense of fairy tale and the
clever graphic solutions”. It is no ac-
cident that Luzzati and Gianini re-
ceived two Oscar nominations, one
for The Thieving Magpie (La gazza
ladra) in 1965 and a second for Pul-
cinella in 1973.

For those lucky enough to have first-
hand access to the very plates, story-
boards and exposure sheets used to
make their animations – like us at the
Luzzati Museum – you cannot help but
be amazed at the incredible creativity
shining through from these originals.  

Luzzati was a multi-faceted artist
working across many disciplines, but
it was probably his cinema work with

Giulio Gianini that brought him the
greatest recognition worldwide. 

People who come across Emanuele
Luzzati through the cinema in-
evitably end up discovering his calling
as a truly versatile 20th century artist:
his many set designs, costumes, illus-

trations, ceramics, the décor he creat-
ed for urban environments and cruise
ships, and his work as a graphic de-
signer. We at the Luzzati Museum in
Genoa aim to aid those discoveries.

Sergio Noberini • Director of Museo Luzzati

[ 279 ]

GIULIO GIANINI
LELE LUZZATI

Works screened
Ali babà (10’32’’) – 1970 • Turandot (23’32’’) – 1974 • Marco Polo (38’) –
1971 • L’italiana in Algeri (10’) – 1968 • La Palla d’oro (9’37’’) – 1980 • La
donna serpente (9’42’’) – 1979 • L’augellin bel verde (19’28’’) – 1975 • La
ragazza cigno (9’29’’) – 1980 • Castello di carte (11’) – 1962 • Il flauto magico
(16’) – 1978 • Pulcinella e il pesce magico (11’) – 1981 • Pulcinella (10’44’’) –
1973 • Uccello di fuoco (8’54’’) – 1981 • La gazza ladra (9’) – 1964 • Il flauto
magico (54’) – 1978 • La tarantella di Pulcinella (1’30’’) – 1959 • Pulcinella:
il gioco dell’oca ( 1’45’’) – 1959 • I paladini di Francia (11’) – 1960 • I tre fratel-
li (9’) – 1979
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It’s difficult to group Lionni’s work
within a single style, since his impera-
tive in every field has always been in-
dependence from stylistic stereotypes.
His clear grasp of exactly what he
wanted to achieve, coupled with his
mastery of technique, ensured his col-
laboration with several of the leading
artists of the time (Steinberg, Warhol,
Calder, de Kooning, and Léger).

“When I paint or sculpt or draw,
there’s no imaginary spectator ‘watch-
ing’ me, but when I create a children’s
book, I always imagine there’s a child
present – and that child is me when I
was little – with whom I have to sus-
tain a continuous dialectic...”.

Lionni’s association with children’s
books, a field in which he has been ac-
knowledged for quite some time now
to have been a major innovator, started
almost by accident in 1959. Many of

his children’s books were published in
Italy, by Emme Edizioni and Rosellina
Archinto, among others, from the late
’60s to the early ’80s. They are tales
that can boast a perfect construction,
what they tell are veritable operettas,
moral stories. They speak of identity,
solidarity, personal quests for meaning,
and profound interaction with others,
all of this enhanced by a crisp, dry style:
works that still feed our imaginations
today, thanks to the publishing house
Babalibri.

Works screened
Guizzino (5’10’’) – 1967 • Federico
(3’55’’) – 1970 • Un pesce è un pesce
(5’11’’) – 1986 • Cornelio (4’33”) –
1986 • È Mio (4’59’’) – 1986

Si ringrazia Mannie Lionni, Carla Gianini,
Antonella Abbatiello, la Cineteca Italiana di
Milano e la TSI, Televisione Svizzera Italiana.

LEO LIONNI

Time never goes by for an artist.
Artists live on in their creations and

in our memory.
Perhaps this is why it’s so hard to

believe that 100 years have gone by
since Nino Pagot was born; the char-
acters he created with his brother
Toni are as fresh as if they were drawn
yesterday.

Nino and Toni Pagot had a dream:
to make “animated drawings” at a
time when no one in Italy knew what
they were. The dream was born as
they looked westward to America and
the great Walt Disney; the dream
grew in Italy in 1942, in the middle
of World War ii, a time when dreams
and hope were the last things on peo-
ple’s minds.

An artist’s imagination, how-
ever, is a very special thing. It
can overcome any obstacle. And

so the feature film The Dynamite
Brothers got made. Up until 1954

and the advent of television, animat-
ed cartoons could only be seen at the
cinema, and Nino and Toni Pagot kept
on creating stories and characters for
the movie ads. 60 metres of film and
couple of minutes were all it took to
create the illusion of a world, tell a sto-
ry, make the audience laugh or cry; in
any case entertain them. The works
making their return to the screen to-
day are several of these “60-metre
dreams”, starting with the very first,
Christmas Story, up to the trailer for
Gualtiero Jacopetti’s Farewell Africa.

Nino and Toni Pagot’s dreams live
in thanks to all who took part in the
restoration of these short films: Gian-
ni Comencini, President of the Fon-
dazione Cineteca Italiana; Matteo
Pavesi, curator of the same founda-
tion; and Gianluca Giannelli, Director
of the Alice nella città section, which
is hosting these films, thanks to the
International Film Festival of Rome.

[ 281 ]

Works screened
Rapsodia (2’22’’) – 1960 • Operazione x 100 (3’30’’) – 1955 • Leggenda di Natale
(5’02) – 1950 • Concerto in Mille Punti (5’) – 1954 • Musica Nuova in cucina (1’29’’)
– 1956 • San Giorgio (2’25’’) • Scala d’oro (4’14’’) – 1955 • Gli ombrelli stanno a
guardare (2’30’’) • L’attimo fuggente (3’21’’) – 1957 • L’uomo non è un microbo
(4’51’’) – 1951 – i episodio • La ruota (3’30’’) – 1956 • Novità al salone dell’auto di
Torino (5’02’’) – 1953 • Africa addio (3’40’’) – 1967 • La scelta – Agnesi (1’50’’)

NINO E TONI PAGOT
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Manana Youth Center • Yerevan • Armenia
• 2007 • 5’

• Double Trouble
During the Great Depression, two va-
grants set out to find fame and fortune in
the silent movies.
Jack Drum Arts • Crook (County
Durham) • UK • 2008 • 13’

COMPETITION AGES 14 – 17

• Volti e nomi
The anonymous statements made by a young
guy locked up in a juvenile prison – “Voglio
diventare un boss” (I want to be a boss) – re-
ported by Roberto Saviano in his book Go-
morrah, led to the desire to delve deeper in-
to an important theme like the mafia. A re-
port from the demonstration Puglia Arca di
Pace on March 15th, 2008.
Liceo Scientifico Statale “A. Scacchi” • Bari
• Italy • 2008 • 23’

• Un’altra volta
Racking up the miles on granddad’s old
scooter to go to a football match far from
home, glorying in the sensation of utter
freedom.
Liceo della Comunicazione “Maria Ausilia-
trice” • Centro Multimedia Provincia di Lec-
co • Lecco • Italy • 2007 • 30’

• Vita di vetro
All possible reincarnations of a glass bottle,
if only...
Primo Liceo Artistico Statale • Torino •
Italy • 2008 • 2’

• La partita
During a game of Risk seven kids, each re-
presenting a part of the planet, find them-

selves having to decide the fate of the whole
world. The game is a space-time metaphor
for a world perennially at war.
itt “Mazzott” • Treviso • Italy • 2008 • 9’

• Il senso della vita
A troubled teen out to find the meaning of
his own existence.
Liceo Scientifico “P.S. Mancini” • Avellino
• Italia • 2007 • 22’

• Sei del mondo
The stories of young immigrants in Italian
schools shed light on their varying degrees
of integration in society, their conflicts,
and their struggles. They are kids from
“the big world out there”, living in Italy
for just a few years or ever since they were
born, torn between the quest for a new
identity and the traumatic severing of their
own roots.
itt “Galileo Galilei” • Roma • Italy • 2007
• 30’

• Lutke / Puppets 
A dramatic tale of the manipulation of life
and human destinies...
Skola Animiranog Filma âakovec (AF) •
âakovec • Croazia • 2008 • 3’

• Andalusik for Begyndere / Andalusian
for Beginners 
An ironic portrait of the conflicts that can
arise during the making of a film. The direc-
tor is a megalomaniac who clashes on the set
with the screenwriter of the short he is shoot-
ing. A common vision goes out the window,
and chaos shortly breaks out on the set.
Station Next • Hvidovre • Denmark •
2007 • 17’

• Ten Strijde / War 
A lucid and idiosyncratic perspective on
the horrors of war.
Kidscam • Mechelen • Belgium • 2007 • 8’

• ALICE NELLA CITTÀ

COMPETITION AGES 8 – 13

• L’Isola
A group of students wake up on a deserted
island. They have the chance to live with no
rules and no adults, but they begin to reflect
at length and they come to conclusions.
Scuola Secondaria i grado “Claudio Casteller”
• Paese (TV) • Italy • 2007 • 22’

• Io navigo in acque sicure
What are the risks posed by navigating on
the Internet?
Scuola Secondaria i grado “Donatello” •
Rome • Italy • 2008 • 3’

• Bus
Traffic, hosting horns and the magic bus
that takes you far away.
Direzione Didattica “Uditore” • Palermo •
Italy • 2007 • 3’

• Lacrime nel silenzio
A cross-section of the life of a badly treat-
ed kid. Loosely based on a true story.
Scuola Primaria di Introbio e Scuola Primaria
“Primaluna” • Centro Multimedia Provincia
di Lecco • Lecco • Italy • 2008 • 11’

• Mai più soli
A case of bullying, one of many, has a hap-
py ending thanks to a quite unexpected re-
demption.

ii Circolo Didattico “San Giovanni Bosco”
• Plesso “San Giovanni Bosco” e Plesso
“Vittorino Da Feltre” • Alcamo (TP) • Italy
• 2007 • 15’

• Uno e uno solo
It is January 7th. One day late and on the
verge of retirement, the Befana (the tradi-
tional figure of the Epiphany witch who
stuffs children’s stockings) appears before
a class of schoolchildren with a sack full of
treats.
Istituto Comprensivo Statale di Maleo •
Plesso Scuola Primaria di Caselle Landi •
Lodi • Italy • 2008 • 14’

• Pennyrockefeller@three.pm 
A young heiress, travelling to Santo Domin-
go, ends up in a small mountain village, fac-
ing a very different world from her own.
Istituto Comprensivo Fratelli – Casetti Pre-
glia (VB) • Plesso Scuola Secondaria i gra-
do • Varzo (VB) • Italy • 2008 • 27’

• Je t’aime 
A sudden desire. Two hands touch. Je t’aime.
Scuola Secondaria i grado “Carlo Crivelli” •
Montefiore dell’Aso (AP) • Italy • 2007 • 2’

• Ashkare im Patuhanits / The World from
My Window
The pleasant contrast between the world
inside our own home and the passing pa-
rade outside our window.

[ 282 ] [ 283 ]

CORTI SCUOLA
Much has changed in the education and upbringing of children and teens over the last few
years. Their easy familiarity with new technologies embarrasses their parents, who struggled
to use them, but this may be the very reason that the classroom short “genre” has been mak-
ing so many waves lately. By using a video camera or writing a screenplay, kids can talk about
themselves and exorcise those fears that they probably couldn’t express with words alone.
The stories they tell on camera are shared tales, tales that could really happen, which allow
the kids and the adults working with them – and for them – to find a common ground, a
place where gestures and actions can depend on a shared language for their expression – a
language that in real life, for the same kids, is often mutually incomprehensible.
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• ALICE NELLA CITTÀ

• Alice e i Nibelunghi
by Fabrizio Silei • Salani
Rome in the 1980s. Alice’s family has just
moved there, and she makes friends with
Emeka, a boy whose parents are from Nige-
ria, and Norbert, her neighbour, an
Auschwitz survivor. Meanwhile, Alice’s
brother Riccardo falls in with a violent,
racist gang of neo-Nazis, and gets into ma-
jor trouble... As she tries to help Riccardo
out, Alice embarks on a daring adventure,
full of risks and surprising twists, in a race
against time across the outskirts of the cap-
ital. And hanging over the whole story, a
burning question: by denying certain tragic
chapters in history, aren’t we as good as
erasing them from our hearts and minds,
making it all the more likely that history
will repeat itself, and a lot closer to home
than we thought?

• Heck, Superhero
by Martine Leavitt • Salani
Heck is thirteen years old, endowed with
artistic talent and an overactive imagination,
but he feels less significant than an absent-
minded doodle on blank paper. Maybe that’s
how all superheroes get their start, they’re
not much more than a scribbled outline flat
out on the page. When his mother disap-
pears, he feels so deflated that he’s surprised
he doesn’t fall through the cracks in the

bench where he’s seated. Going back to
school without his homework is out of the
question, and so is returning to his old home,
since the landlady has changed the locks.
Definitely, this is trouble with a capital “T”,
the kind of trouble that not even the comic
book heroes he loves to draw can get him
out of. And if he tried a Good Deed? Even
Good Deeds are tricky if your address is a
park bench, your personal worth amounts to
twenty bucks, that cavity in your tooth is
killing you, and you’re trying to find your
mother before the Social Services find you.

• The Burma Chronicles
by Guy Delisle • Fusi Orari
Guy Delisle lived in Myanmar (Burma) for
over a year with his partner and his infant
son, on a mission with Doctors Without
Borders. In Aung San Suu Kyi’s homeland
he discovered a nation bowed under a mil-
itary dictatorship, but also a friendly and
generous people. Buddhism, repression,
Aids, mining, monsoons, and NGO’s: af-
ter Pyongyang and Shenzhen, a new report
on the Far East penned by the lyrical yet
pungent Canadian writer.

• Oh boy!
di Marie-Aude Murail • Giunti
“Oh, boy!” is Barthélémy Morlevent’s usual
reaction to unexpected or overwhelming sit-

uations. And in fact, at twentysix, he is truly
overwhelmed when he meets his three half-
siblings, recently orphaned, who represent –
he learns – the only family he has. But not
quite. Because Barthélémy, a carefree soul,
has an elder half-sister who’s a lot more “re-
liable” than he is. Which of the two will have
the honour (or the burden) of taking care of
the three children? Initially, neither shows
much enthusiasm, but the three small Mor-
levents have more than a few cards up their
sleeves.

• I Am a Taxi
by Deborah Ellis • Fabbri
Bolivia in the year 2000. Diego is a 12-year-
old who has lived in prison for the last three
years with his mother and his little sister. His
father is an inmate in another wing of the
same prison. A dirt-poor family, they eked
out a living farming other people’s lands, un-
til they got arrested when the police stopped
their truck as they went to market, and
turned up a cache of drugs no one in the
family knew anything about. Not being a
genuine prisoner himself, Diego has the okay
to leave the facility, and this means he can
make a little money as a messenger for the
other prisoners. He’s got to be very careful,
though, considering that life on the streets is
no picnic, and the cocaine dealers are always
on the lookout for young runners...

[ 284 ] [ 285 ]

UNGARI UNICEF
PRIZE

It’s easy to get confused. The association is
perfect: literary prize and human rights?
“Been there, done that.” For this reason we
dreamed of creating a literary showcase with
the human rights theme, but directly involv-
ing the authors and their readers, seeking a
container for both the institutional trap-
pings of an award and the vital contact with
a festival audience. And to get around the
stale cliché that themes like human rights
demand maturity, we selected and distrib-
uted to our young jury five stories about the
vindication of human rights, rather than
their abuse, spotlighting the reflections on
this theme made by five authors, who will be
invited to meet their readers, with no styli-
stic obstacles in the way, and discuss their
works: what they mean, and what they sug-
gest to the minds of young adult readers.

Established in 2003 to honour the life’s
work of Professor Paolo Ungari, a scholar
and leading expert on human rights, and sup-
ported by Unicef Italy since its inception,
the Paolo Ungari Unicef Prize is an annual
international literary award bestowed on
works of literature for children and young
adults, which are published in Italy and tell
stories that help to transmit values, tradi-
tions, and a belief in fundamental rights  to
future generations. These are the five short-
listed works running for the Prize. The Bur-
ma Chronicles, by Guy Delisle, published by
Fusi Orari; I Am A Taxi, by Deborah Ellis,
published by Fabbri; Heck, Superhero, by
Martine Leavitt, published by Salani; Oh
Boy!, di Maria Aude Murail, published by
Giunti; Alice e i Nibelunghi, by Fabrizio Silei,
published by Salani.
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In the Italy of the city-states, the land of
millenary traditions, it was the market-
place that served as the city’s pulsating

nerve centre, the heart of urban life and com-
merce. It was on the market square (ideal-
ized, but, more often than not, real) that the
artisans had their workshops, storytellers and
troubadours would recount the sights and
sounds of the world and merchants would
arrive with marvellous and precious goods. In
today’s Rome, during the International Film
Festival of Rome, for the last three years, The
Business Street has modelled its format and
functionality on this very same ancient tradi-
tion. Il Mercato Internazionale del Film / The
Business Street, under the direction of Giorgio
Gosetti, coordinated by Sylvain Auzou and
Diamara Parodi, will take place from 22nd to
26th October. Via Veneto (the Golden Mile
legendary since its Dolce Vita heyday) wel-
comes the international film industry’s major
buyers and sellers for a full five days of nego-
tiation, projects and films to launch on the in-
ternational scene a month after the Festival of

Toronto and ten days before the AFM in Los
Angeles. Our “marketplace” also has a place
of honour for storytellers and their stories:
Fabbrica dei progetti / New Cinema Network,
a veritable cinema laboratory, under the di-
rection of Teresa Cavina, coordinated by Lu-
cia Milazzotto. 

From 23rd to 27th October, the Casa del
Cinema will welcome 26 directors and their
producers coming from all over the world,
who are looking for financing and bringing
their ideas to life. Fourteen are young Eu-
ropean directors, armed with the screenplays
of their second features, whose debut films
will be presented to the public at the Casa
del Cinema, while the twelve international
directors have been selected for the high
quality of their new projects.

These two initiatives ensure the Festival a
bright future, give it an international feel
and provide the best calling card for all those
who invest in creativity and the film industry.

Teresa Cavina, Giorgio Gosetti

[ 287 ]

SPECIAL PROJECTS
IL MERCATO

INTERNAZIONALE
DEL FILM

THE BUSINESS STREET

FABBRICA DEI PROGETTI
NEW CINEMA NETWORK

•
Fabbrica dei Progetti is supported by
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• FABBRICA DEI PROGETTI • NEW CINEMA NETWORK

THE BIRD CAN’T FLY 

Directed by THREES ANNA

Melody returns home to Fairlands for the funeral of her estranged daughter June. And
she has to confront the fact that she has a 10 year-old grandson, River, whose existence
she knew nothing about. She decides to take him away with her but he is resistant. River
has worked out an ambitious plan to survive, and also his father, Scoop, an idle musician
and the town’s postman, wants her to leave because he has infact a secret to hide. 

Threes Anna, born in the Netherlands, is a writer and director who works in three fields -
literature, film and theatre. In 1998 she began to develop her first script The Bird Can’t Fly.
In the meantime, she has published several novels. The Bird Can’t Fly is her first feature film. 

NETHERLANDS, SOUTH AFRICA, IRELAND • 2007 • COLOR • 35 MM • 89’ • ENGLISH

Cast Barbara Hershey (Melody), Yusuf Davids (River), Tony Kgoroge (Scoop), John Kani (Stone) Scre-
enplay Threes Anna Cinematography Guido van Gennep Editing Wouter Jansen Production Design
Birrie Le Roux Costume Design Diana Cilliers Music Paul Hepker, Mark Kilian Producers Anton
Scholten, Joel Phiri, Tom Maguire, Threes Anna Production 24fps Features, IMG Productions, Borderline
Productions, Anna Productions World Sales EastWest Film Distribution – 49 Goodge Street – W1T
London (UK) – T. +43 1 524 93 10 – F. +43 1 524 93 10 20 – www.eastwest-distribution.com

ASTRÓPÍA 

Directed by GUNNAR BJORN GUDMUNDSSON

When the beautiful and popular Hildur finds out that her boyfriend Jolli is about to go
to jail, she realizes she has to stand on her own two feet. Hildur, possessing no skills or
any practical experience, tries to find a job without success. She’s about to give up when
she lands a job selling roleplaying books and accessories at the local fantasy-shop Astró-
pía. She is introduced to a group of nerds who give her a new outlook on life and from
that moment on her life is transformed. 

Gunnar Bjorn Gudmundsson was born in Iceland in 1972. He started early making
short films and working in theatre. He has made around ten short films and Astrópía is
his first feature-length film. 
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ICELAND, FINLAND • 2007 • COLOR • 35 MM • 93’ • ICELANDIC

Cast Ragnhildur Steinunn Jonsdottir (Hildur), Snorri Engilbertsson (Dagur), Jorunudur Ragnarsson
(Scat), Halla Vilhjalmsdottir (Beta), David Thor Jonsson (Jolli) Screenplay Otto Geir Borg, J. Aevar
Grimsson Cinematography Bergsteinn Bjorgulfsson Editing Sverrir Kristjánsson Production Design Stígur
SteinI órsson Costume Design Helga Rós V. Hanham Music Thorvaldur Bjarni Thorvaldsson Produ-
cers Ingvar Thordarson, Julius Kemp Production Icelandic Film Company Co-producer Markus Selin,
Jukka Helle Co-production Solar Films Oy World Sales Tropical Storm Entertainment – Fax Kijkduinstraat 92 III
– 1055 ZG Amsterdam (Netherlands) – T. +31 20 4896257 – www.tropicalstorment.com

U
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DEATH OF A PRESIDENT 

Directed by GABRIEL RANGE

An unknown gunman shoots President Bush as he leaves a congress in Chicago. The
frenzied hunt for his killer sparks off a witch hunt with the gravest of consequences. A
couple of years after the event, an investigative documentary attempts to piece together
what happened that fateful day, how the Secret Service failed to protect the President,
how the Press experienced the visit and assassination and how and why the streets we-
re full of anti-war demonstrators. 

Gabriel Range directed and co-wrote the crime drama The Great Dome Robbery (2002),
followed by two telefilms: The Day Britain Stopped (2003), and The Man Who Broke Bri-
tain (2004). Death of a President (2006) is his first feature film.

UK • 2007 • COLOR • 35 MM • 96’ • ENGLISH

Cast Hend Ayoub (Zahra Abu Zikri), Becky Ann Baker (Eleanor Drake), Brian Boland (Larry Stafford),
Michael Reilly Burke (Robert H. Maguire), Patricia Buckley (Dawn Newton) Screenplay Gabriel Range,
Simon Finch Cinematography Graham Smith Editing Brand Thumim Production Design Gary Baugh
Music Richard Harvey Producers Gabriel Range, Simon Finch, Ed Guiney Production Borough Films,
Film4 Italian Distribution Lucky Red World Sales Wild Bunch – 99 rue de la Verrerie – 75004 Paris
(France) – T. +33 1 5301 5020 – F. +33 1 5301 5049 – www.wildbunch.biz

CAGES 

Directed by OLIVIER MASSET-DEPASSE

Eve and Damien have been lovers for seven years, but silence has slowly separated them.
The young woman communicates using gestures, but she wants to speak as little as pos-
sible. Running away from words is something pathological for her. Now Damien needs
to talk, for him it is an essential necessity. However even Damien, gripped by a sort of
interior fog, is no longer able to express his desires.

Olivier Masset-Depasse has directed two medium-length films, Chambre froide (2000)
and Dans l’ombre (2004), both winners of Locarno’s Golden Leopard of Tomorrow. His
first feature film, Cages, was presented at the 2006 International Film Festival of Rome. 
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BELGIUM, FRANCE • 2006 • COLOR • 35 MM • 86’ • FRENCH

Cast Anne Coesens (Eve), Sagamore Stévenin (Damien), Micheline Goethals (Léa), Adel Bencherif
(Rabbah), Nasser Zerkoune (Ali), Michel Angely (Bernard) Screenplay Olivier Masset-Depasse Cine-
matography Tommaso Fiorilli Editing Damien Keyeux Production Design Jimmy Van Steenkiste, Patrick
Colpaert Costume Design Elise Ansion Music Frédéric Vercheval Producers Jacques-Henri Bronckart,
Olivier Bronckart Production Versus Production Co-producer Philippe Martin, David Thion, Delphine
Corniaut, Arlette Zylberberg, Vincent Leclerc, Nathalie Lafontaine, Geneviève Lemal, Alexandre Lippens
World Sales Films Distribution – 34 rue du Louvre – 75001 Paris (France) – T. +33 1 5310 3399 –
www.filmsdistribution.com
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JOULUTARINA 

Christmas Story

Directed by JUHA WUOLIJOKI

In a remote village in Lapland, young Nikolas loses his family and is looked after by the
villagers. On Christmas Day each year, Nikolas moves to a new home. To show his gra-
titude, Nikolas makes toys for the children of the families as good-bye presents. Over the
years, his former adoptive families become many, and soon almost every house in the vil-
lage has presents on its doorstep on Christmas morning. Years pass by, as Nikolas gets
old and a new gift-giving tradition is born.

Juha Wuolijoki, born in 1969, develops and produces projects through his company,
Snapper Films Oy. He last produced and directed the TV movie Gourmet Club. He has
also directed the short Paulie. Joulutarina (Christmas Story) is his feature debut.

FINLAND • 2007 • COLOR • 35 MM • 80’ • FINNISH

Cast Hannu-Pekka Björkman (Nikolas), Otto Gustavsson (Nikolas at age 13), Kari Väänänen (Iisaki),
Minna Haapkylä (Kristiina), Mikko Leppilampi (Hannus) Screenplay Marko Leino Cinematography
Mika Orasmaa Editing Harri Ylönen Production Design Okku Rahikainen Costume Design Anu Pirilä
Music Leri Leskinen Producer Juha Wuolijoki Production Snapper Films Oy World Sales Delphis Films Inc.
– 225 Roy St. East, Suite 200 – H2W 1M5 Montreal (Canada) – T. +1 514 843 335 F. +1 514 843 9574 –
www.delphisfilms.com

ÉCOUTE LE TEMPS 

Fissures

Directed by ALANTÉ KAVAÏTÉ

Charlotte is a sound engineer. Her mother is murdered in her house in the countrysi-
de. The official investigation isn’t going anywhere, so she decides to use her sound
equipment to carry out her own investigation. While listening to a recording just made
in the house where the murder took place, Charlotte discovers a strange phenomenon:
sounds from the past blend in with sounds from the present.  

Alanté Kavaïté, born in Lithuania in 1973, studied fine arts in France, specialising in
photography and video. She then co-directed with Daniel Leconte the documentary
Boris Yeltsin, Childhood of a leader (2001). She has directed the short The Carp (2002)
and her first feature film, Écoute le Temps (Fissures, 2005).
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FRANCE • 2006 • COLOR • 35 MM • 87’ • FRENCH

Cast Émilie Dequenne (Charlotte), Ludmila Mikaël (Charlotte’s mother), Mathieu Demy (Julien), Jac-
ques Spiesser (Charlotte’s father), Étienne Chicot (Mr. Bourmel), Eva Ionesco (Mrs. Bourmel) Screen-
play Alanté Kavaïté Cinematography Dominique Colin Editing Agnès Mouchel Production Design
François Emmanuelli Costume Design Charlotte Betaillole Music Philippe Richard Producer Antoine
Simkine Production Les Films d’Antoine World Sales Wide Management – 40 rue Saint-Anne – 75002
Paris (France) – T. +33 1 5395 0464 – F. +33 1 5395 0465 – www.widemanagement.com
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LA MAL’OMBRA 

The Bad Shadow

Directed by ANDREA SEGRE • FRANCESCO CRESSATI

In 2002, the construction of one of the largest zinc plants in Italy is being planned in a
village in the Vicenza countryside. A small tent outside the enormous yellow factory
symbolizes the permanent protest against this decision.The villagers and inhabitants of
the most affected houses by the factory have become orphans of their millenary culture,
sold to the private interests of a group of industrialists and their political representatives. 

Andrea Segre, a professor in Communication Sociology, has great experience in interna-
tional cross-cultural collaboration projects. Francesco Cressati was assistant director to Car-
lo Mazzacurati on A Cavallo della Tigre (Riding the Tiger). Together they have written and
directed A metà. Storie tra Italia e Albania (2001) and Marghera Canale Nord (2003).

ITALY • 2007 • COLOR • BETA DIGITAL PAL • 70’ • ITALIAN

Screenplay Andrea Segre Cinematography Matteo Calore Editing Sara Zavarise, Paolo Cottignola
Music Piccola Bottega Baltazar Producer Francesco Bonsembiante Production Jolefilm – via Quarto,
16 – 35138 Padua (Italy) – T. +39 049 871 8175 – F. +39 049 873 5263 – www.jolefilm.it Italian Distri-
bution Jolefilm

LEGATURI BOLNAVICIOASE 

Love Sick 

Directed by TUDOR GIURGIU

Two girls, Alex and Kiki, meet at the university. At first they are just friends, but they so-
on become lovers. Their friendship develops quickly, though the two girls have very dif-
ferent natures. Summer comes, and Alex invites Kiki to her parents’ home in the coun-
try. There they find a reassuring, bucolic world. Until one day, unexpectedly, Kiki’s bro-
ther Sandu, tormented by an unnatural jealousy towards his sister, shows up.

Tudor Giurgiu, born in Cluj (Romania) in 1972, has directed the documentary Hausmei-
ster (2000) and the short Popcorn Story. He is also the founder and president of the Tran-
silvania International Film Festival. Legaturi bolnavicioase (Love Sick) is his first feature film.
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ROMANIA • 2006 • COLOR • 35 MM • 86’ • ROMANIAN

Cast Maria Popistaşu (Kiki), Ioana Barbu (Alex), Tudor Chirilă (Sandu) Screenplay Cecilia Ştefanescu
(based on her book) Cinematography Alexandru Sterian Editing Alexandru Radu Production Design
Adriana Grand Music Vlaicu Golcea Producer Oana Bujgoi Production Libra Film Co-production Mul-
ti Media Est, Transilvania Film, Creative Sound World Sales MDC International – Schillerstr. 7a –
10625 Berlin (Germany) – T. +49 30 264 97900 – F. +4930 264 97910 – www.mdc-int.de

˘ ˘

˘˘
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NOS RETROUVAILLES 

In Your Wake

Directed by DAVID OELHOFFEN

From out of nowhere, Marco’s estranged father, Gabriel, stumbles back into his life.
Even though his sudden presence opens old wounds, Marco still sees this return as a wel-
come breath of fresh air in his otherwise desolate and solitary world. Gabriel personifies
nightlife, partying, exuberance. He dreams of opening a bar with Marco. All they need
is money. Caught in his father’s wake, no price is too high to catch up for lost time.

David Oelhoffen, born in 1968, wrote and directed his first short film The Wall in
1996, followed up by a medium-length feature In My Absence and three shorts, among
which Under the Overalls. In 2006 he directs his first feature-length film Nos retrouvailles
(In Your Wake).

FRANCE • 2007 • COLOR • 35 MM • 100’ • FRENCH

Cast Jacques Gamblin (Gabriel), Nicolas Giraud (Marco), Jacques Spiesser (Ruiz), Gérald Laroche
(Krosiki), Marie Denarnaud (Elena) Screenplay David Oelhoffen, Antoine Lacomblez Cinematogra-
phy Lubomir Bakchev Editing Sophie Bousquet-Fourès Production Design Philippe Jacob Costume
Design Marie Jagou Producer Olivier Charvet Production Kaléo Films Co-production Rhône-Alpes Cinéma
World Sales Pyramide International – 5 rue du Chevalier de Saint George – 75008 Paris (France) –
T. +33 1 4296 0220 – F. +33 1 4020 0551 – www.pyramidefilms.com

MANNEN SOM ELSKET YNGVE 

The Man Who Loved Yngve

Directed by STIAN KRISTIANSEN

November, 1989. The Berlin Wall collapses. In Stavanger, Jarle Klepp has no idea that
everything is about to change. He has got everything; the best girlfriend and the wor-
ld’s coolest buddy, with whom he’s about to launch Stavanger’s toughest punk band,
Mattias Rust Band. But then the new boy in class, Yngve, appears. He is not like anyo-
ne else. Jarle doesn’t know what to do. He cannot stop meeting Yngve, even if it involves
doing things he really hates, like listening to Duran Duran and playing tennis. 

Stian Kristiansen, born in 1972, has worked as an actor and has directed the shorts
Adam and Eve, Blindsight: God Damn it, Bad Investment and Hidden. Mannen som el-
sket Yngve (The Man Who Loved Yngve) is his first feature film.
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• FABBRICA DEI PROGETTI • NEW CINEMA NETWORK

NORWAY • 2008 • COLOR • 35 MM • 98’ • NORWEGIAN

Cast Rolf Kristian Larsen (Jarle Klepp), Arthur Berning (Helge), Ole Christoffer Ertvåg (Yngve), Ida
Elise Broch (Cathrine) Screenplay Tore Renberg (based on Tore Renberg’s book “I Loved Them All”)
Cinematography Trond Høines Editing Vidar Flataukan Production Design Tuva Hølmebakk Music
John Erik Kaada Producer Yngve Sæther Production Motlys AS World Sales NonStopSales – Döbelnsgatan
24 SE – 11352 Stockholm (Sweden) – T. +46 8 673 99 80 – www.nonstopsales.net
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SIEBEN TAGE SONNTAG 

Seven Days Sunday

Directed by NIELS LAUPERT

January 15, 1996. An ordinary Sunday in a small town. The teenagers Adam and Tom-
mek meet their friends on a square, where they get drunk and live aimlessly from day
to day. But this day should end up differently. On a cheerless party Adam suggests a bet.
The stake: a human life. So Adam and Tommek go out into the night firmly decided to
kill the first human being they bump into. 

Niels Laupert was born in Germany in 1975 and studied production and direction at the
University of Munich. Over the past few years he produced and directed commercials and
music videos. Sieben tage sonntag (Seven Days Sunday) is his first feature film.

GERMANY • 2007 • COLOR • 35 MM • 80’ • GERMAN

Cast Ludwig Trepte (Adam), Martin Kiefer (Tommek), Jil Funke (Sara), Karin Baal (Oma) Screenplay
Niels Laupert Cinematography Christoph Dammast Editing Hansjörg Weissbrich Production Design
Matthias Friedrich Costume Design Christian Röhrs Music Michael Heilrath Producers Bart Laupert,
Dierbach Film Produktion Production Bartl Laupert Dierbach Film Produktion World Sales ARRI
Media Worldsales – Türkenstrasse 89 – D-80799 Munich (Germany) – T. +49 89 3809 1288 F. +49 89
3809 1619 – www.arri-mediaworldsales.de

UNA NOTTE 

A Night 

Directed by TONI D’ANGELO

Salvatore, Annamaria, Alfonso and Riccardo were born in Naples but live elsewhere.
They return for the funeral of their friend Antonio. After the waking, they decide to ha-
ve dinner together and get in touch with Luigi, the only one among all the friends who
still lives in Naples and has kept in touch with Antonio. They travel in a taxi. The dri-
ver is like Cicero, he ferries the five souls across the city.

Toni D’Angelo, Naples 1979, has made several short films: Bukowski, Casoria, Fenomeni
paranormali and L’uomo che amava gli ascensori. During the last two years, he has been
Abel Ferrara’s assistant, with whom he has written a screenplay entitled Morire a Napoli.
Una notte is his first feature film.
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ITALY • 2006 • COLOR • 35 MM • 91’ • ITALIAN

Cast Nino D’Angelo (Raffaele, Taxi Driver), Riccardo Zinna (Riccardo), Luigi Iacuzio (Luigi), Alfonso
Postiglione (Alfonso), Stefania Troise (Annamaria), Salvatore Sansone (Salvatore) Screenplay Toni D’Angelo,
Salvatore Sansone Cinematography Rocco Marra Editing Letizia Caudullo Production Design Daniela
Angelo, Carmine Guarino Costume Design Enzo Pirozzi Music My Own Parasite, Drumz Addicted
Producer Annamaria Gallo, Vincenzo D’Angelo Production Di.Elle.O – via Bracciano 51 – 00189 Rome
(Italy) – T. +39 06 3031 6342 Italian Distribution: Di.Elle.O
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YO 

Me

Directed by RAFA CORTÉS

A village in Majorca. A new German worker. An unspoken suspicion. A job to hang on
to. The story of a man who, feeling accused of something he hasn’t done, sets out to
prove an innocence nobody questions. Every attempt to correct this mistake leads him
closer to the real problem: himself. 

Rafa Cortés, born in Spain in 1973, worked as an assistant director for many years. He has
directed two short films: Cómo ser Federico Fernández (How to be Federico Fernández) and
La leyenda del Sevillano (The legend of the Sevillian), as well as commercials and music vi-
deos. He co-wrote his first feature film Yo (Me) with the actor Alex Brendemühl.

SPAIN • 2006 • COLOR • BETA DIGITAL PAL • 98’ • SPANISH, GERMAN

Cast Alex Brendemühl (Hans), Margalida Grimalt (Catalina), Rafel Ramis (Miquelet), Heinz Hoenig (Tan-
ca), María Lanau (Silvia) Screenplay Alex Brendemühl, Rafa Cortés Cinematography David Valldepérez
Editing Frank Gutiérrez Production Design Oriol Puig Costume Design Antonia Marqués Music
Oscar Kaiser Producer Miriam Porté, Ramón Vidal, Aintza Serra, Sergi Casamitjana, Monste Rodríguez,
Cesc Mulet Production Fausto Producciones Co-production La Periférica Producción, Escándalo Films
World Sales Rezo Films International – 29 rue de Faubourg Poissonnière – 75009 Paris (France) –
T. +33 1 4246 4630 – F. +33 1 4246 4082 – www.rezofilms.com

URO 

Directed by STEFAN FALDBAKKEN

Turning his back on a delinquent past and joining the police force, Hans Petter is de-
termined to do the right thing. He gets recruited into a special unit called URO. They
work undercover, fighting drug trafficking and organized crime. His impatient nature
and determination to succeed often result in police procedures violations. Soon he finds
himself trapped in a web of lies, stretching out from both sides of the law. 

Stefan Faldbakken, born in 1972, studied production in Stockholm. His graduation film
Major and Minor Miracles was nominated for an Academy Award as best short film in
2000. He has directed two shorts: The Cosmonaut and Anolit. URO is his first feature film.
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NORWAY • 2006 • COLOR • 35 MM • 104’ • NORWEGIAN

Cast Nicolai Cleve Broch (Hans Petter), Ane Dahl Torp (Mette), Ahmed Zeyan (Marco), Bjørn Floberg
(Frank), Ingar Helge Gimle (Makker) Screenplay Harald Rosenløw Eeg, Stefan Faldbakken Cinemato-
graphy John Andreas Andersen Editing Sophie Hesselberg Production Design Jack von Domburg Costu-
me Design Karen Fabritius Gram Music Ginge Producer Asle Vatn, Christian Fredrik Martin Production
Friland AS Co-producer Frida Ohrvik Co-production Sandrew Metronome World Sales Rezo Films In-
ternational – 29 rue du Faubourg Poissonnière – F75009 Paris (France) – T. +33 1424 64630 – www.re-
zofilms.com
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• COLLATERAL PROJECTS

On the occasion of the International
Film Festival of Rome, the Centro Speri-
mentale di Cinematografia – Cineteca
Nazionale celebrates the centenary of
Anna Magnani’s birth with the retro-
spective “Anna Magnani: A Tribute
to Mamma Roma” (from October
22nd to October 30th at the Cinema
Trevi in Rome).

The films on the program range
from the ’30s to the ’70s, including
Tempo Massimo/Full Speed (1934),
Mario Mattoli’s directorial debut,
La principessa Tarakanova/Princess
Tarakanova (1938) by Mario Solda-
ti, Roma, città aperta/Rome, Open
City (1945) by Rossellini, Il bandi-
to/The Bandit, directed by Lattuada
(1948); Zampa’s L’onorevole Angeli-
na/Angelina: Member of Parliament,
Bellissima by Visconti (1952), Le
carrosse d’or/The Golden Coach by
Jean Renoir (1952), Visconti’s Siamo
donne/We, the Women (1953), Mam-
ma Roma by Pier Paolo Pasolini
(1962) and Fellini’s Roma (1972),
seen here in its restored version. The
line-up also features the little-known
Vulcano/Volcano by William Dieterle
(1950), which Magnani made to
counter Rossellini’s Stromboli. 

The tribute to Anna Magnani, or-
ganised by the Centro Sperimentale di
Cinematografia, is further enriched 

by a photographic exhibition displayed
on the famous Ponte Milvio bridge, to
be inaugurated on the opening day of
the Festival.

STAR SUR LA PASSERELLE
1936: exterior daytime shot. A man
in a dark hat and coat is immortalised
in a photograph while he climbs the
steps to board an Air France flight.
His name is Louis Lumière, the man
who invented cinema, together with
his brother Auguste.

For the duration of the Festival,
the exhibition Star sur la passerelle
which can be seen inside the Audito-
rium, will give visitors the chance to
admire 23 photographs from the Air
France collection of 1,500 historic
images of legendary stars like Sophia
Loren, Anthony Quinn, Tony Curtis
and Édith Piaf.

ROME AND THE STORIES 
OF ITS CINEMA AT 
THE VERANO CEMETERY
AMA organises the guided tours enti-
tled “Rome and the Stories of its Cin-
ema” at the Verano Cemetery (Octo-
ber 22nd, 25th, 26th, 29th and 31st
at 10:30 am and 3 pm. (Length of
tour: approximately 2 hours).

From the pioneers to the early
stars: Fregoli and the Bragaglias,
Blasetti, Nazzari, and Alida Valli.
From master filmmakers Rossellini
and De Sica to the prodigious imagi-
nations of Zampa, Corbucci, and
Petri, up to the behind-the-scenes
magic of Amidei, R. Mastroianni, and
Amendola. Even the great theatre tra-
dition of De Filippo and Fabrizi
blends into Italian cinema. Finally, the
more modern Italy of Mastroianni,
Sordi, Manfredi, Gassman, and Loy.

• For reservations: URP Verano
8am to 2pm • 06 49236330/1/2/3
Monday-Saturday • www.amaroma.it

CINEMA AGAINST AIDS ROME
The second edition of the celebrated
gala event amfAR, Cinema Against
Aids, Rome, in collaboration with
the International Film Festival of
Rome, will be held on October 24th. 

The Gala Committee this year in-
cludes Diane Kruger, Asia Argento,
Ellen Barkin, Alan Cumming, Natasha
Richardson, Roberto Bolle, Lapo
Elkann, Robert Koren, Bob Kunze-
Concewitz, Cristina Lucchini, Angela
Missoni, Daniele Taddei, and Andrea
Castronovo. 

The Galleria Borghese gardens will
host the charity dinner for guests, in
a partnership with BMW, Campari,
Missoni, Studios, The Luxury Col-
lection, and Vanity Fair.
• For further information
kate.fitzsimons@amfar.org
06 47092588
From October 17th

CINEMA ON ROMAN STREETS
The association Anthena – Il cantiere
dei saperi is arranging a series of
walking tours complete with conver-
sation and coffee breaks under the
name of “Appuntamento con la Sto-
ria. Il grande cinema per le strade di
Roma” (Great cinema on Roman
streets).

The aim is to acquaint the curious
with two areas in Rome with strong
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ANNA MAGNANI: 
A TRIBUTE TO MAMMA ROMA

Anna Magnani in Pier Paolo Pasolini’s Mamma Roma,
1962. Photographer Dino Cavicchioli (Photo Archive
of Centro Sperimentale di Cinematografia).
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cultural associations, the Ludovisi
quarter and the Prenestino-Labicano
district. A stroll along the streets with
expert guides who point out all the
locations where great cinema was
born, from Via Veneto, the birth-
place of the Dolce Vita, to the work-
ing-class neighbourhoods immor-
talised in Il ferroviere/The Railroad
Man (1955).
• Ticket sales will take place 30 mins prior
to the start of the guided tour. Free booking
is compulsory at the following contacts: 
info@anthena.it • 348 6453300 • 2.30pm to
5pm (Monday to Saturday)

1968 AND THEREABOUTS
The Circolo Gianni Bosio and the
Casa della Memoria, in collaboration
with the cultural association Daltro-
canto and consultant Cecilia Mangini,
are organising seven evening screen-
ings and debates around the theme
“Sessantotto e dintorni” (1968 and
Thereabouts). The films on the pro-
gram were made by the greatest Ital-
ian documentary filmmakers in the
post-war period, as well as those
working today, and every encounter
will be opened by a brief musical set
by musicians who were active in the
’60s. After each screening there will
be a debate.

Particularly noteworthy, the screen-
ing of a feature by Marco Marcotulli
that reconstructs and analyses that
unique moment in time.
• October 24th to 31st, 6pm to 8.30pm,
at the Casa della Memoria 
via S. Francesco di Sales 5, Trastevere

ANGELO CESSELON
From October 18th to 26th original
sketches by Angelo Cesselon for his
film posters will be on display in the
exhibition “Angelo Cesselon: the
Auteur Film Poster (1950-1965)”, a
collection of valuable artworks that
portray the faces of the world’s most
famous actors and actresses in the
unique style of Angelo Cesselon, the
premier portrait painter to the stars.
Curated by Archivio cinematografico
Angelo Cesselon.
• October 18th to 26th at the Galleria
Forum & Gallery, via Baccina 65, and 
Ai tre scalini, via Panisperna 251.
info: 3393966432 • alexandrella@yahoo.it
www.angelocesselon.it. 

WHEN PAINTING 
AND CINEMA MEET
From October 21st to November
8th, the galleria SMAC Segni Mutan-
ti Arte Contemporanea (via Velletri
30) is hosting a solo exhibition by
Natino Chirico, an artist who has
made cinema a central theme in his
poetry and work. And cinema is the
focus of this exhibition, curated by
Emidio De Albentiis.
• info: 06 64780359
info@segnimutanti.it • www.segnimutanti.it

THE BEST-DRESSED
WINDOW DISPLAYS 
Now in its third year, the competition
was conceived and produced by Panta-
leo Marrani, President of the Associa-
zione Amici di Cinecittà, in collabora-
tion with Tiziana Appetito, President
of the Associazione Enrico Appetito,
and involves city residents and shop
owners in every part of Rome. The
shop owners who participate will each
dress one of their windows with a film
theme, while the associations will dec-
orate either a street or another loca-
tion in the city that is dedicated to cin-
ema. The winners will be announced
in a gala evening event on October
31st, held at the restaurant La Terraz-
za Romana (via Francica 24, Rome,
www.laterrazzaromana.com), in the
Cinecittà quarter. 
• info: www.cinemainvetrina.it

JULIUS CAESAR. THE MAN,
THE EXPLOITS, THE LEGEND
The film camera has made masterful
contributions to the legend of Julius
Caesar, as the screenings being held
at the Cloister of Bramante show. 

Three iconic titles are featured:
Joseph L. Mankiewicz’ Julius Caesar,
Burge’s Julius Caesar, and DeMille’s
Cleopatra. The screenings are part of
the world premiere of the exhibition
“The Man, the Exploits, the Legend”
that will be held at the Cloister of Bra-
mante in Rome until April 5th, 2009.
• info: www.chiostrodelbramante.it

DRESS IN DREAMS
101 YEARS OF CINEMATIC
LINGERIE 
Cinema, art, fashion, and the bra as
objet d’art in this exhibition/event
conceived and organised by Elisabetta
Cantone and Francesca Silvestri. From
La Perla’s creations dedicated to great
stars past and present, to the lingerie
inspired by cult films and created by
Grimaldi Giardina for the catwalks of
New York and Paris, to the collection
of pop art bustiers from the Maison
Gattinoni. And there is more: the
original corsets Kirsten Dunst wore in
Marie Antoinette, designed by Milena
Canonero for GP11; the tribute to
Gina Lollobrigida in the drawings of
the Accademia di Costume e di Moda,
and the works by Margherita Serra
and Antonella Cappuccio Muccino.
• Museo Bilotti – Villa Borghese
October 24th to November 9th • 10am
to 7pm • Pieces from the exhibition on
display in the hotels on via Veneto.
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SHIVA-SEVEN DAYS
On the occasion of the sixtieth an-
niversary of the founding of the state
of Israel, Shiva-Seven Days, directed
by Ronit and Shlomi Elkabetz, will be
presented at the Palazzo delle Espo-
sizioni on October 30th at 6pm. 

The film is one of the most signifi-
cant new works to come out of Israeli
cinema, and won kudos at the most
recent edition of the Jerusalem Film
Festival.

The event, curated by Ariela Piat-
teli, is promoted by the Israeli Em-
bassy in Italy, in collaboration with
the French production company Les
films du Losange.

A TRIBUTE TO ANGELO
FRONTONI, PHOTOGRAPHER
TO THE STARS 
Angelo Frontoni has donated some
of his photographs dedicated to the
world of film to Zagarolo, the town
where he lives, which also happens
to be his favourite location for tak-
ing pictures. 

On the occasion of the Interna-
tional Film Festival of Rome, his
collection of shots of the stars, in-
cluding Claudia Cardinale, Ursula
Andress, Sophia Loren, Gina Lollo-
brigida, Ava Gardner, and Nastassja
Kinskj, is being exhibited for the
first time. 
• October 25th to 29th • 4pm to 7pm
info: Segreteria Istituzione Palazzo 
Rospigliosi  
www.istituzionepalazzorospigliosi.it
info: 06 95769403/1 • 06 95769432

RADIO IN TECHNICOLOR
For the second year in a row, the Rai
Radio Audio Library, by means of its
Radioscrigno podcast, presents “Ra-
dio in Technicolour. Voices, Memo-
ries, and Echoes of the Silver
Screen”, a richly varied collection of
audio materials containing the voices
of Anna Magnani, Alberto Sordi,
Luigi Comencini, Claudia Cardinale
and Dino Risi as they reminisced
about their careers. The section
“Hollywood on the Tiber” provides
a panorama packed with all those for-
eign stars who worked at Cinecittà in
the ’50s and ’60s.

The collection of radio material
will be on display inside the Audito-
rium Parco della Musica, in the foyer
outside the Sala Petrassi, which will
host the exhibition for the duration
of the Rome Film Festival.

NUDES AND FACTORIES
BY DAVID LYNCH
From October 9th to 25th, la Scuo-
la Romana di Fotografia will be di-
splaying 30 photographs by David
Lynch, from the series “Nudes and
Factories” (Atlas Sztuki Collection).
The pictures were taken in 2000 at
Lodz, the film capital of Poland. The
exhibition, curated by Agnieszka Za-
krzewicz, is organised by the cultur-
al associations Laboratorio Gutenberg
and Polandia-BezGranic, SRF, in
collaboration with the International
Film Festival of Rome, and with the
participation of the Office for the
Promotion of Tourism and Foreign
Relations of the City of Lodz, as well
as Atlas Sztuki, Gazeta Wyborcza,
the Polish Institute of Rome, and
Assirias. The event is supported by
the Lazio Region’s Department for
Culture, Entertainment, and Sport,
as well as the Province of Rome, the
Rome City Council, and the Univer-
sità Roma Tre, Department of Com-
parative Literature.
• October 9th to 25th • Monday to Friday
9.30am to 7pm, Saturday Noon to 7pm
via degli Ausoni 7/a
www.scuolaromanadifotografia.it

THE TRUE NATURE OF GOLD 
On the occasion of the International
Film Festival of Rome, the travelling
exhibition “The True Nature of Gold”
comes to Rome, at the Piazzale in
Ponte Milvio. Organised by fashion
photographer Gianpaolo Barbieri,
the event is a celebration of the cre-

ation of the first deluxe jewellery col-
lection by Morellato Gold.

In 16 shots the photographer has
expressed all the emotions that gold
arouses; the pieces by Morellato
Gold show off the model’s body to
its best advantage and accentuate her
sensuality. The desire to make dreams
come true, along with evoking all the
emotions associated with the pre-
cious metal, underlies the Morellato
Gold Collection and the exhibition
itself, a tribute to the appeal of luxu-
ry in its rarest and most precious vari-
ations, revisited in a contemporary
style according to the canons of
Morellato.
• October 22nd to 31st • 10am to mid-
night • piazzale Ponte Milvio

A MOVIE GLAMOUR TOUR 
Fortunato Productions presents a
guided tour and two exhibitions in
the two artisan workshops that have
made film history, producing hats and
wigs for the entertainment industry.
There’s not a film in the world whose
stars haven’t worn Rocchetti wigs or
Pieroni hats. The two companies
open their doors for the duration of
the Film Festival in a very special
treat for festival goers.
• Reservations are required • Ticket price:
8 euros • info: 3331756194, 9.30am to
6.30pm • Car service available for hire •

Tours in Italian and English
Closed Saturday October 25th and Sunday
October 26th
www.fortunatoproductions.com
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NICOLA PIOVANI
QUINTET CONCERT
After the success of his concert per-
formance of Roman songs last year,
“Semo o nun semo”, and under the
aegis of the International Film Festi-
val of Rome, Oscar-winning compos-
er Nicola Piovani appears at the
Teatro Olimpico on Thursday, Octo-
ber 25rd at 9pm to perform his Quin-
tet Concert, with music written for
the concert hall but also for films by
Taviani, Moretti, Benigni and Fellini. 

The pieces have been re-orchestrat-
ed for a group of solo instruments, in-
cluding the piano, to be played by the
composer. The evening event has
been conceived as the Accademia Fi-
larmonica Romana’s contribution to
the Rome Film Festival.
• www.teatroolimpico.it

PIECES OF PAPERSHOW: 
A HAND-COLOURED HISTORY
OF CINEMA 
The exhibition is occasioned by the
discovery of an unusual archive of
images from cinema’s past: a collec-
tion of photos in black and white, in
18x24 format, commissioned for the
periodicals of the time to illustrate
the film programming on television.
• From October 21st (inauguration at 7pm)
to December 4th, 2008
Opening hours: from Tuesday to Saturday,
10.30am to 8pm (open on Sunday, Octo-
ber 26th)
S.t. foto libreria galleria
via degli Ombrellari 25
+39 06 64 760105
info@stsenzatitolo.it
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SANPIETRINO D’ORO
MARGUTTIANO
The third edition of Sanpietrino
d’Oro Marguttiano, organised by the
Associazione Diletta Vittoria and
dedicated to Anna Magnani, will be
held on October 19th at the Centro
Congressi Roma Eventi in via Alibert
5/A (near via Margutta), at 8pm. 

The President of the Fondazione
Cinema per Roma, Gian Luigi Rondi,
has been nominated for the Ruggero
Mastroianni Prize; Lola Mastroianni
is the evening’s host. On October
21st, 22nd and 23rd, the winning
documentaries from the Frosinone
Film Festival will be screened at
10pm inside Canova’s in piazza del
Popolo, in the Giardino della Musica.
• Associazione Culturale Internazionale
Diletta Vittoria • via Margutta 103 – Rome
06.36001878 • dilettavittoria@tiscali.it

50 YEARS OF BIG DEAL 
ON MADONNA STREET
For the fiftieth anniversary of the film
I soliti ignoti/Big Deal on Madonna
Street, the company Sicurglobal pays
tribute to Monicelli with an exhibi-
tion of the most memorable stills
from the film that marked the debut
of a genre: the commedia all’italia-
na. The images will be on display in
Sicurglobal’s space in the Cinema
Village at the Auditorium.

MONICELLI 
AND THE MONTI QUARTER
IN ROME
The Rome City Council and Rai Trade
celebrate the first documentary by
master filmmaker Monicelli, on the
subject of the Roman neighbour-
hood Monti, entitled “Vicino al Co-
losseo c’è Monti”. As the director has
explained, the film “is a group effort.
The real stars of the documentary are
the residents, the shop owners, and
the artisans of Monti, and I am truly
delighted to have had the opportuni-
ty to make the film together with the
producer, Gianvito Casadonte, and
thanks to Rai Trade and the Rome
City Council, which will be arranging
a party in honour of the documen-
tary that will involve the entire
neighbourhood”.
• The party in honour of Monicelli and 
his documentary will be held in Monti on
Tuesday, October 28th, starting at 7.30pm.
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• FILMS AND ENVIRONMENT

More and more often of late,
cinema has become a sound-
ing board for issues relat-

ing to the environment, which are re-
flected both in its content and the
very publicised commitment of a
great many film stars who have lent
their names and faces to the campaign
to raise public awareness on environ-
ment issues.

The Rome Festival, for its part,
cannot fail to realise the social rele-
vance of such issues. Therefore it has
launched a series of concrete initia-
tives this year, with the help of spe-
cialised partners, that are sure to
catch the attention of the festival au-
dience, and will be matched as well
by contributions from the leading
sponsors of the event. A year ago the
Festival presented the first zero-emis-
sion red carpet ever, thanks to the
BMW Hydrogen 7 fleet. This year
we’re doing much more.

The complex theme of environ-
mental sustainability will resonate
throughout the Festival in 2008, by

means of a special project developed
in a joint collaboration with Sviluppo
Lazio, the event’s promoter, and with
the support of the Office of the Envi-
ronment and Cooperation Among In-
habitants of the Lazio Region and the
Office for Land Use Strategies and
Environmental Protection of the
Province of Rome.

The starting point is “the energy of
film.” The Sala Cinema Lotto in via
Norvegia has had a makeover: the
black backdrop that draws viewers in-
to the darkness of the theatre and to-
wards the magic of the images on the
screen is now covered with film reels,
snippets of film, and stills of all sizes,
in a gigantic stage set made of the ma-
terials that encapsulate the essence of
cinema as work, matter and energy. A
black film rolls continuously on the
reel: it’s the photovoltaic amorphous
film that is the most recent develop-
ment in the field, able to supply the
tower of LED screens that can be seen
from every part of the festival area. A
concern for the environment, the

[ 312 ] [ 313 ]

evocativeness of the unique urban
landscape, and the energy of film,
combined!

Audiences will be guided through
this experience by means of an illumi-
nated pathway consisting of photo-
voltaic streetlights shaped like flowers,
called “stapelia”, from the name of a
tropical flower produced by Caldani.
The effect is an harmonious blend of
aesthetics and sustainability, enhanced
by a natural décor of plants that need
virtually no water, designed by Natura
e Architettura. And the greenery in-
vades the inside of the Auditorium as
well, with plants and flowers con-
tributed by the Azienda Florovivaisti-
ca del Lazio.

Even Air France, the airline that is a
world leader in the field of sustainable
development, is an official sponsor of
the project, having made the safe-
guarding of the environment one of
its top priorities.

With the participation of BMW’s
Hydrogen 7 fleet, initiatives are now
focusing on mobility, and one of the
results is the zero-emission red carpet.

Festival goers can do their part for
our sustainability project by using the
methane-powered city buses on the
Atac Cinema Line.

And since sustainability concerns
every aspect of modern life, the Festi-
val is committed to recycling in the
Cinema Village, jointly collaborating
with Ama and the Office for Land Use
Strategies and Environmental Protec-
tion of the Province of Rome.

On the occasion of the Rome Festi-
val, FINMECCANICA is arranging
an Energy Day linked to its energy-
saving policies, begun in 2005.

In addition, TERNA will be educat-
ing children and young adults on how
to save energy.

And thanks to LifeGate’s Zero Im-
pact scheme, the CO2 emissions re-
leased in creating all the paper prod-
ucts for the Festival will be offset by
the planting of new forests.

FILMS AND ENVIRONMENT
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